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O ek Laagat gasS (e cadinil 3] e calyelat da i) dalae chagd 2y LS
el Anap Ddee ) dielall DY) pd Dla (ddaly ds i ) calaall
Laa s Dlee Ll Capad A i) Cimsal Gl e 3dle . lall pe dilaiig 8)guall
Laala)) Jaed L gaaje 2l ccingional Hsgaal) ) aliiy Gaaatiall LoVl lsall
Llee ol dsjpudl Capd ¢ Henrik Gottlieb' "culige clijia' Cnlll U

e DA e elliy dhitiae A3 ) ddlenall Tilugl) 8 Akl Bl Jigas

! Marleau Lucien, Les sutitres un male nécessaire, Le presses de luniversité de monteréal,
volume 27 numero 3, September 1982, P 272 _273.
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dabally dagiadl Jea oyl LGS Gl 5 aalead) e daae jis Lol
B dasind) o) DU "Calige’ Caaday LS Lk Ll gl Jlaall (paslé
die pailadll (o 22l daals s8] aa)) 12 deapill o alids 5 lesi (1
RS gl Gl ST AV Laail) i b (AagiSe gisS 5 bl 5 dpalyill
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: DB " Yevs Gambier " civcay

! Gottlieb Henrik , subtitling _ a new university decipline , Copenhagen , Denmark , center
of translation studies and lexicography,1991, P 162_163 .
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" dwly N5« 'Jorge Diaz cintas " ouline ks s> xS Gy WS
0o pasid) asty ) dansll dujled)l @lls L e dapud) " Alen Remeal
il ofoaiall LYl Hleall 5 silgn Aslal Jeud Lge chle (ay (DA

uJL 4.3).333 a4 Ll L;‘Aﬁ ¢daga JBAT k)i d:a)ja Ce M.laj\ Bla A Cua ch)J

1 Yevs Gambier, la traduction audiovisuelle : une genre en expansion , Les Press de
I’Université de Montréal , volume 49 Numéro 1, 2004 , P 4. ““ Le surtitrage il se place au-
dessus d’une scéne ou au dos d’un fauteuil pour rendre une piéce de théatre ou un opéra . 1l
les performances sont variables d’une représentation a 1’autre, il est souvent constitue

d’une ligne en continu"
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e asi€a par gl S Assd) o ) O'Connell " JuisSl ads Laiy
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2 u =
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! Jorge Diaz Cintas , Aline Remeal, audio visual translation : subtitling , Manchester , st
Jerome publishing, 2007 , P 272.
20" connell , screen translation , Toronto multilingual matters, 2007, P 169 .
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! Jorge Diaz Cintas, audiovisual translation, in Erik Angelone, Maureen Ehrensbergerdow
and Gary Massey, London, the Bloomsbury companion to language industry studies,
chapter 10, P 6.
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oo oLyl ) ool Ml el cllss g laws (o sgandl (S (g3 ¢ alalill
lebes Lao cdalial) o 385 B BLa s dajiad) o LS L LIS G0 ds i)
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! Brant Rosemary, The history and practise of frensh subtitling, univ of Austin Texas,
1984, P30.
2 Gottlieb Henrik, titles on subtitling 1929 1999, Bulzoni Editore, Roma, 2002, P 436.
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! Brant Rosemary, Op.cit, P53_63.
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! Ayonghe Lum Suzanne, Fundamentals Of Subtitling Concepts, Theory and Practice , Clé
yaOundé, 2021 , chapter one, P19.
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Olsie cad Awp ¢l " Sabrina baldo brébisson " &alll .l
om &l " Comparison between Automatic and Human Subtitlin"
Allad (520 LaaDlig " deepl "oamsal) " Al " e lihal) KA Jilie LV s i
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2. A&lly MYy angill danll diga Giayed 3 LY clglpn Jaiat cllia i

! Diaz Cintas Jorge, back to the future in subtitling, London, challenges of multimensional
translation: conferance proceedings, 2005, P1_4.

2 Baldo de Brébisson Sabrina, Comparisson between Automatic and Human
Subtitling:Saclay, A Case study with the Games of Thrones, Universty of Evry Val
d’Essone, Paris, France, 2017, P9.
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! Marleau Lucien,Op.cit, P 272_273.
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! Diaz Cintas Jorge, audiovisual translation, Op.cit, P6_7.
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! Diaz Cintas Jorge, Subtitling theory, practice and research, Routledge,2012, P279.
2 kunzli Alexander, intralingual subtitling short course, faculty of translation and
intrerpreting, Universtié de Jeneve, 16 and 23 november 2022.

% Garaciuc Liubov, subtitling deffintion, types and peculairties, n d, P 77.
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1 Sihan Yang, A Tentative Analysis Of English Film Translation Characterstics Principles,
Foreign Linguish School, Qingdao University of Science and Technology, Qingdao, China,
vol2, January 2022, P71_72.

2 Sihan Yang, Ibid, P72.
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2 Albergaria Almeda Patricia, foreigin language acquisition the role of subtitling, procedia
social and behavioral science, 2014, P1236_1237.
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! Shivangi Rawat, Dr.Anganabha Baruah , the impact of cinema on improving people ‘s
quality of life and influencing positive attitude, Amity Univeristy of psychology and
allied science, Noa, vol22, 2022, P313.

2 Demet Karkartal , social effects of films and television, Faculty of Eduction, American
University of Cypr, the online Journal of new horizons in Education ,2021, volume 11,
P117.
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! Mark Ventresca, subtitling vs dubbing navigation the pros and cons in media
localization, transperfect media, march27,2024. https://stg-
www.transperfect.com/blog/subtitling-vs-dubbing-navigating-pros-and-cons-media-
localization, retreived 4/4/2025.
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! Pierre-Georges Castex, , Le conte fantastique en France de Nodier & maupassant, José
Corti, 1951, P9.
2 Albert Dauzat, Jean Dubois, Henri Mitterand, dictionnaire de poche de la langue
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3 Patrice Pavis, Dictionnaire du Théatre, messidor éditions sociale, Paris, 1987, P165.

E




L i Leula: L) 3 Sl ) Joail

Oe Gl LGl aBly peaics ccaslldl Golaty cu paic Ly YT g
LGupally umal) o Jeald bad gilie bl ) lisyail) @l paen

Bylie duilaall o} DU " Andre Francois "' lsaigd 4yl " aaldl  Caicang
O i & paddl) o) dume selie L gst JSE ¢ gl e e e
die dablal c¥ls Glud) gt (& 50 WS Gatee elier daiye duilaall
pen rdiudg Janp of Jolad duilaalld 2 saleadl g cpiall 5 galall 5 deaal
coadill Lndlalad) Cailgas

DAl il @l b ol s fantasy sl dadlaall o) Joill Sa Gow Las
o) el g cad Ghees o ) Allall gl zlag (il agdl) 3l e
DB oS e o Ldaall W b ddhde paoalal ) gal s Al Gl

gl ca s diglle e jeal g aladl 3Ll

dalall ¢ DUSH Jls ¢ oprall Q) Eia ¢ Dle gy Garall ¢ ailaall Q) Y Jaae ¢ Gl Cag yea !
. 50 b=« 1993 ¢ gy

2 André-Francois Ruaud, Panorama illustré de la fantasy & du merveilleux. Les moutons
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2 0.Yakovenko, Bul.of the Irkutsk St.Ling.Univ, 1, 2008, P512.
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1 Simon Popple, Joe Kember, early cinema, from factory gate to dream factory, London,
Wabblow, 2004, P69. “The cinema, initially characterised as a medium best suited to
representing reality, was also a site of spectatorial disengagement. The audience was
presented with a world of fantastic and often disconcerting attractions. Film had the power
to picture the impossible and the improbable. It could arrest, reverse, slow or accelerate
time, objects could be made to vanish, fly or change. Cenima offered bizzare percepective,
for example to 360° panaromic view, and manipulated its audience through a wide variety
of technical trickery.”
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neoligisms in harry potter from multimodel prespectives, UK , University of Liverpool,

2023, P5_6.
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SN Bl 5l e Jas SE S Gl QLS fus
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ol Ala] Gl s Lund WS o lulil snas Lelsl mens Lutlaal
dal e AU Balel) gy Laa Ldilide g caeall Judal) Lgaml sulaia pulalid
G g clighie 5 Gluaddl sase clawd acay e ZUEY il 2S Ll
oo Aaagidl slea) o mder alleel A5 Gia Q) daa oSIg Jlel

gl )
dadsll (V) 13 s g lord of rings & hs &saCuy) plalul) Jads
dayg¥) plldl Sls dae uSasd . MiOZArdr auls Syshacd lgusas )
Tolkein alel o5 ) AY) 4BV e olgd din 5 4iil Lgia o)\S) aghinili
dwarf a3 aul G e iV 13 o) Gus 'Gundalf'  duads al SO Sa

Sl alude Y als) des 0 0058 gl (K02 U VEluspa’ saa b

1 Wengr Bro Lisa , Crystal O’Leary-Davidson , Mary Ann Gareis, Monsters of Film,
Fiction, and Fable: The Cultural Links between the Human and Inhuman, Cambridge
Scholars Publishing, Uk, 2018, P1.

2 Benhadda Khadidja, The Influence of mythology in modern fantasy in the lord of the
rings by J.R.R Tolkein, master, Behadj Bouchaib University-Ain Temouchent, Faculty of
Letters, Languages and Social Sciences Department of Letters and English Language,

2023/2024, P46.
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liglia g dragons gulilll 5 witches bl Jie B e ddla Lbial

Lrelev' iy 5 "dwarf' eb'é{!\ Jia

L walll o) Gl e ein WIS san Lglany Gsal Bl slan) oda (S
S G psall 5l <8 G dadlaall Jleel) 8 SED Gesdl 3e
Lhdl yalie Jid sl Gl 5 cliaddll cladd o WS g 1€ leia

i A syl layen e by Avilaisaad) DY) 8 daga
tdaual) ddlaall pdd 8 Wayga g Ceanall 9 Blsgd) dajiv4

Y dad padl dam€  "fansubbing' sl 5 Cmaaall dnpie Cieh
ol ginall e lbll saby ) ddla) cumy) de dngialill malpll
Lla€ 22w LS 2l aaaiidl dapdl Gl dal) qils ) gyl

S QB (e Gpama Blss 0535 L sale 5 Glaall ) G deles Al

1 Nurulnabilah Abdull Aziz, Op.cit.
2 Pérez Gonzalez Luis, Routledge of handbook of audiovisual translation ,park square,

Milton, Abingdon, Routledge, 2019, P31_47.
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iy iad L@l AT Chupd (B 5 2dlfials dea il 5 da i) dilens Sl aglsd
Al ccblg Nl 5 DUV ddagiaall Al ) Tilusl e cpee el (gine i
e gginall des) ey s pre Alls 8 Gl Gn @l e LeS)l
e Aiphy 5 4l Gag maeall Jolie B dalie 58 dangi il aguan
Grar oram g5 0o Gsina JB 5 AS)Lhe di Jge e halds ga 3 dsew)
all Game gl slow el e A8 S0 G adpll e degens )
dagiall e paill 130 HLiml aale 28 WS QL) s ol ZasaY) DY) f Al
Jlee¥) @lld 3 Lo (Jlae¥l e 220 o allall jsgenll Gy (3 il JSa
) Bllly claly QIS Allge o degiall Lablat s 5 Ji S us cdadlaal
sae il ccad) Guanall o Lald) bl ) ool Lee cgsill 13 n
O bt 5 Chall 5 ulalS Lyghau) lisliall lgia agin diglle due il

Aajad) Al GUSAD 3 5asasall Cluad dll

LAmari Saeed, non professional subtitling reception :latest trends and feature prospect
department of English language faculty of literature and humanties, university of
birjand(2023), from Antonini’s non professional translators and interpreters, vol5
chapter(171_176), from Massidas, fan subbing and latest trends and feature prospect
P(189_208).

2 What is fanslation ?, The migration translators retrieved 13/2/2025 at 16:30.
https://www.migrationtranslators.com.au/what-is-fan-translation-or-fanslation/
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into film adaptations : the subtitling ":(lsies cils dulyy 88 lgile
ol Baad " neologisms in harry Potter from multimodal perspectives
BB A ¢ Sin @b ald b Aadlaell Gl daial dedied) clal) s
Gl SB gl Al 8 lgle J@Y) & S quidditch "ialS Jie Gl Y
s Zlady) A Ll Cdevil snare " Jle 4 il daaall oo Lladi)
Winjin o Cun "ygasagll " slgan Jie ¢ (paliall lalliadl )8 4 Al
Gt Cus el Jime agd B digra A O QU &) T o dall )

Loaaliall lgasd o dile s alidll & el bl e ds il

Jo 5 dajie A Geadiul Al degial Gla@ill e degene duhall 28 mias
Cun e Al oly Gy Lo aagll Al ) Jis (ola ald Lelslin Al dadlaal)
& bl oda ans Jidi L JleeY) e paill 138 Laging Al BLY 5 clallaadl

Lagas 5 Ladlaall A2l (et A ods Jlasicd )y Cuss zLaal) 5 25l

Al bl W agarll A} 5 el 3aa) el Zall] ) ] L

! Lu Siwen ,Op.cit, 2023, P9 _19.
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o Bilay Gy ALl jelate Huad eaty Al "modulation " Jaaanl) 45
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gl Al 8 A mllhae alag) S DA e sA) "adaptation: canSil

gl o diae ey i) AU anys Jal e L) pllad) age

j




Lan S5 Letblas Lebaadl b Lsilaal ) Sl

o omid e el petd Ji (8 ) sda Jich ¢ 'equivalent " ;i) Ak
c k) Y G e Baleall sl LIS

Bl ) ALY ) J& pald e st JIAY) ¢ transposition " JIay)
B asailly ddpall Al 8 i ae cCangl

rduilasl) cllatl) da i cligrall g abaaill.6

PO ) lgadt (Say Cus

: 4agil) cligaall 9 @baadl) 1.6

e gane Wi s delghy Blate LsS 8 daiadl ggals 3 dgeaall aim
raniid daludll 5 Gl ale aliisl lgle cpaty G Cus Al Jalsall (s
i o s les Bual die) s PA papd bl 0o Q2 e
Ailia) dedkall A il Belf Caremy 3 (Greadl randl (gginall lad) b

2.l 250l o2 Jh 8 agdll (G jue )

! Vinay Jean Paul, Darbelnet Jean, C.sager , J.Hamel , a methodology for translation ,n,d,
chapter 6 , P85_90.

2 Khalaf Bilal Khalid, an introduction to subtitling: challenges and strategies, international
journal of English language and translation studies, Iraq, alanbar, vol3, 2016, P 124
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Glgine sae dy badb Sl e gging ¥ JSS alil) O 1385 csaa3 Coneal yiiay
Laclad) 5 SLallS (SLY clend Llaly clialall 5 bl e 58]

Adaall (o daad dpdlial Gbiass ()d da ) Ly 2 Al 4l Jalgall o2a S8
eamn Sl (8 daliall Lol ol aniall o of s Plugeia AST duen il
250 o hali Laad I s3ag 138 5 Audlan (LaY) (gl Lad) (e ALl
il aball Pl e ol Ca g A 4l

GBI 5 Lyl clasil) 2.6

Slaalll lgalls 23 Cun Baee 42 Apilaadl Lgllas 3 dlaadl DY) axdnes
e dolee fpe Jaad lbaad | dcar lae cA50atese g 5)Sie Bl g 5008 il
s Aas e e 3 2 Honn e

-

o8 e

O il e A3l Lgra K65 Al Glalhaiaddl daa gy Gl Ghlags o

Laad elaa) lold e Baan alie ol 5 bl dijeac LSl Bl dale

!Diaz Cintas,Remael,Op.cit,P19_21.
2 khalaf Bilal Khalid, Op.cit, P124.

3 Newmark,P,Op.cit,P140.
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lggn 81 o2n dan i ollawid L] i 8 Caagll Aalll & il dladd A Les
Laclal Byl il ae gounsally danly ddala) i@ Cus ae CYlas (A 50S
aleny Y 2aidl 5 L) il o Blall dal e danil) DA 35S
38 0ol 1plas A8y ) 138 Jlay) 8 4l dgaall ani Gaatiid) mllaadl)
03¢l 1)) 5 Legh ey Lo duelainfy Al Wl dliabie Cilalladll (e gl

JGagiddl bl ) AlE ae o] LganSs 5 Bl

Gagll ) da¥) e Llet vie Wle (<4 e olgianka digalll dadady) Cabias

2. oAl ) Al e alen S Ll s olligh dues ) dalaall DS agas ausy UL
laalg ol sl Zall lgagy die Lehnyla gaal Ll & deal) 5 LSl of LS
Slo AT b (i LaSHll 5 dpail) sl (DS ae Lald L alaYL

! Menad Hadja, Neologism in Arabic and English translation case of study master one
students of English department of tiart,Ibn Khaldoun University of Tiaret, , master,
Department English language, 08/06/2023, P37.

2 VVenuti, Lawrence, The Scandals of Translation. Towards an ethics of difference, London
and New York: Routledge,1998, P48.
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ccagilall gl W 5 clallhias lgacal dila) dumnl ye Glaal Legoad
QB dalas b cuar ol Jea¥l iy a8 AT 8 Lgea JS0 JUL

I daagiad) 421

oald daSes allay ib LeBale Al dlsall Lgallpnn dadlaall aaw clld e 3l
A Al A Gall 5 Al U cales Jadih, 50l saclst shage
UL plainly s WS L 4d)e gl il Gl 45050 5 daeadall (pilgall
Chaladl s g dalleadl 5 ool 5 2BEY1 e Dyshaal) CligladlS 48k

T Gus ¢ ea¥) oda Jia Jail Aall)l Jlexics daajla 8 Jidh lagas Gy Laa

1 Bergmann Alexandra,, the challenges of translating fantasy fiction from English to
German Tolkein’s the lord of rings: The fellowship of the ring, Rowling’s Harry Potter and
the philosopher stone, and Martin’s a song of ice and fire: a game of thrones, gaz, An der
Karl-Franzens —Universitat Graz, 2017, P 28 38.
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DY) Gany A CBEN e 2 pe A ) aaalsall (e e Jaal)
S s @la Dl Jie cgaliie) Ll 4l o B3gailly aidl igesl o dudlaal
3 oS chgae bl i 4l s (S lgaddad s Doy 83LS jaad) Giapes
ais8) bl Shadl daggre o dmaw o la) 5 e pshie e el e
O s Len cospnd) 5 AV lpmpe (p<8 Aanll) 5 Alandl) Cilileals Jadise
sdle . palall e Dl i alesae duall DUV 8 saes dhar o)lehi)
Gy e A553 (8l 5 Ly e Lilaal)l Jlae) ey laas oy e
Aaleall agag e Lals LDy Baiall Ja3 A IS g e oloY)

Fla¥) A pead) Luaadd)

!Bergmann Alexandra , Ibid, P31.
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gl Lelaat ALiS CulS gt < laalle Bed Lgmu) 5 ellach sl 5S¢l
'Chris Joseph Colombus" "susmeslsS cavisn paS " zidall e dilais
3l Adnia @il dllie b ALSY) Loyl alae) A 1w ol Cus

abidll =ha) e Yosus slad <2 2021 4w "Hollywood reporters' ' ;5 ysu,)

ASHAl bl sasuY) aes David heyman "olas aily' el e ol

! Harry Potter and the philosopher stone , Harry Potter wiki ,
https://harrypotter.fandom.com/wiki/Harry _Potter_and_the Philosopher%27s_Stone_(film
), retrieved 13/03/2025 at 22:30.
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My lgsba jee a5 duse 5¥ Gew g A cuil (sl as ola
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! Lexy ,Harry Potter sorcerer’s stone turns 20 director Chris Columbus reflects on pressure
to adapt book and hopes to direct cursed child November 11.2021 , 9:45Am ,
https://www.hollywoodreporter.com/movies/movie-features/chris-columbus-harry-potter-
/and-the-sorcerers-stone-20th-anniversary-1235034578.
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! Chris Colombus (film maker), Dbpedia,
https://dbpedia.org/page/Chris_Columbus_(filmmaker) <retrieved 13/2/2025 at 12:34.
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Hogwarts

uj cM\ Z\.UJJJA ‘_A.c Qﬂki 2\:\.0.«&35 ?j:wj\ ‘:g "hogwarts" (LJ‘“EJ}}QJA) 1ol )9

O el K sl dali ge GEEIL 5 Ausal) ee¥) mies 23al 2l Al

L oadl Glses ) Laglsl i <"warts” 5 'hog' L cuiia (e Sy Ladll
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s o Al Al bl e pgn ) BLEN AT dadl g 8 cpnelSl) i
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"Hogwarts" suaill o sllaill 138 o Jaadld L1550 oliee 5 "khoirios"

'warthog" Ll uSe <)

L Warthogs, ifaw, https://www.ifaw.org/animals/warthogs , retrieved 16/2/2025 at 23:12.
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oo b 4l calaal WS clgie Ll 091 5 Lysed ¥ sl " Hogwarts of <l
doaill o3¢8 2 Hogwarts' o3 hlay @l ool ool 8 o€ ddaal dad 5))
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! Coad.emma.one-on_one interview with JK.Rowling.ITV.17 july 2005, http://www.accio-
quote.org/articles/2005/0705-itv-coad.htm , retrieved 15/3/2025 at 13:37

2 Renton, Jennie. “The story behind the Potter legend: jk Rowling talks about how she
created the Harry Potter books and the magic of Harry Potter’s world”, Sydney Morning
Herald, October 28, 2001. http://www.accio-quote.org/articles/2001/1001-sydney-
renton.htm , retrieved 05/2/2025 at 14:37.
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! Elaine higglton, ingot , harraps chambers compact dictionary.harraps publishers Itd 2000,

P395.
T




PR RN

Bl Jaadl)

e b ¥ Balll 5 el gaspddl o

O elly g L) Aalll sagagall Ldall o pa¥) I3a dadls Gus ol syl

Azl luas Jasll)

(39:55 cuaqll) :3 Jlal

Leapl) A | Al dapud) | Al g | oV dapad) | LY daall
ol Y ST oalEy| sk | Gryffindor
Hufflepuff

Calala Calulila

Basasall day¥) J3lall (e (Nyae ) "Hufflepuff' s "Gryffindor' (e JS ey

Al dad Aoy agasadd 20 Gganieal) Baall ady () Odige yash duyre B

N benns 5 "griffin’ Jo¥) s ) adly 5 She aul " Gryffindor'

g ol (alis 5 a4l s JSAN A el 5 2l Om e @oshul (Bsla

L) Caeny 5 oBsll ) ddlial Augl) 5 Allad) dha o end Al s

Ghill gie o gia ol /'grofian/ JSal) 1ag dadl asls Llasy) dall dsgeall

)

! Griffin , oxford advanced Learner's dictionary , oxford university press, 1995 , P523.
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Boudraf Walaa, investigating neologism in j.k Rowling’s Harry Potter:applying *
morphological theory by W.N Francis,master, University of Abdelhamid Ibn Badis, faculty
of foreign languages department of English,2019-2020,P22.

2 The story of the griffin , a material solution company ,https://www.upm.com/about-
us/company-history/thegriffin/, retrieved 13/02/2025 at 10:20 .

3 Huff and puff , Cambridge advanced Learner's dictionary , the press syndicate of
university of Cambridge , the Pitt building , trumpington street , Cambridge , united

kingdom , press 2003 , P613 .
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! Ravenclaw, glosbe English french dictionary, https://glosbe.com/en/fr/Ravenclaw ,
retrieved 20/02/2025 at 15:45.
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1 Slytherin, glosbe English frensh dictionary, https://glosbe.com/en/en/slytherin retrieved
20/02/2025 at 16:00.
2 Cambridge advanced learner’s, Op.cit, P1189
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! Meaning of wand in English, Cambridge dictionary , the Cambridge advanced Learner's
dictionary & thesaurus , Cambridge university ,
https://dictionary.cambridge.org/dictionary/english/wand, retrieved 20/03/2025 at 16:00.
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1 wand, Vocabulary.com , https://www.vocabulary.com/dictionary/wand ,
retrieved14/03/2025.

2\Wand etymology , cooljugator , https://cooljugator.com/etymology/en/wand , retrieved
14/03/2025 at 16:30.
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! Grant Piper , the history of the magic wand , medium , jun 13 2020 ,
https://medium.com/exploring-history/the-history-of-the-magic-wand-7441f04b996 ,
retrieved 10/02/2025 at 9:00.
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1 Origin and history of broom , etymoline online etymology
dictionary ,https://www.etymonline.com/word/broom , retrieved 20/03/2025 at 10:25.
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1 Chris littlechild , why do witches ride brooms ?, Ripley's vintage and historical, October
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1 Mark brophy, the cringeworthy reason witches are shown riding broomsticks , ancient
origins , 11 June , 2022 -18:39 , https://www.ancient-origins.net/history-ancient-
traditions/witches-broomstick-0016883 , retrieved 05/02/2025 at 00:00.

2 Pruitt Sarah, why do witches ride brooms? The history behind the legend , history. Com,
colonial America, October 19, 2020 , https://www.history.com/articles/why-witches-fly-
on-brooms , retrieved 06/02/2025 at 21:03.
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! Meaning of bludger in English , Cambridge dictionary , the Cambridge Advanced
Learner's Dictionary & Thesaurus , Cambridge University .
https://dictionary.cambridge.org/dictionary/english/bludger, retrieved 08/03/2025 at 9:10.

2 Bludger noun, Oed dictionary, oxford university , first published 1972 ,
https://www.oed.com/dictionary/bludger_n?tl=true&tab=etymology , retrieved 08/03/2025
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2 Hannah kemp , Phoenix mythology / story & symbolism , study.com,
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3/03/2025 at 19:08 .
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2 Phoenix, Penguin complete English dictionary, Penguin group London, England, first
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2 Qrigin and history of troll , etymoline online etymology
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! Meaning of oculus in English, Cambrige dictionary, the Cambridge advanced Learner's &
thesaurus, Cambridge university,
https://dictionary.cambridge.org/dictionary/english/oculus , retrieved 08/04/2025 at 22:08.
2 Reparo, reparas, reparare A, reparavi, reparayum, Latin is simple, https://www.latin-is-
simple.com/en/vocabulary/verb/6066/, retrieved 08/04/2025 at 22:11.
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! What does alohomora mean? , The etymology of Harry Potter spells: where do they come
from ?, Vasco , 14 December 2022 ,https://vasco-
translator.com/articles/languages/etymology-of-harry-potter-spells/, retrieved 07/03/2025
at 12:10.

2 Entry details for Z % 15, shii Japanese,
https://www.tanoshiijapanese.com/dictionary/entry_details.cfm?entry_id=57254&element
_1d=189833&conjugation_type_id=75, retrieved 06/03/2025 at 09:30.
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1 J haro, the origin of spells through language and myths (Europe), medium, Feb 3, 2021,
https://zinoharo.medium.com/the-origin-of-spells-through-language-and-myths-europe-
d551150396ba , retrieved 15/03/2025 at 17:23.

E




Bl Jaadl)

PR RN

: Jaall b Luilaall cillatl 5/4

(15:06 gl :14 Jad

Faa gl A | Al dapud) | deagl dw | JoV) dagad) | LY daall
i deap| b ale ol | dds deap| jale cuf | YOU are a
wizard

G (k)

S Hlall & 5" you are a wizard harry' ) dleal)l chayg JEal) a8

-

G aleS diggy axllad 50 Jo¥ is Gl L1l Laie upls milad) Gl Ll

Deanll dal e ol dpa iyl ey paddd 5HLEDU dujalaty) Aalll & "wizard'

G Al Bl 6 lea s ab bosole Cus Jalee b Gasdiplay) g dely e

bl e lalac) 138 g dgnda o) jalu

daa il Dlaiay) Pla e ddagidd) Alll 8 bl A o ) SIS clasi)

Gl me Jalaill e gl laslie dudlac ANS Guladlll S Jaasd il

! Collins cobuild York English dictionary, Op.cit, P1926.
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Abstract :

This study aimed to explore the transferability of fantasy verbal expressions
in films during their subtitling into another language, employing a
comparative analytical methodology. The analysis focused on a sampling of
examples containing fantasy manifestations of diverse types, assessing their
contextual and semantic dimensions along with their residual impact, to
observe alterations occurring in two subtitled versions from the same target
language domain.

Key words: subtitling, Fantasy, Cinematic films.

Le résumé:

Cette étude a visé a explorer la transférabilité des expressions verbales de type
fantasy dans les films lors de leur sous-titrage vers une autre langue, en
adoptant une méthodologie analytique comparative. L’analyse a porté sur un
ésamplage d’exemples contenant des manifestations fantasy de types variés,
en examinant leurs dimensions contextuelles, sémantiques et leur impact
résiduel, dans le but d’observer les modifications survenant dans deux
versions sous-titrées issues d’un méme domaine linguistique cible.

Les mots clés : sou-titrage, Fantastique, films cinématographiques.




