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To the one who first taught me that nothing is achieved
without hard work,
To my first pillar of strength and my inspiration in patience
and perseverance... my dear father.

To the one who planted courage in my heart through her
prayers,
Who filled my days with boundless love and compassion...
my beloved mother.

To my life companion, my other half,
The light in my darkest moments and the shoulder | leaned
on in every trial... my beloved husband (my partner).

And to my dear siblings,
The silent strength behind the scenes, the quiet support that
carried me through.

To our endless fights to me & chiida
To all of you,
| dedicate the fruit of this journey and the success of this

milestone — in gratitude for your love, care, and unwavering
presence.

Djihane



To the endless source of tenderness,
To the one who showered me with heartfelt prayers and
embraced me with her warm love... my dearest
grandmother.

To the one whose giving knows no bounds, my support at
every step,
To the heart of my mother, beating with compassion and
kindness.

To the one who was both a sister and a friend, my strength
in weakness and my joy in times of strength... my beloved
sister.

And to my gentle, kind-hearted friend, Hadil,
Whose quiet presence and sincere support accompanied me
through every moment of this journey...

To you all,
| dedicate this achievement — one that would not have been
possible without your prayers, your support, and your pure
love.

Rachida
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! Rosenthal, A. (2010).
Writing, Directing, and Producing Documentary Films and Videos. Focal Press.

2 Reggio, G. (1983).
Koyaanisqatsi: Life Out of Balance
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! Documentary.org

2 The International Documentary Association (IDA)
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' PBS Documentaries
2 Wells, P. (2009). The Documentary Film Book. British Film Institute
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' Rosenthal, A. (2013). The Documentary Film as a Tool of Political Protest. Columbia
University Press
2 Chanan, M. (2007). The Politics of Documentary. British Film Institute
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! Nichols, B. (2010). Introduction to Documentary. 2nd edition. Indiana University Press
2 Rothman, W. (1997). Documentary Film: A Very Short Introduction. Oxford University
Press.
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' Blain, C. (2017). Documentary Production: A Guide for Filmmakers. Routledge

2 Gillespie, M. (2007). Documentary Filmmaking: A Contemporary Field Guide. Pearson
Education
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! Aufderheide, P. (2007). Documentary Film: A Very Short Introduction. Oxford University
Press
2 Rothman, W. (2008). Documentary Film: A Critical Introduction. Routledge
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! Rothman, W. (2008). Documentary Film: A Critical Introduction. Routledge
2 Nichols, B. (2010). Introduction to Documentary. 2nd edition. Indiana University Press
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! Duffy, M. (2012). Color Correction Handbook: Professional Techniques for Video and

Cinema. Focal Press
2 Blain, C. (2017). Documentary Production: A Guide for Filmmakers. Routledge.
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! Aufderheide, Patricia. (2007). Documentary Film: A Very Short Introduction. Oxford
University Press
2 Ellis, Jack C., & McLane, Betsy A. (2005). A New History of Documentary Film. Continuum
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"' Winston, Brian. (1995). Claiming the Real: The Griersonian Documentary and Its
Legitimations. BFI Publishing
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Audiovisual translation focuses on the practices, processes and

products that are involved in or result from the transfer of multimodal

and multimedial content across languages and/or cultures’ 2,

ety il calatiially cililaally cilas ylaall 1S5 A peanl) doraca) daa pll o ea
< ) ) ) )N A O e

3.lalilly lalll yie Jailugll dasia (goinall Jai
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2 Baker, M. & Saldanha, G. (2019). Routledge Encyclopedia of Translation Studies (2™ ed.),
Routledge, London.
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Ldle)(Media Translation)' g ¢'45Lall des ji(TranslationScreen) " LS

Cania j My lglarinl(Maria Daconcesao) —aggaa'dilil) das p' 1Al ooy

Mason & O'Connell:

"The term screen translation encompasses all products distributed via
a screen (television, cinema or computer screen) and audiovisual
meaning film, radio, television and video, highlighting the
multisemiotic dimension of all broadcast programs. Although the term
'screen translation' is used in this study, it refers specifically to TV and
film translations. In the case of intralingual subtitles, the translation
from one language to another is absent but the interpretation of the

spoken and visual channels are transferred into written subtitles."
clhias o) glaalall da ' Ll e g a Al Glatid) gaes Jady
8 2axiall Sliasal) el bl s Gus o isaneSll gl cLatuad) (gg03ahll) dabsal)

! Daconcesao, M. ( .(Screen Translation and Its Multisemiotic Nature)
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(Yves Gambier )*s Cintas

Pk WS el 5l A)ss Lede N

"Audiovisual translation (AVT) is an academic discipline and
professional activity that involves the localization of audiovisual

media content by means of different translation practices." ’

iyl danand) dan i) O SiealAVT) e 3Sn sige DLty canlST Jlae
e giia den i Gladli) P e Gradl orandl goaall (il

2 4y payl) dpand) daa Al Ay 2,7
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3 Cintas, J. D. (2019). Audiovisual Translation : An Overview of Its Discipline and Practice ¢
Routledge, London.
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"Many forms of AVT, as other forms of translation or interpretation, still share
the challenges of transposing text in one language into text in another language.
However, audiovisual texts, unlike traditional printed texts, typically use two
types of signs and two different channels of communication. They are composed
of audio-verbal signs (the words uttered), audio-nonverbal signs (all other
sounds), visual-verbal signs (writing), and visual nonverbal signs (all other

visual signs)." ?

a2 (ranll rand) Gaill (Sl e Jelim dabiaall Zakail sda ()l el
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2 Remael, A. Gambier, Y. & van Doorslaer, L. (2009). The Routledge Companion to
Translation Studies, Routledge, London.
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! Freddi, M. & Pavesi, M. (2009). Analysing Audiovisual Dialogue : Linguistic and
Translational Insights, CLUEB, Bologna.
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Audiovisual Translation )
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« In the pre-sound era, films were silent, but not speechless. Mouths could be
seen speaking on the screen, and title cards conveyed narration and the gist of

dialogues actually or seemingly spoken by the actors. »?
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2 Gonzalez, L. P. (2019). The Routledge Handbook of Audiovisual Translation, Routledge,
London.
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« The silent era is another, crucial, unexplored period that has much to teach us

about the emergence of translation practices in cinema. »'

:Aghalil) Ladud) dls je 2.4.2

e Bygeall g LnglsiSs G Cigeall o ) ¢l Cigaa pa ASHa3a Bipua (A
1900 ale )l (b Adausall &iguaall D (inyna Jol pudl Lisliall Lapud) (oSe
G5 A3k Latss ) cilgaty Lasladd jaias 8 Bnaliall Lanad) cinas ) 20
alh LSY) LY ol 2la Wy gll(nternationalité) aEY) Al & S was

231<aal s3g) Ma dabially Agiall laaaty A pead) el Lea il HLS (go oS

w\ E\A;)ﬂ\ dlAA Qf b)b dj;:\ alags (Jj:‘)ﬂ:‘j\ J}@L I CJJjJM\ 2.4.3
ans skl 138 daly cclld ga(subtitling )aisiall A & Lo Y e yemill

ISl daaly dalaad) Gsliall (S5 ol G casbly b dil) cDISE)

! Gonzalez, L. P. (2019). The Routledge Handbook of Audiovisual Translation, Routledge,

London.

2 Aol agisag daala Gl giiia echlsaaill &\).N\ ce:&u\ z\e)a.\n Aol :\A;)ﬂ\ (2018) I cg\)ﬁ)ﬂ\
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dan ) Smlee O N deagil) &5 il (DIA ey sl vie WS
sd ) sl Lea eguielill ulalial Gl dulio 0S5 o) Laisaall 8 dadiieadl)
Lo Ay Jddals sl

oaslsiil) skl 2.4.4

Jilag (8 Loaslsiall 8y5all ) lld aan iy cDaioss Dghat (gread) (crandll Jlaall agy
By . an el (gsinall Babys Adliadll sl Hlam) ) <ol Ally (o Dlels )
o Ol el daadie Ladd) Clsdly by Hsels & Cielail) 38 Craalus

cadtil) 138 aag .ptiall Hsganll claliin ae bt 4882 dan i aiiy agdlal (auad

Goaglgall i) AT Gad) crendl aajiall CSlg o (59 0l G pranal

2 alee 8aga (laal
14 ) dprand) dan i) ¢ 98l 2.4

Slgind S aalSY) AlaiaW L L peaid) Doracd) danll Jlae Jasy ol

b oate g adl o ad) Sl lay 5yal) A gyl DA asl V) cdligh

3 Laa Al iy

a‘)huﬂ “);sj\ Dl ca.a‘)m.ﬁ\ Azl mﬂ\ ‘;A Gl lea (2018) .2 ‘;\_)A‘)” 1
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t ) sl Dy @bl LS

« Audio-visual translation is the most dynamic field of translation studies. »'

8 Dskig Lgan eVl ST (e Cinval D pead) Ganacd) dea il (o e Jy 12ag
by dabidal) Lelgil Judat 8 Oialll T clgr alaia¥l al g <daa il calaad

Ziangll alle 8 Lginal

ponaity o8 G (Jlaal) 138 & fisld) 5 asTYves Gambier uele (il e

(Therese Eng) &i] )y,ii¢(Diaz Cintas ) (ulie jLd agin

U< o sl il lble b al daal) ol JISaT aal gl aa)
iy b oS Jalge Bans ol Jageaill (e paill 138 Sacig ol ol Jedu

) Gagaill e gAY &\3:&\ o Whide dlany L cdaais 421yl g daladl

! Orero, P. (2004). Topics in Audiovisual Translation, John Benjamins, Amsterdam.
2 Llall el el (Jal el S all ¢ 3EY 5 @8l gl 1A peadl dpmandl dan i1 (2020) L Js
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Jlee D Liavad Walae] i Al duadY) L6 JIK) asl asly gojliad) Cajel

Laa g diey D labusally DY IS Aol

slele aafiall e gy i @3l (A8 e el i Lot <Y ¢ gl
Bely - 3l Janll dxds ps aa il (aill (3865 Glacal daradlly dopanll cailgad)

zoo e Blial) adde cpaty tua Sl S 4l e ol aagie ] et el
Dabagiaall 2l dall Gy 4auSs ae Lol Gl

: daiad) 2.5.2

Ligial anl Ll e 3l g ¢ yuad) Lomand) den il) £lsil (o 55 (A A i)

D dggadad) da i) 2.5.2.1

Jagad dnd T da i) (g g3 &y intra-lingual subtitling Laad lgale Gl
aall e liedd Wl gl 13 padied ARl ity 5i€a i ) Bolaial) WIS

G5 A i) 2.5.2.2. 6l et b Calagh LS cpandl Cilaca 5 oSl
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C5€a Hlau IS (ol IS8 Lo 058 (al Ax) ) sl e Jl) e dall

1.*”-“ 2\:1.1
Ay eal) Aajiud2.5.2.3

Lagd il (auaally d)Lal) ddleadl) Clgiall e sale dajindl (e ol laa

cdal)ll mahylly sl dpdsall LAl cduigaiehill Clilal) (o i
dajied) Als 8 ARl aleia 3250 1355 JY1 plaally pasd] Cilaiay acall 523040
Gt Al AL GalSaall e e d)laY) i) et 53N Sl LAl dal)

23a )8 Ao Ao Al oda 8 (6<ag 5Ll gy
: dalal) 2.5.3

ol sail) e Kby Ao guasa b Aabiall Chojes

« Dubbing is most familiar to audiences as a means of translating foreign-
language films into the audience’s language. When a foreign language is
dubbed, the translation of the original dialogue is carefully matched to the lip
movements of the actors in the film »°

osganl) Aad ) daia¥) DY) dea il gt ASY) Al yiad dalial) o ey
e Bl L) leall daa et 2 cdial A2l ald daln diey . Cargiu)
Ll e Ly (Ko WS L sanall lsally agial) Gulii (jlacal Galiadl olad lS)a

Al cagdl Hla ¢ gtadai s s 5k Jane Ay pad) dmadd) daa Sl (2019) (b s e s ]
el (dab daala G gdia c&\y‘!\j ?&AM‘ @:Lu\)ﬁ A o) dm el dea Sl (2012) B 2
3 Britannica. (1998). Dubbing. In Encyclopaedia Britannica. Encyclopaedia Britannica, Inc.
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st el 25 1) Zpsil B il a2 ol Laa 2,54

Al ) Al luadall pe chleall 3 anind At (1
LY A gian zyatig gl lsally coliilial) & gl (A (2
e B8 e s s ol Qladl e 25 ) dea il 4 Aagal) (3

L aala)

i pans) Cun Gy Uglad yied @ (Voice Over ) dilaal) cipall2.5.5
Badie ale Y deladin) aug dslall e ela o g0 @l

« Voice over is defined as narrative technique in which the voice of a faceless

narrator is being heard over different images and this for different purposes. »>

:all @lxil2.5.6

Bl adig (e ysgan ae (grinall Sl Cigaall sale) JICE] a1 e el

Aalia) o Cada Al Gaay WAl DY)y Jlaladl dga gall A3l el il

3. ¥ Cgeall aa Galill iy Vo4l LS ccilasles

BALD cadl) s ol pad) Lmand) daa i) (& L Es (2018) 6 ol 3 ]
2 Franco, E., Matamala, A., & Orero, P. (2010). Voice-over Translation : An Overview. Peter
Lang, Bern.
A el e oaalall QUSH la ¢ ladai g (g 5l Jane 14 jead) dmand) daa il (2019) .2eas 7 8 <)) s 3
43



i ) Fmand) i Syl - Jaadl

: b:rfz’\ o Cowall dan 3 2.5.7

Aoyl Garanadl danjill (e g53 25 ¢(Surtitles) ddsall daaally Ll iy
an ) (e gill 138 e Gssr Opn 3T yugYly s peaal) (g padl b daadiiendl)
:Sila
« SUB-titles are translated text displayed below the image, as on a
cinema or television screen ; SUR-titles are displayed above the stage,
in live opera or theatre performances (some opera companies refer to

these as ‘supertitles’). Subtitling and surtitling involve differing

requirements and techniques. »'
(Gohaidl paill ) Gl (aill (e dujeh dan i a0 Byghiiall daajil) 2.5.8
On e gaill 138 o ) ey Ll L dilaa) @il jeall Gl aadiddg
2.3 5all A sily appaill das sl
Jlgl (L yead) Daacd) s i) (e poill 138 ekt aad) Ciagl2.5.9
@ o bl Glaal datie e pad) Cilaca ol cpdoi€all 2ol aUai sag cculuinldl)

3 -

! Burton, J. (2009). Surtitles and Subtitles : A Comparative Study. In Gambier, Y. &
Doorslaer, L. (Eds.), The Routledge Handbook of Translation Studies. Routledge.
Olee e SAl 1y ¢ Al o5kt A & g8l Aes il (2014). Sl eyl 2
Alary il g deLhall sy pad) Lpand) dea il N J32e (2016) A (a3
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Gilaly 4ali) sale) DA e ) ety Slainad) Jeall (o Gl 3aae%e Gt s

(Remakes) i o

dpad) Lrad) Laajill A o pliial) aal 2.6
i S a8V Alaa¥h Jaad ol e yeadl dunand) das il Jlae Elaad Bl

( The Didactics of Audiovisual Translation) : 4GS < elly " Guliha

« AVT is definitely one of the fastest growing areas in the field of
Translation Studies (TS), which in itself is experiencing an
unprecedented surge in interest. »!

FOSY Jlaall 138 sk b Tgaale 03 sl 550 G g
alaag ohygi€all Ax )y Ao Juals(Jorge Diaz Cintas ): qulitsw jha sl
Js» lilsall e waall o Imperial College London. 8 dessill 3 Jf
sy il ol ae aadls 8 elyla 53 (Subtitling (2007) leiw (e cdaa il
uaie 2002 ale dia Jadug (TransMedia ddsall ¢ilaY) degans & guac Liadl

AL Aea g 8 byl dug yoY) Al )

! Cintas, J. D. (2008). The Didactics of Audiovisual Translation. John Benjamins Publishing.
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Lgadlly Lyaill Zaajill $he A iy ,5i€a:(Yves Gambier) sl a2
ple cdanill 2yl cdaa pll Ayl Lhal) ailelaial Jeds Jaild 3 )90 daalay
Nag coladll dalaty cdalll A5 bl dahdty dwbw ogealll & Lasy)
Jialal dap Lo alad <) ccibuedll

daals (e dansil) 8 ohsiS e dlals (Pilar Orero) : gyusl S .3
CuaUniversitat Autonoma de Barcelona Gty cBasiall ASLaalLUMIST
duath) g LS paaal) dmandl Ban il 8 i)y el malin ud
Lol dmals 18 lecai liday Ui Laag (RID-LLSS SCEPACC
2'(‘“)“"?” Jileg A Jsuasll Signn (& diaadie

(Aline Remael) : (Jilay, ol 4

(QMBAM:GJ —aia dz.ﬁ.\:\j 62\A;)ﬂ\ QI:ULJJ Lf)»‘éj‘ ‘EMA.AM UA daaiia 330
& Ol G il Baoi 1g55S ) 28Ln) i) sl e 3 s )

! Gambier, Y. (n.d.). Biography. University of Turku, Centre for Translation Studies.
Cintas, J. D. (2008). The Didactics of Audiovisual Translation. John Benjamins Publishing.
02 ¢ 12232 dan ) Gy il OV 5 8 sgiall: A pead) dmad) daa S (2017). 5008l 2 (lean 2
16.
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Cun (1998 slo o letsS daals (e Aanll il 8 oS dn s o Jala
Chlially dea il o Sl aa el lles dn il goaage ding skl b oo
(Sl 25 an i€ JansSubtitles, Translation & Idioms). ) Zadaay)

Aaualag g Alal¥ly Lpulayl bl agae b &Lk 1300 435S ) dila)

S daals;

Gy Lmond) dan gl b Ganmdiall aniall adinn A peaad) dsrand) dansil) cailld 2.7
Ot caag) Al ) L) paill Dygall) yealiall Jas ddde Jged ) Gl (g e sana o
tulla) oda Jadiig ¢ Jnall DAY

Gl il Jaall (g9 pall e DSl Cuas Juadh Cus ¢ Lal) paill aaay
Saas Glagles ddlca) g0 2 Lawl)

dalaial) 4ylal) Lgalll yualial) (ymey Cads b ficiy @ (dliay) Cidal) 2.7.1.2
Mgl Cua Glaglbeall (i sale) ae ¢ \ally Lol

ae L) e el ol cgsall) AlaBY) o e aghr (aSAN) cadsal 2.7.1.3
Baaxie YV Jead LU HLad) DA e clalSl e 22 8L K8 o

09° Finall agdl LS jouall < (YAl (ans 81 (Gladly daajil) 2.7.2
DSl alall sland e cAidys dea s ) dalal)
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e by LoVl paill 8 Lgalll clylal) Jlagiad & Jia st 2.7.2.1

b alaggadl) 2.7.2.2

Aoyl o Lliall e ¢ Lol decase e 3 paill e ein dengi o adied
1 .
coaill alal)

D agil) 2.7.2.3
Ll moaag 8L LYl paill b 8)eShe e Jualds dilia) 8 Jia
oeeddl) 2.7.2.4

Jexo lgnaa gt P e abhlall (am e Gagerd) ) ) dalal) die aodieg
.%JL.:A

&) Aymanad) dan il B Cipsil2.8

pasicaal) alad) gil) ) gl s Cus (lgalaiig dan il Cullad g (el Laliy
goasa sag ¢Sl gy (e 0l pn ) dea ) ol " bl " ' Cha

A yead) durend) dan il 8 55K a0t Ly

67. 16 «(12)14
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P Y Lyad danandl Glali) dan i b Chaal Capat (K
 Gghd i) 2.8.1.1

i (Ko Y uas Bla ge el Qo) sl (gginal) diaas ) Canall i

rails Canall apad o i @liHachette yugalal Gag. GIS

« Modification de style, du contenu d’une ceuvre littéraire : transposition a la

scene ou a I’écran »

"Uaye Al j |3gdie i 5y j c‘ﬁi{\ Janl) (55inag Q_I)L.aj ot L..Si

;G Gt} 2.8.1.2

Lo cCaagll Zalll 8lE 3 390 Y awalee il andicd Cus o A KL Loadl Cayal

IS 52 5pald) danll Jan
: il de i) 2.8.1.2.1

ril CauSall oyl Cija
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« Adaptation may be understood as a set of translative interventions which result
in a text that is not generally accepted as a translation but is nevertheless
recognized as representing a source text. »!

Sy 43S (pilan Aany il Y La g dren i CDAS Jady CaaSill of

oaills Lol a3l Y Gua cdpadiall ea il e hide Uslis Gl iy ey
Gt ) Gang dpelay) Dlee il dbeay LS L alal) agiall e Ladlay 430 ¢ LY

Canglly A1 Y cp sl

« L’adaptation est un processus d’expression d’un sens visant a rétablir un
équilibre communicationnel rompu par la traduction. »?

£

Aae¥l w13 Jidy 8 aalg (ol Gaiat ) Caags Aoyt dlae a il ¢ (6

(Gan ) "aons Zan il e
Al b vie i) 2.8.1.2.2

« Adaptation is a procedure rasly Aild)ay Cuas (Giuby gSL sl A ac

which can be used whenever the context referred to in the original text does not
exist in the culture of the target text, thereby necessitating some form of re-

creation. »°

! Bastin, L. (2019). Adaptation and Translation. Routledge, p. 10.
2 Bastin, L. (1993). Adaptation. In : Routledge Encyclopedia of Translation Studies, p. 477.
3 Vinay, J.-P., & Darbelnet, J. (1958). Stylistique comparée du francais et de I’anglais :
méthode de traduction. Paris : Didier, p. 58.
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(argll AEEN 8 13smge Lal) Gl GsS Y Lavie padind Aid Sl o e

(Lien ) dnlio Zapas 43ld sale) bl L
PoubtCulagh gl die capsil) 2.8.1.2.3

ril (Sl GuidSalagi 15y e

« L’adaptation est un procédé de traduction qui consiste a remplacer une réalité
socioculturelle de la langue de départ par une réalité propre a la socioculture de

la langue d’arrivée. »'

saad) A2l (e Gl Gelaa) fuaie Jaiy en eha) s Sl of

P ae ansili2.8.1.2.4
Gl L 13 caa il lase e )3 (a1 lujlen b Cilide agghar Cauall 3
iy LS s HledY) ing dus yesal) Clali@Y ) ol daahyall ageaill (a1 oY)

2 S A ssle] e’ 5p sy

! Serban, A., & Lavaur, J.-M. (2011). La traduction audiovisuelle : approches linguistiques et
socioculturelles. Paris : L’Harmattan, p. 52.
Ll Al el Ji 2 8 " Jeadl Al 3ale ) dlac " (2019 2 o5 das) O e e sia) Brisset, A. 2
213 om dgmalall a0 s i 5al eyl
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BRISSET:

« Un processus de reterritorialisation de 1’original »
: i) £19912.8.2

Oy Gl (piia ) dpen il ciluall zalig) de puse s (Sl a5

tladg YT danjiall Gageatl) Lo il b
D Aaall caasa) 2.8.2.1

p Sl sl e sl Causili(Mona Baker) Sl Lige il

« A local procedure, adaptation may be applied to isolated parts of the text in
order to deal with specific differences between the language or culture of the
source text and that of the target text. In this case, the use of adaptation as a

technique will have a limited effect on the text as a whole. »!

oo Lima ehal Lo Lo aoadnid s sl CouSall joied cciopanll 13 e 3l
oaill G Ausal ol Al GlEA) o Laged Gecat B8 ) @b Lo Y il
DA ae DAY s3a (e Il Cangs Al oda gk dlg .Cagl) (ailly LY

(Lian ). el Jane o (Kaa ya Jil

! Baker, M. & Saldanha, G. (2020). Routledge Encyclopedia of Translation Studies (2" ed.).
London : Routledge, pp. 12—-13.
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p Jaldd) causat) 2.8.2.2
p ) G panll 8L Uge al cuadd 3 ¢ Jalill Canally (3laty Lo L]

« Global adaptation constitutes a general strategy which aims to reconstruct the
purpose, function or impact of the source text. The intervention of the translator
is systematic, and formal elements and even semantic meaning may be

sacrificed in order to reproduce the function of the original. »!
Bale] ) Caagd dale Laaihyiad 2 Jeldll Canall of eyl 3o DA (e
Oo gl 138 Ay aSH @A) il ddidigs Lal) paill i) Cargll el
LICA paliall (any dacaill ) Hhaay 5 clagia aajiall JAS 098 (oSl

2L Gl dals Lleal)l Jad o VAl Cuilgadl (fazn s
29 @] = 38

coatll e dima ehal o 3l A dyne Jelal) Canall el Y alad) 12 ag
o 3 aagiall an a3 (S o oSarg ALl pal) Qe pg) daagliial 2 s
A lua sale) ) CaaSall e paill 130 Caagy . all) Al e cayla Jalse dais

ccargiaall jsgand) o oyl diyhg paill b)) il

Ay il A L) Jaldl) ChuSl) sy lad gile a6 ¢ USY) 138 g

! Baker, M. & Saldanha, G. (2020). Routledge Encyclopedia of Translation Studies (2" ed.).
London : Routledge, pp. 12-14.
canalall Sl a0 el Zllad ) o i jeadl Lunand) dea il 8 il (2019) 5 e M s s, 2
220-213 dlsdal)
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3 Gl @ilS elge ¢ LaY) paill (e eln¥) (e deag oo el b Ji

ALK Gy s ol clle
:Jay2.8.2.2.2
angll alll b Al ilKe AT jeaias Ll paill (e Cpre peaie Jlaial 4 2l
Llls 4l llae oS ol 0l (3
:Aalay) 2.8.2.2.3

oaill 8 sagage S5 Al Cilagles Adlialy anjiall asks Cun "yl acsly Loal iy
(Sl dgalg B (aged (ol Al Caagy ¢ La¥)
p o pad) dunand) danjil) A Cisil)2.8.3

Lrand) ClaliY) deay ae dobadll vie JiaY) LAl s cauSall S L Bale

gl 138 b Chall b (ol oy lajpon b dibealsi dolee LgisS) cllyg (i pend)

analal) 35l a0 5adl Aldas Al 5o 1A jead) dmadl dea i 3 CauSill (2019) o a cns L gy !
220-322 claiall
54



i ) Fmand) i Syl - Jaadl
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: o/(Gambier) )

« Un processus de transadptation qui se situe au-dela de la dichotomie
traductionnelle entre traduction littérale et traduction libre, et au-dela de la
distinction entre traduction d’une part, et les formes d’aménagement de texte qui

sont d’habitude regroupées sous le nom d’adaptation d’autre part. »!
i dolae 3yna (D pamal) Bpmond) e il 3 CanSal) (8 el 13 seng
Ganilly bl sl G sulil) poniil) 35las ALl CansSs dukae 58 s ¢ (593
asdie (ada )30 aassl BLaed ) gl ans Aea il 3gan (5207 Ll LS 3
LRI
kel sa (Sous-Titrage)) sl duaill deasill A e K5 Laly oY Bl
) gsaall gsinall Jagas & S dan il (e gl 28 (& CaasSil) o ) Gl
gsadd) (sgimall (s Apasall Bo il Cucs aajiall Kl Lot 1aa IS L agiSh (s
o1l g dalas placal Clehal) e 220 3T an il Lo ety AL gl

Z&"_}\cb;\sj\ RS OR (9 64:\A€A

(Al Culld) uiate iyl )<all Gada-

! Lavaur, J.-M., & Serban, A. (2008). La traduction audiovisuelle : Approches linguistiques et
socioculturelles. Paris : L’Harmattan, p. 88.
216 0= <2019 ¢ s i,y den 52
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sl 22l il i L <l gama oY) Sleal) oy o canag

el s 38 il o Liagead cdaa) ae damasio (&5 Cuny dea fil) Caas
T ALY ol gailas (5305 dan il anh (g pgiSar Lo Bl L2l £8IS i jes
D A alidl) daayi B Casil) daliul 2.8.4

iy Y Al DY) ae el die Lo Y ol peal dpacd) daa il 3
cullad Cadagi 8 Wil s o oS B eJlay) o ddlay) o sl e Causal)
ety (gsinall et Caags culll) s3a axiidy o peailly Jaseill Jia ()]
ol Hsgeall ) Glagleall Jyuas dgon Laa cdilagin

sl 2.8.4.1

&) sl (il (Ko o(Levenston) sty (Blum Kulka) SIS gl 1 g

20 giesa DU

) lar el Abdas Al 5 & peaall dpnand) dea il 8 il (2019). T e s Crs, o dasy !
213-220.Clsdiall cdoadall
2 Blum-Kulka, S., & Levenston, E. A. (1983). Universals of lexical simplification. In :
Language Learning, 33(3), 403-416
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1l el Bae DIA (e Jaseaill (e il 138 sy

« Use of superordinate terms when there are nonequivalent hyponymed in the
target language, approximation of the concepts expressed in the source language
text, use of common level or familiar synonyms, transfer of all the functions of
source-language word to its target-language equivalent, use of circumlocutions
instead of conceptually matching high-level words or expressions (especially
with theological, culture-specific or technical terms), and use of paraphrase

where cultural gaps exist between the source and the target language. »!
DSl Geiwa Ao aanili2.8.4.1.2

Ll 2elgd pa 2edT Camy LaY) ail) 8 Alead) Gy Jiaed 2 (ggidd) 12a b

.aygl)
D culla) Gt Ao Jaail) 2.8.4.1.3

leagd ons Laa cilaliy STyl Jan Alishally 53eall Jandl Jlaiiad o aaing

inals DAY (g

220 U= 2019 ¢ M s das, !
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: qpall) 2.8.4.2

il 3 alia S5 o Zuilial Slasles aa il 355 Allas 5 copyn (8 sl
Buda Glogles Al o Lt paidy ¥ oyl o " gtk (65 el aag L LaY]
tdie Al a¥la Ll Jady Uy
« Explicitation takes place not only when something is expressed in the
translation, which was not in the original, but also in cases where something

which was implied or understood through presupposition in the source text is

overly expressed in the translation, or an element in the source text is

given a greater importance in the translation through focus, emphasis, or lexical

choice. »!
aaiindy o(description) caay sl (explication) ,d (<& 8 g yeail) sy N

gl g 6 agen Lae (iliaddlly (SLY s Lualall slawd) 758l Liaguad
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La traduction audio-visuelle s’est affirmée ces dernieres années comme ’un
des domaines les plus dynamiques et les plus étudiés de la traduction. Cet intérét
croissant est étroitement li¢ a I’évolution rapide de I’industrie audio-visuelle, ou
les productions, notamment les documentaires, jouent un role fondamental dans
la transmission fidele des contenus visuels et sonores. Cependant, la diffusion
rapide et I’ampleur mondiale de ces ceuvres posent souvent des problemes
d’ordre culturel, faisant de I’adaptation I’une des stratégies les plus efficaces
pour surmonter ces obstacles.

Ce travail de recherche porte sur le documentaire "Our Planet", reconnu pour la
richesse de sa narration et son message environnemental puissant. Grace a son
impact considérable dans la sensibilisation aux enjeux écologiques, ce film
constitue un support pertinent pour notre analyse. Nous avons adopté une
approche descriptive et analytique afin d’étudier des exemples concrets de sous-
titrage issus de ce corpus.

Mots-clés :

Traduction audiovisuelle, sous titrage , adaptation de film documentaire.

In recent years, audio-visual translation has emerged as one of the most
dynamic and widely recognized branches of translation studies. This growing
interest is closely tied to the continuous development of the audio-visual
industry, where productions especially documentaries have become essential
tools for conveying both visual and auditory content with precision.
Nevertheless, the wide reach and fast circulation of these materials often pose
challenges related to cultural differences, making adaptation a key strategy in
overcoming such barriers.

This research paper focuses on the documentary "Our Planet", known for its
compelling narrative and strong environmental message. Celebrated for its
impact in raising awareness about the natural world and the effects of climate
change, the film serves as a valuable case study. Through a descriptive and
analytical approach, we conducted an applied study on selected subtitling
samples from this work.

Keywords: audio-visual translation - subtitling - documentary film - adaptation



