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2 Voir, Stillman, Yedida Kalfon. Arab Dress: A Short History from the Dawn of Islam to Modern Times. Brill,
2000, p

3 Voir, Belkaid, Leyla. "Investigating the Blusa: The Cultural and Sartorial Biography of an Algerian Dress."
Costume, vol. 48, no. 1, 2014, pp. 60-81.

4 Voir, Claudot-Hawad, Héléne. Eperonner le monde : nomadisme, cosmos et politique chez les Touaregs. Paris:
Edisud, 2001.
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* Voir, Hatim Basil, Mason lan, The Translator as Communicator, London and New
York, Routledge, 1997, p1

? Voir, Venuti Lawrence, The Translator’s Invisibility: A History of Translation, London
and New York, Routledge, 1995, p16-20

> Voir, Newmark Peter, A Textbook of Translation, London: Prentice Hall, 1988, pa4
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e Decorative metal pin, usually made of gold or silver-plated, used to fasten
strands of pearls (djohar) onto the traditional outer garment (arftan)’.
e Ornate fastening piece, shaped like a pin, traditionally used in Tlemcen to

attach bridal jewelry to the garment.
& S Al adagig cand JASAs by 38y Chay Jin Claagill o2 as@

rda yidal) 4.8LEL) das il

e El Ibzim /el 1b'zi:m/: An ornate fastening piece, usually made of gold or
silver-plated, shaped like pin used in Tlemcen bridal attire to secure pearl

strands (Djohar) over the traditional “Arftan”.
iy lnydg Badid) 48 e la¥) mlhoadl e ds gl Lea i) 03¢y lilsdls
oY) sgeall llaiadll AV Aiaall Joy Usaw 13¢5 ¢ AN Gl Jaa 28y

AL lia . diups|  glaad

gé)d‘ Jaa) ‘de\ gl A traditional Algerian silk G "zsuiall 8l Y zsmial) B3l

! https://translate.google.com/?hl=fr&sl=ar&tl=en&op=translate ,le 18/03/2025,20:55
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3 Voir Amina Menia, Costume traditionnel féminin en Algerie, Musée National des Arts et Traditions
Populaires, 2004, p 73
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e Fitted traditional silk blouse tailored to accentuate the feminine silhouette,
made from handwoven "mensouj" fabric'.
e Tight-cut ceremonial blouse made of luxurious silk brocade (mensouj),

designed to enhance the body’s curves.

A-%D8%AT7%D9%84%D9%85%D8%AE%D8%AA%DE%B5-%D9%81%D9%8A~

%D8%B5%D9%86%D8%A7%D8%B9%D8 %A9—-

%D8%AT7%D9%84%D9%85%D9%86%D8%B3%D9%88%D8%AC-

14:02 e 26\02\2025 a5 ¢ [%D8%AT%D9%84%D8%AA%D9%84%D9%85%D8%B3

T https.//translate.google.com/?hl=fré&s(=ené&t(=ar&op=translate , le 18\03\2025 a
21:.06
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e Blouzet El Mensouj /blu: 'zt €l men'su:3/: A traditional Algerian silk

blouse, finely tailored to emphasize the feminine shape, made from

handwoven brocade known as "Mensouj". Often worn during formal or

bridal ceremonies.
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Zhttps://www.almaany.com/ar/dict/ar
ar/%D8%AA%D8%AD%D9%88%D9%8 A%D9%82%D8%A9/, 1e 02/03/2025 a 15:10

> Voir, Dozy(R), Dictionnaire détaille des noms des vétements chez les arabes, Amsterdam

1849, p291
4 Voir Amina Menia, Costume traditionnel féminin en Algérie, Musée National des Arts et

Traditions Populaires, 2004, p 64

3 Voir, Margais Georges, Le Costume Musulman d'Alger, Librairie Plon, Paris, 1954, p 133
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e Small strip of handwoven silk (mensouj) fabric wrapped around the

traditional cap (chachia) to secure it in place!.

e Supportive fabric band made of “mensou;”, used to fasten and stabilize

the traditional headwear.
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T https.//translate.google.com/?hl=fré&s(=ené&t(=aré&op=translate ,le 20/03/2025 a
09 :19
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e El Tahwikah /eltee ' hwi:.ko/: A small decorative band made of “mensou;j”

fabric, traditionally wrapped around the “chachia” to secure it and
prevent it from falling. A subtle but essential element of Algerian

ceremonial headwear.
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3 Eudel Paul,Dictionnaire des bijoux de L’ Afrique Du Nord ,1906, Ernest leroux ,Ed :Paris,p5
4 Voir Amina Menia (2004). Costume traditionnel féminin en Algérie. Musée National des

Arts et Traditions Populaires.p 66
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e A traditional golden forehead crown adorned with spirals of gold, colored

beads, and dangling ornamental pieces’.

e (Gold diadem featuring gemstone-inlaid spirals and hanging charms, worn

across the forehead as part of bridal or ceremonial dress.
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gilealil] 5a&Y (paa Y il jualie e juaiaS

it laails Al Agaial) ol b (Spemdll oon) ) yemic (pn 500ia) alyrand) e Aans s !
48252 2014 g <35 2aal) cduc gl zt:x.:)ﬂ\ Gigan dlaa ¢ uagdl)

2 https://translate.google.com/?h=fré&sl=enéti=ar&op=translate , le 20/03/2025 a
09 42
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e El Djebin /eld3o'bi:n/: An ornate golden forehead crown in Algerian

bridal wear, featuring spirals of gold, colorful beads, and hanging

during ceremonies.

elements. It symbolizes elegance and adorns the upper part of the face

po il Ly dadd do ady LaY) xlhiad)l iee ds i) Ues i Jadiad

daalal) -5
S ) ol el | A traditional ~ sleeveless LS sy s sle Y el
satin undergarment worn
: : beneath the “Blouzet El | i+ goiae Bishll i Ll
El Jeltitah | /elzel'ti:.ta/ | Mensouj” to reduce the Aalis ol g Ll ool il
transparency  of  the
delicate silk fabric. An owadd) sl
essential but discreet layer
in Tlemcen -ceremonial
dress.
R il
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e Sleeveless undergarment made of shiny satin fabric, worn beneath the

traditional silk blouse (blouza) to prevent transparency’.

e Inner sleeveless slip made from lustrous satin, designed to be worn

under sheer ceremonial garments.

:da idal) Au8LEH) das yil)

e El Jeltitah /elzel'ti.to/: A traditional sleeveless satin undergarment worn
beneath the “Blouzet El Mensouj” to reduce the transparency of the
delicate silk fabric. An essential but discreet layer in Tlemcen ceremonial

dress.
L) wiadsy oyl La¥) plhiad)l e sy cdabadll acl ey cds
liad culaga 13gag (yhad) sl (Wbl faca LBl dadadll oy WS cdulaally

ERNA

T https.//translate.google.com/?hl=fr&sl=ené&t(=ar&op=translate , le 20/03/2024 a
10:21
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AN gl | Sigeal) Gl A traditional Algerian S e g s aeal gl

bridal jewelry made of | o, o s
natural pearls, arranged | ©* L gt gl 2850
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multi-layered  strands |, . ., . . :
“Chekouk” or Lot f clall ol e

“Chrate]”,  eclegantly | samia  Glghl 3<8 iy
draped over the bride’s S KAl iy el
chest.
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® https://www.almaany.com/ar/dict/ar-
ar/%D8%A7%D4%84%D8%AC%DI1%88%D1%87%D8%B1/, a 23:26

* Voir, Naima Rahmani, Semiotics of the Bride and Wedding Photography in Wedding
Ceremony: TLIMSAN Bride Ceremony Case, Route educational and social science journal,
Volume 3(2), April 2016, p 351.
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/el'dzou.ha:r/ :%jgld‘ilg aul gl dalisd)

Djohar sl El Djohar bl Jad)
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Al B 3 jaadie
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e Multi-strand pearl-like jewelry made from natural pearls, arranged in
intricate threads and layered necklaces worn across the bride’s chest!.

e Traditional layered pearl adornment composed of finely threaded natural
pearls, forming cascading rows (known as “chekouk” or “chratel”) as part

of the bridal display.
SN Bl e claladinly alShy « jagal) pia sald Ry laay deaill a3

il sulil) Il dalall A adadl

:da i8al) Aa8LEH) das yil)

e El Djohar /el'dzou.ha:r/: A traditional Algerian bridal jewelry made of
natural pearls, arranged into delicately threaded multi-layered strands

“Chekouk™ or “Chratel”, elegantly draped over the bride’s chest.

T https.//translate.google.com/?hl=fré&s(=ené&t(=ar&op=translate , le 20/03/2025 a
11 :30
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e A long outer garment made of white or ivory fabric, worn as the final
layer in traditional Algerian dress, especially during the symbolic
transition from the family home to the husband’s house!.

e Flowing white or off-white wrap worn over ceremonial attire,
representing modesty and marking the bride’s departure from her parental

home.
Oan Aabaill elaa¥ly A 2l b coblall (K55 diday deagll sda Jin

ozl LY elsal

da yidal) ALBLELY daa yil)

e El Haiik /elhaik/: A traditional full-length white or ivory wrap worn by
Algerian brides as a final and symbolic layer. It marks the emotional and

ceremonial transition from the bride’s family home to her new life with

her husband.
AVally Lokl dedagll Uaady cdopeadil) daasill sl e daasill oda 4 Uadicl
) VA dindlly moscal) el B e lia Lajs @llig caaly of (3 Al

LS ALK Bl e

dualdl) -8

T https.//translate.google.com/?hl=fré&s|=ité&tl=ar&op=translate , le 20/03/2025, a
18 :51
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e A gold ornament shaped like a hand, traditionally worn as a pendant or
brooch to ward off the evil eye!.
e Symbolic hand-shaped charm made of gold, believed to provide

protection from envy and malicious intent.
Lhall Al 8 "dweddl alia Al jeally cBolall (JSAN daa il sda ~ydn
. g_.u..ﬂ\ Eigygal) < il

1da yidal) 4.8LELY) das il

¢ El Khamssah /el xem.so/: A traditional gold amulet in the shape of an

open hand, worn as a pendant or pin. Rooted in North African cultural
beliefs, it serves as a protective symbol against the evil eye and
malevolent forces. Known cross-culturally as the “Fatima's Hand” or

“Khamsa”.
Gl s cmpdy platy) Al 8 LaY) clhad) desgll sda i
Soll ol @bl e gua¥l e i) se by Lae cLalle dd jae aanlies 4iday)g

L ‘ - a ‘ _9
alilia 4Adaa i Ay i lbaal)
gé 3 al) Jail) A ) el Traditional Algerian earrings L\Jé\ o3 ol ans Gl ol

T https.//translate.google.com/?hl=fré&s|=it&t=ar&op=translate ,le 20/03/2025 a
19 :37
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El khorass lelxo'racs/ sl | made from baroque pearls, | 5:.- ‘;j o Ll Oj
/el'xa:.ras/ clustered together to form
rich, textured ear ornaments. au< u“f' dagana 4SHHl
Often worn by brides or | .
women  in ceremonial oA
settings as a symbol of
elegance and femininity.
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e Traditional earrings composed of clustered baroque pearls, worn as ear
ornaments in ceremonial attire'.
e Ornamental pearl earrings made from irregularly shaped (“baroque”)

pearls, arranged in clusters and worn as part of bridal adornment.
e legd dally an (Kl cand

1da yidal) 4.8LELY) das il

¢ El Khorass /elxu ra:s/: Traditional Algerian earrings made from baroque
pearls, clustered together to form rich, textured ear ornaments. Often
worn by brides or women in ceremonial settings as a symbol of elegance

and femininity.

Julal -10
5 = “ . | A traditional Amazigh- | .\ 5 . < |2
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T https.//translate.google.com/?hl=fré&s|=it&tl=ar&op=translate ,le 20/03/2025, a
19 :55
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El Khelkhal | /el'xel.xael/ origin ankle bracelet,
typically wide and metallic,
worn as part of Tlemcen
bridal attire, especially in its
"Briem" form. Once a staple
of ceremonial jewelry, it is
now less commonly used.
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e Traditional wide anklet bracelet of Amazigh origin, typically made of
silver or metal, worn with ceremonial attire'.
¢ Ornamental ankle bangle, usually thick and heavy, commonly paired with

the Tlemcen bridal “Chedda”, though now rarely worn.

2

b Sy (k) D lglaly (gl cAadaall dddy Aeajll sda uSa
LA ag pal) Galals Lghalon)

:da idal) Au8EH) das yil)

o El Khelkhal /el'xel.xel/: A traditional Amazigh-origin ankle bracelet,

typically wide and metallic, worn as part of Tlemcen bridal attire,
especially in its "Briem" form. Once a staple of ceremonial jewelry, it is

now less commonly used.
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T https.//translate.google.com/?hl=fré&s|=it&t=ar&op=translate , le 20/03/2025 a
o1 :15
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protection in Tlemcen
ceremonial dress.
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e A traditional jeweled circlet composed of colorful, embedded stones,
worn across the forehead and wrapped around the head'.
e Forehead ornament made of encrusted colored gems, forming a

decorative headband used in Algerian bridal wear.
Asally (ahlls aall Jsa) eil)) danylay cdadadll aladl (KA Clea i) 038 muags
A aiagi (A adgally lglSin & Aenticadll

rda yidal) 4.8LEL) das il

o El Zerouff /el'ze.rof/: A traditional Algerian forehead ornament also
known as “Khit Er-Rouh” (Thread of the Soul), consisting of a jeweled
band with colorful stones. It is worn around the head by brides,

symbolizing beauty and spiritual protection in Tlemcen ceremonial dress.
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El Sebniyah

/elseb ni: . jo/

head covering made from
luxurious “mensouj” silk,
adorned with long tassels
(“hedoub”) at the edges.
Worn with the “Chedda” or
other ceremonial garments,
including in the hammam
(bathhouse), where it
symbolically marks the
bride’s status among other
women.
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e A traditional head covering made of “mensouj” fabric, featuring long
decorative tassels “hedoub”at its ends. Worn by brides during ceremonial
occasions and in the hammam to distinguish them from other women'.

e Embroidered head wrap with fringed ends, made of handwoven silk
(mensouj), worn by the bride with Tlemcen ceremonial attire or in the

bathhouse.

T https.//translate.google.com/?hl=fré&s|=it&t=ar&op=translate , le 20/03/2025 a
o2 .29
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e El Sebniyah /elseb'ni:.jo/: A traditional Tlemcen bridal head covering

made from luxurious “mensou;j” silk, adorned with long tassels “hedoub”

at the edges. Worn with the “Chedda” or other ceremonial garments,

including in the hammam (bathhouse), where it symbolically marks the

bride’s status among other women.
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beads, traditionally worn by
women in the Awrés
mountains. In Tlemcen, it
became part of the “Chedda”
bridal attire, enriched with a
golden pendant known as the

“Meskiah”. The  Skheb
blends natural scent,
regional identity, and

symbolic elegance.
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e A traditional long necklace made of fragrant, dark brown or black cone-
shaped beads crafted from natural clay, originally specific to the Awres
region’.

e A romatic clay bead necklace, made of conical black-brown elements,
traditionally worn by women of Awrés and later integrated into Tlemcen

bridal wear with added gold ornament “Meskiah”.
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o El Skheb /el 'sxeb/: A culturally significant long necklace composed of
aromatic, cone-shaped clay beads, traditionally worn by women in the
Awreés mountains. In Tlemcen, it became part of the “Chedda” bridal
attire, enriched with a golden pendant known as the “Meskiah™. The

Skheb blends natural scent, regional identity, and symbolic elegance.
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“Majboud” technique, B o B

symbolizing  nobility

and ceremonial

grandeur.
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e A traditional conical headpiece worn by Tlemcen brides, covered with
velvet and embroidered with gold thread using the “Majboud” technique’.
e Cone-shaped ceremonial bridal cap made of rich velvet, ornamented with
golden embroidery, forming a central piece of the Tlemcen “Chedda”

ensemble.
st (8 deadicall Andl) (lgaiia Bale (djaall LELAN JSE deajill 028 o g
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¢ El Chachiyah El Hadriyah /efa’[i:.jo €l ha:.dri.jo/: A cone-shaped bridal

headpiece, regarded as the traditional crown of the Tlemcen “Chedda”. It
is richly covered in velvet and adorned with gold thread embroidery using
the intricate “Majboud” technique, symbolizing nobility and ceremonial

grandeur.
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T https.//translate.google.com/?hl=fré&s|=ité&tl=ar&op=translate ,le 24/03/2025 a
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worn across the chest in | _ _ i .

Tlemcen bridal dress. | ~2* o=t ol e
Each strand is fastened | 6 (o sS85 el <
with t‘\zvo oman}’ental L3kl 8
clasps “ El Ibzim” on
both ends, creating a

graceful, ascending
formation over the
blouse.
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e A layered set of pearl-like necklaces, typically made of 10 to 12 strands
of “El Djohar” beads, worn over the traditional blouse and fastened on
both sides with clasps'.

e Ornamental multi-strand chest necklaces composed of aligned “Djohar”

threads, usually arranged in ascending order from 6 to 8 tiers.
3 eeliall 35l Lgie desiaall dsally cdadaill 38 uSHI Claa ) s3a
il g3 e g Ayl clgadisig o Lasad)
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e El Cheratel /efe 'ra:.tel/: A traditional ensemble of 6 to 8 layered strands
of “Djohar” beads (pearl-like ornaments), worn across the chest in
Tlemcen bridal dress. Each strand is fastened with two ornamental clasps
“El Ibzim” on both ends, creating a graceful, ascending formation over

the blouse.
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T https.//translate.google.com/?hl=fré&s|=ité&tl=ar&op=translate , le 25/03/2025 a
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iI% a Vertical) sequeice bl daud (2a 280
from the neck to the
abdomen. As part of
Tlemcen bridal
adornment, the
“Chkouk”  symbolize
luxury and layered
refinement.
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e A series of aligned necklaces composed of natural pearls or “Louiz”
beads, worn in a cascading arrangement from the neck down to the lower

abdomen'.

T https.//translate.google.com/?hl=fré&s|=it&t=ar&op=translate , le 25/03/2025 a
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e Layered bead chains, made from grouped pearls or gilded beads,

traditionally worn by brides as an elegant vertical accessory.
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¢ El Chkouk /efkuk/: A cascading set of traditional necklaces composed

of natural pearls or “Louiz” (gilded beads), arranged in a vertical

sequence from the neck to the abdomen. As part of Tlemcen bridal

adornment, the “Chkouk” symbolize luxury and layered refinement.
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shimmer and elegance
by reflecting light onto
the bride’s face, giving
her a radiant aura
during the ceremony.
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* Voir, Margais, Georges (1954). Le Costume Musulman d'Alger. Librairie Plon, Paris p
114
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% \Voir, Dozy Reinhart Pieter Anne, Dictionnaire détaillé des noms des vétements chez les

Arabes, ouvrage couronné et publié par la Troisieme classe de 1'Institut royal des Pays-Bas,
Amsterdam J.Muller, 1843, p291
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e A delicate, transparent lace or tulle veil placed over the bridal headpiece
and scarf, designed to enhance the bride’s facial glow by reflecting light'.
o Lightweight, sheer covering made of lace or tulle, worn over the
“Chachiyah” and scarf to create a luminous halo effect around the bride’s

face.
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e FEl Abrouk /&l S& 'bru:k/: A traditional translucent bridal veil made from

lace or tulle, placed delicately over the “Chachiyah™ (bridal headpiece)

and scarf. The “Abrouk” adds shimmer and elegance by reflecting light

onto the bride’s face, giving her a radiant aura during the ceremony.
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e A rectangular textile wrap worn around the waist, extending over the hips
and thighs, made from woven silk fabric with golden or silver stripes’.

e Traditional waistcloth with metallic thread stripes, crafted using the
“Mensouj” weaving technique, worn as part of the Tlemcen bridal
ensemble.
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e El Foutah /] 'fu.. ta:/: A key garment in the Tlemcen bridal costume, the

“Foutah” is a silk waist wrap adorned with golden or silver woven lines

T https.//translate.google.com/?hl=fré&s|=ité&tl=ar&op=transiate ,le 27/03/2025 a
08 :27
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using the traditional “Mensou;j” technique. It covers the lower body and

adds elegance and structure to the bridal silhouette.
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El Kaftan /el 'kaef.ten/ e

El Arftan Tlemsani /el ?agf ta:n tlem'sa:ni/ e

El Arftan Tlemsani j El Kaftan _‘:A;pl_\‘,@
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e A traditional Tlemcen robe known as “El Arftan”, forming the main layer
of the “Chedda” bridal outfit. It typically falls below the knees or mid-calf,
has straight short sleeves, and is complemented with detachable sleeves

called “El Kmem™2.

e Tlemcen ceremonial outer garment with short, straight sleeves, worn over
the blouse as part of the “Chedda”. Additional ornate sleeves “Kmem” are

attached for full ceremonial display.

B4 m (Gl gape <l o & S5 salal) (50

2 https://translate.google.com/ ?h=fré&s|=it&tl=ar&op=translate , le 27/03/2025 a
08 :57
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e FEl Arftan Tlemsani /el ?asf ta:n tlem'sa:ni/: A central element of the

Tlemcen bridal costume “Chedda”, the “Arftan” is a richly woven robe

that reaches below the knees, featuring straight short sleeves. During

ceremonies, it is adorned with detachable embroidered sleeves called “El

Kmem”, emphasizing grandeur and tradition.
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“Chachiyah” and above
the “Tahwikah”, the
“Akssa” helps stabilize
the entire head
ensemble, ensuring it
remains intact during
movement or traditional
performance.
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e A small, glossy satin piece placed at the crown of the head, between the
“Tahwikah” and the “Chachiyah”, serving to secure the headgear during

movement or traditional Tlemcen dance!.

e Satin reinforcement piece positioned under the main headdress to stabilize

it, especially during ceremonial gestures or dancing.
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o El Akssa /&l ?&k.s®/: A discrete yet essential satin component in the
Tlemcen bridal headgear. Positioned beneath the “Chachiyah” and above
the “Tahwikah”, the “Akssa” helps stabilize the entire head ensemble,

ensuring it remains intact during movement or traditional performance.

T https.//translate.google.com/?hl=fré&s|=it&t=ar&op=translate , le 27/03/2025 a
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® An ornate and heavy ceremonial necklace of Ziyanid origin, known for its
elaborate craftsmanship and prominent presence in the Tlemcen bridal

costume “Chedda™!.

e Lavish chest ornament designed with meticulous detail, considered one of

the most striking elements in the Tlemcen traditional bridal attire.
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e El Kravach Boulahyah /el kra:'va[ bu:'la:ja:/:A signature bridal

necklace of Ziyanid heritage, the “Kravach Boulahyah” is a luxurious,
weighty ornament worn across the chest. It 1s admired for its intricate
design and 1s among the most emblematic and eye-catching elements of

the Tlemcen “Chedda”.

T https.//translate.google.com/?hl=fré&s|=it&t=ar&op=translate , le 27/03/2025 a
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e Separate lace sleeves embroidered with sequins, worn under the “Arftan”

and attached to the arms with elastic bands to keep them in place!.

e Wing-like decorative sleeve extensions made from embroidered lace,
worn as a complementary piece beneath the main robe in the Tlemcen

bridal costume.
s ing Gy ¢ Slaalil) a1 e Alaiie dakidll (f miagi Cleasill o2
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e El Kmem /el kmam/: An essential decorative element in the Tlemcen bridal
outfit, “El Kmem” are detachable lace sleeves adorned with sequin
embroidery. Worn under the “Arftan”, they are held in place with elastic
bands, giving the appearance of elegant winged extensions that enhance the

ceremonial grandeur of the attire.

T https.//translate.google.com/?hl=fré&s|=ité&tl=ar&op=transiate ,le 16/04/2025 a
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A distinctive element of
Algerian jewelry

El Louiz

/el lu: 'wi:z/

heritage, “El Louiz”
refers to gold coin
ornaments derived from
the Louis d’or, the
French currency minted
under King Louis XIV.
In the Tlemcen bridal
ensemble “Chedda”,
these coins are crafted
into necklaces,
bracelets, and rings,
symbolizing both
wealth and historical
continuity.
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e Gold coin jewelry adapted from French Louis XIV currency, traditionally

worn as necklaces, bracelets, or rings in Algerian bridal attire!.

e Historical gold coins repurposed as ornamental jewelry pieces, often featured

in the Tlemcen “Chedda” in the form of layered loops.
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e El Louiz /el lu:'wi:z/: A distinctive element of Algerian jewelry heritage,
“El Louiz” refers to gold coin ornaments derived from the Louis d’or, the
French currency minted under King Louis XIV. In the Tlemcen bridal
ensemble “Chedda”, these coins are crafted into necklaces, bracelets, and

rings, symbolizing both wealth and historical continuity.
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traditional garments. It
is now a hallmark of
formal and bridal attire,
celebrated for its
meticulous
craftsmanship and
shimmering elegance.
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'Voir, Belkaid Leila, Algéroise : histoire d’un costume méditerranéen, Edisud, France, 2000,
p28
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e Traditional Algerian embroidery technique using golden threads,

originally applied to horse saddles before being adapted to garments!.

® Gold-thread embroidery technique, now a key decorative feature in

Algerian traditional clothing, especially in bridal and ceremonial attire.
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e El Mejboud /el moz'bud/: A refined Algerian gold-thread embroidery

technique, “El Mejboud” originated in the decoration of saddles and was

later integrated into traditional garments. It is now a hallmark of formal

and bridal attire, celebrated for its meticulous craftsmanship and

shimmering elegance.
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choker worn tightly
around the neck as part
of the Tlemcen bridal
attire. It is composed of
carefully arranged
crystals and pearl-like
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jewels, unified by a bl s2al el
colored  bead  that
echoes the palette of the
“Chedda,” blending
symmetry with
symbolism.
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e Tight choker-style necklace made of assembled crystal and pearl-like
beads, connected with a colored central bead matching the “Chedda”
ensemble!.

e Neck-hugging bridal necklace crafted from various jewel components,
such as faux pearls and crystals, harmonized by a decorative bead

echoing the dominant color of the Tlemcen bridal costume.
ilaalil) 5250 ae Lgiloll By ¢ LgaS AaSy cdadadl) (<G Lin Cilaa il (e

da yidal) ALBLELY daa yil)
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a8



ahall gwdail) Culad)

SN Jaall

e El Mdibha/El Mdibah: /el mdr ba:/, /el mdi'bah/ :A refined ornamental

choker worn tightly around the neck as part of the Tlemcen bridal attire.

It is composed of carefully arranged crystals and pearl-like jewels,

unified by a colored bead that echoes the palette of the “Chedda,”

blending symmetry with symbolism.

b ed Bl dum el S gy e Wnles AT dakadl) ol e L

Lal& 13 Leater Lea cbilisalil) 5050 lgill Selaally Al alad oy JalSal disksg

F A g8l B 1))k Ludg

fedliad) —25

al\is

Adad i

-

clhuadl)

Al Jal

sl gl

El
Mnafekh

/el
mne ' faex/

“El  Mnafekh” are
distinctive  pair-worn
gold bangles notable for
their thick, inflated
form and elaborate
engravings. Known
locally as “Zouija,”
they represent not only
ornamental beauty but
also cultural symbolism
linked to marriage and
prosperity in Tlemcen
traditions.

a3 G gl oy Guliall
e S gl sl
Aigiiag AShan (45Sig "Aaag il

Aabae JIal digiiag 8085

il

qq




Ayl kil il G Jadl)
s a3 oY) (e za) o Mgl ) Gulidly Ll Capdy cgiliall
bl Ll i L Cat Jeend Gpaanall o Gl eBpiadly Al
DY) e gl 138 (5353 . Blad ALE 6 O (50 Adie Dglae Lgaiar Le cciiaal
P L Wley cpupnll Slea (b Ll palial)l e 33y (oSl Glabial

Zalualill (ugpadl sge (e Gas e e ity czadl Jal ol ugsall ol (e daaeS

A of (gerlll ad)

-»

) 8xilae La) (B clial) ol uimiall o LAl ity CEE uall 3l (et bl
sl gl adall ysaall S

Ol Lt ¢opnlsadl G pnall il o sang (A il B ¢ Gebiall’ (et Galaall
Oolsall pial Baaae Cilald a3 delual) baas ) Ly sl (bl gilie #9358
Oo Day 38 G ool 8 dalig ogiliall Coall B daila sl oda Llas
bl ‘?A sl gl Hgumally HAL Al Hsa)

dacliay) of dizad) AV

Q9= sé;\.ch‘)A suw‘fulﬂj\ ‘Lﬂ_}:\ﬁé'&‘):uaj c‘).talél
192 (o e aape ¢busaliy Zpalial) sl plsify DSEY Lnslong il 5ol ¢ 6 s (DL

100



dabpall gkl Culad) Al Jeadl)
Toms Gyt By o a3 Y g AU Cadl el e 5l e Jy gilid) ol
) e b Lol cnlialil) BN 8y (Dl S gl o all bias oL
Ll lgile 8 Gagpall Ble o b Ll Gleal) e Qe W38 LY Blaig

i) 8 Lgald Ablal)

-

daa il

/el mnzae' faex/ :dajulai¥l dligual) AaligY)

El Mnafekh _@M
el lgasana ol lgana G Yy ¢(0nns)) Cumdl) (8 ol sl ) miags ¥

dsdeagl) daa il

e Thick, inflated gold bracelets worn in pairs, traditionally called “Zouija,”
featuring intricate engravings'.

e Large, bulbous gold bangles designed as a matched set, richly decorated

with diverse patterns, symbolizing wealth and marital union.
3 Jralsn ) dals 8 an oS0y Lo ) dddge

da yidal) 4,818 daa i)

T https.//translate.google.com/?hl=fré&s|=té&tl=ar&op=translate ,le 18/04/2025 a
16 :48
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e El Mnafekh /el mna fex/: “El Mnafekh™ are distinctive pair-worn gold

bangles notable for their thick, inflated form and elaborate engravings.
Known locally as “Zouija,” they represent not only ornamental beauty but
also cultural symbolism linked to marriage and prosperity in Tlemcen

traditions.
Lok e Laliall pe Al W@ a9 cAaadl) Jualiiy calhaall Lal) a) s

slealil) el BN bl sl Lals yakil) Ay alud

s udiad) —26
alilis Alan i Ay | plhuaal)
Gl A | pall padtt | A finely crafted | ooud) e degias dedi s el

rectangular shawl,

ElMendil | /el men'dil/ | Githor handwoven or | <S8l oo b Lsa Jgsea

satin-made, | aill .35 cllaaY
distinguished by long, e N
dangling silk tassels hasll e Ak o i
known locally as |« el Adudl dall
“Fetoul.” Integral to the e
. |

Tlemcen bridal s
ensemble, it enhances
the overall elegance and
texture of the traditional
attire.
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e A rectangular woven cloth, handmade or made from synthetic satin, with
long silk-thread tassels called “Fetoul” decorating its edges!.

e Traditional woven or satin scarf featuring elongated silky fringes “Fetoul”
along the borders, used as an ornamental accessory in Tlemcen bridal

attire.

Sl (Jsall) g Aariioaall AR 305 Ly cdaladl) wicm 8ale ilengill s34 s
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o El Mendil /el men'dil/: A finely crafted rectangular shawl, either
handwoven or satin-made, distinguished by long, dangling silk tassels
known locally as “Fetoul.” Integral to the Tlemcen bridal ensemble, it

enhances the overall elegance and texture of the traditional attire.
Aol (3laill iyl muagl clldy cgjapill 4 mllaaall Asdll an) Ao Lladls
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T https.//translate.google.com/?hl=fré&s|=it&t=ar&op=translate le 18/04/2025 a
17:19
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symbolic chest ' e s
adornment. It is often
paired with gold
necklaces or the “El
Skheb” beaded
necklace, representing
heritage and elegance in
ceremonial attire.
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e Large teardrop-shaped gold pendant worn on a chain, originally adorning

Algerian women’s heads, now commonly attached to the chest with a

gold necklace or paired with “El Skheb.”!

e A sizeable water-drop-shaped gold ornament historically worn as a

headpiece, now repurposed as a chest pendant complementing traditional

Algerian jewelry ensembles.
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e El Messkiah /el mes ki:eh/: A prominent teardrop-shaped gold pendant,

“El Messkiah” holds cultural significance as a traditional ornament that

transitioned from being worn on Algerian women’s heads to a symbolic

chest adornment. It is often paired with gold necklaces or the “El Skheb”

beaded necklace, representing heritage and elegance in ceremonial attire.
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El /el msi:'baSz/ | set of seven gold
Messibaah bangl es “E]
Messibbah” 1S

traditionally worn as
part of the Tlemcen
bridal jewelry
collection. These
bracelets symbolize
wealth and Dbeauty,
playing a key role in the
ornate ensemble of the
bridal costume.
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e A set of seven gold bracelets worn as ornamental jewelry with the
Tlemcen bridal costume!.
e Seven-piece gold bangle set traditionally worn alongside the Tlemcen

bridal attire as part of the ornamental ensemble.

Llalading lgaia Balag «lgalisgfe 2ae g ddagioall dakadll ale Cileanjill oda xuiags

LB el e G @l iy oS (Aol 5050 (55 Cyana
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e El Mssibbaah /el msi:'baSa/: A culturally significant set of seven gold

bangles, “El Msibba” is traditionally worn as part of the Tlemcen bridal

* https://translate.google.com/ ?h=fré&s|=ité&tl=ar&op=translate 21/04/2025 a 22 :31
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jewelry collection. These bracelets symbolize wealth and beauty, playing

a key role in the ornate ensemble of the bridal costume.
Ll g AN Lgiasd U)oy Bymil) Ay adadll L) sl ac) e 4 Uladls
ceensill a8l e mlhiadl o Lliad) o 138 ¢ laalil) galiil) Gullll

:dlald dllea

sl 520 " Sl 52l (gL Aaipel) Cilalhiasll Lllas DA e V
et gydlaall Lsalll Ablaall e jpuaiii Y densll didee of U gl
llas JS cclajiall o2 4l e 3 o Laia¥ly A Bl liee Logh
W ekl LS L auihall dugell ladl e Tamy i dudjlig Al AN O
ypall JalSll SN Jeall J& B 3085 e Wle il daasidl) o il
Lidadag Job Lpdeasl) Lo ill W i Loty (AN (590 Lgigua Joiy (455 Cua
claadl L) ol o Laliad) 5 agud LAY das il Sy ¢lgaladinlg
Gl Jals «ilSey diialay = yé go (AasLal)Aaill Laapll ) syaiall Ay
IS ehy el BN Gaall (353 diajh (wiaY] L) s Lea o LA

.BJ)&A

110






aalall

SR Ggyoall Clalhias des i AIKE) gl Al L) Alayl) sdgl Liagd ae
kil mbll e dlea ) dahal) oda cucadl CAuilualil) BAAN zise DA (e
Grag AAEN Laa il dand agh 85 i o ssunll bl b agad 8 Al Dkl
WS Bhaie LaE @hlaey il ) a8 lalhias ae doleill vie langes
O deagill o Bllaill duhal) ciyelsl sy Anlaalil) 5adll clalhias ae Jll)
] Gacall (goalll andl Gslatics ¢ eldinly Ll wolls <3 asalies (paeliaey (3len
Wb Gegy ool laae QLo aajial) o ol s A8y dslad doles
Voo Gl paea o i il ceandl Gie e Gal DAY plalsa
5 Al 5 avd Al Lh a Y Al Aplias) 5 A Gllaaall 03 dany 4y

allall Lalal) aug

dr o Plaall plane Jo ddae Gl ol D g galys ddadyall asaliall danjié
dany ) dal e cchalally cailly cAdlEl) bl l allY) Cangivn GLish Jed oo
By .cargll dall) b ahal) gl dlE dera Guand o) sy L) pail) H Sl
il el slas 13) V) Qa8 danss by b Y anjial) o Akl Ayl iy
Bas o dlla JS 200 clphig daddy ilbacdliiul Ui cildiy gaill 75) )

Al IS 4 V) dilsa) alay) o 4K
LalE Clang o g e GlE Lol dslead) sadll lalhias Jeas
«Dlwliay dbaiipe (B ¢ SEN Sig)sally Bl Lide) relias lobh G Jess
Il Jlaally calpall adinal 5la3 (S5 agala

112



il Qo) el Ja 3 e Gl clalhiadl 4gal) el e
Sl dasly il ga gl Al ol dubas Gleasi ) ssalll et b
ALY AN e Balad) sty AlaY) pllaiad) ala

Jaly iyl sda i & A3 lallhiadl Gaelsl) Lolud) des il agad
s Gl Glaad Aol dsgall aed g alally amdidl djeall il
238 zlad) e gl (el GEA DA e elsw BV e ol
gyl bl il adsall lhal) Z Y] 8 clallaad

e ap egaladl e Gl Glalhias Glily 2y damdic aalae le
Glasgally ofinldl Claggaal dulall dalall 558y (a8 Jeall Ligeca
Gl b an Al bl e Al deajll 5 Bkl i o
L) Gl clallaias e

Jic gl o Vol A Ghall il Lo e daasil) of dabal) coglsd
Gleliadll Jals Al 135 4l g silly AN Cigpsall Jata b Allad Al

el Jlaally ccinliall cdpad ) iliasallS saal)

aalall

\/

ol e e (s ediind) b Ofinlll Sloasil (s 5 o Wiy LS

aalea daly ddpll jalaedl e lajey doluwelil sadl) Gilalbhas 36

LY 25 Ll g Lgr B35 cdlaa Lubaay
el (ol Gigyeally dansll Gy daup A AaedlSY) chalall g
o Adlilly AN daa il mualge gholy AN dgel) aial Liad Yiss

Apalladly deajill (8 cpfiallly Cpen il (53685 al

113

\/

\/



aalall

aasll e b bl couind) coulall fiaatall dha) 850 V
(S aagi Y s Bdyaa (pe disleny L B ¢ sl
35y cileas e Aadlall Gl 5 giball gald) e GEN L Jlaa¥l Y
Aallal) GBLA 3 Al B agadig cope (o o)y 4iad )0
O say S g gunsall Culn U Jand of 4i€a Y agall 138 of ales ¢ a3
O el oly AN RIS e oia Lais due B Al gl ssha 05S
e ecend A€ Y dengll Y lailly Clil) le Jifsal) b ofinlilly bl
allall 4y cagaly asle Jadlas o 2y Lag aSles Lo O Al gunny Al S

114



aalall

115









. “ *.-S

s Eaanl) 4105

:J.éb.a..d\ daild

4C cA1405cubgl cslgaj\ L_mi ‘)4.7.\4 u.u:d\ ULA c”h,q ud\ 2

tadlaally (el odl)

1. Dozy Reinhart Pieter Anne, Dictionnaire détaillé des noms des vétements
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2. Eudel Paul,Dictionnaire des bijoux de L’Afrique Du Nord ,1906, Ernest
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1. Belkaid, Leila. "Investigating the Blusa: The Cultural and Sartorial
Biography of an Algerian Dress." Costume, vol48, no 1, 2014.
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educational and social science journal, Volume 3(2), April 2016.
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Jalaal) 4 gual) AolESY) daa i) Ady i ellaaal)
El Ibzim /el 1b'zi:m/ An ornate  fastening | iis. dekd e sle o )
piece, usually made of . i .
gold or silver-plated, w2l Ge degias A
shaped like pin used in | Lugall dasdy duadlly dollasgl
Tlemcen bridal attire to | ., . s .
secure  pearl strands | L e
(Djohar) over  the Load ) Bsd sasad) il
traditional “Arftan”.
Blouzet‘ El | /blu:'zet €l men'su:3/ A traditional Algerian | .. o zsaiall Byl _ag 55\,
Mensouj silk  blouse, finely | .. __ .
tailored to emphasize | 228 ke dab Gra sl sl
the feminine shape, | (gl aldll  Gals )4l
made from handwoven o . .
brocade  known  as Al Gl e Bile Ll
"Mensou;j". Often worn "ol Al Cag yaall
during formal or bridal
ceremonies.
El Tahwikah /eltae " hwi:.ka/ A small decorative baqd (o Aegias Ba dakd ag EHR
made of “mensou;” | " o
fabric, traditionally Rl Jsn B gyl LS
wrapped around the Jagaad) (e lgmeatg addal
“chachia” to secure it
and prevent it from
falling. A subtle but
essential element of
Algerian ceremonial
headwear.
El Djebin /eldza'bin/ An ornate goldep Blic sy dulanll i e Sl
forechead  crown in . i
Algerian bridal wear, sVl pare 3 2B oo
featuring spirals of gold, | e cligila (e Aol LKl
colorful beads, and | i . .
hanging elements. It JAN O pans L lls ol
symbolizes elegance and | (o Sldiie Glawld 2e Okl
adorns the upper part of i)
the face during
ceremonies.
El Jeltitah /elzel ' tii.to/ A traditional sleeveless | ., (*L“Si O3y s Hle g FURAN

satin undergarment worn
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beneath the “Blouzet El
Mensouj” to reduce the
transparency of  the
delicate silk fabric. An
essential but discreet
layer in Tlemcen
ceremonial dress.

Sl (e gyian Hilll s
ouall Alas gyl g Lalll )
Al

El Djohar /el'dz0u.ha:r/ A traditional Algerian | 3,551 AN e s a sasall gl
bridal jewelry made of | = = ~ o .
natural pearls, arranged S
into delicately threaded | & cilall sda pand ¢ ozabal)
multi-layered  strands | - . .. . ... . .
“Chekouk™ or “Chratel”, Bkl O3S gl A Lags
clegantly draped over | awl ipd ikl aeie
the bride’s chest. IS pngis cilal S asay
oAl e e Baliie
El Haiik /elhaik/ A Fraditiona.I full-length | -, dish A ey s Sl\all
white or ivory wrap C
worn by Algerian brides Yy el Sl pand) il
as a final and symbolic | o dualy dadad cllall a2
layer. It marks the|. ... Tk
emotional and Aalial) 4Ll d'w J Al
ceremonial transition | «gulall (bl Ay gaally
from the bride’s family | ., . .. ;. L
Aala sl
home to her new life i o o o
with her husband. o) alilad) J e G JUEESY) oo
e
El Khamssah /el ' xaem.sa/ A trgditional gold | | i<s RSP I PS AN doalal)
amulet in the shape of . i .
an open hand, worn as a sle 5 e slo Alaas ully
pendant or pin. Rooted | can gl Cum (g IS
in North African cultural | = . . o
beliefs, it serves as a el Byl iy sl
protective symbol Byl L) 5 saulal)
against the evil eye and
malevolent forces.
Known cross-culturally
as the “Fatima's Hand”
or “Khamsa”.
El khorass /elxu'ra:s/ s | Traditional Algerian | 44 ey el ed Gl il
/el'xo:.ras/ earrings made from )

baroque pearls, clustered
together to form rich,
textured ear ornaments.
Often worn by brides or
women in ceremonial

abie 1N e ocln o)
LS Gl degacas 4S50
RO
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settings as a symbol of
elegance and femininity.

El Khelkhal

/el'xel.xeael/

A traditional Amazigh-
origin ankle bracelet,
typically wide and
metallic, worn as part of
Tlemcen bridal attire,
especially in its "Briem"
form. Once a staple of
ceremonial jewelry, it is
now less commonly
used.

Gy ddae Sl ] o
SSY " anll' 5 sl Jual
Llaalill 5280 pe Ylaaiad
casall ol Lgllasiad acal (Sl

Jiisl

El Zerouf

/el ze.rof/

A traditional Algerian
forehead ornament also
known as “Khit Er-
Rouh” (Thread of the
Soul), consisting of a
jeweled band  with
colorful stones. It is
worn around the head by
brides, symbolizing
beauty and spiritual
protection in Tlemcen
ceremonial dress.

L anls Cpms ) eraa
DaaYl e JdS) say o)l
Gt ol Aglally dra)dll

col Jos calls cpual)

ag )l

El Sebniyah

/elseb'ni:.jo/

A traditional Tlemcen
bridal head covering
made from luxurious
“mensou;j” silk, adorned
with long tassels
(“hedoub™) at the edges.
Worn with the “Chedda”

or other ceremonial
garments, including in
the hammam

(bathhouse), where it
symbolically marks the
bride’ s status among
other women.

Gl et (e e (o
$sins gomial (e g sias
BL A cdlad e
SO PPV LW
Xl & U‘“})’d\ u)Jn
zoidl ga 5 Agludl
osoal) Lpali AIAS 5 Jliaalil)
Lol 5 L (3 oLl 3

LAY

il

E1 Skheb

/el 'sxeb/

A culturally significant
long necklace composed
of  aromatic, cone-
shaped clay  Dbeads,
traditionally worn by
women in the Awres
mountains. In Tlemcen,
it became part of the
“Chedda” bridal attire,
enriched with a golden

DA e OsSh Qigh die 2
ead) Jualiall (e didagjie
G say Al S Y
of VI Gabg¥) dihies (ald
Gadd g sl oledi gl
pe oull] Al awd ol

Al dadai€ 32l

;.\';fd\
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pendant known as the
“Meskiah”. The Skheb
blends natural scent,
regional identity, and
symbolic elegance.

El  Chachiyah
El Hadriyah

/efa’fi:jo el ha:.dri.jo/

A cone-shaped bridal
headpiece, regarded as
the traditional crown of
the Tlemcen “Chedda”.
It is richly covered in
velvet and adorned with
gold thread embroidery
using  the intricate
“Majboud”  technique,
symbolizing nobility and
ceremonial grandeur.

JEal hagaa ) st
G5t Anbaalill agyell 4px
SR ¢ W) Ll ey ¢l
labiy  dnlealill 5adll &
iad hgds kel Jeadl

4 panl)

El Cheratel

/efe'ra:tel/

A traditional ensemble
of 6 to 8 layered strands
of  “Djohar”  beads
(pearl-like  ornaments),
worn across the chest in
Tlemcen bridal dress.
Each strand is fastened
with two ornamental
clasps “El Ibzim” on
both ends, creating a
graceful, ascending
formation over the
blouse.

Oe 05SE Gkl e Ble (2
cpall e ld 12 110
el a3y Bl 3 Gl
S Afye iy (igall e
8 M6 e 0S8y el

. Glshl

iyl

El Chkouk

/efkuk/

A cascading set of
traditional necklaces
composed of natural
pearls or “Louiz”
(gilded beads), arranged
in a vertical sequence
from the neck to the
abdomen. As part of
Tlemcen bridal
adornment, the
“Chkouk” symbolize
luxury and layered
refinement.

o e dudle e Ble
Oaslllgl S5l s e dasens
O e el (<o Gl

okl Jadd s day))

Sl

EL Abrouk

/el S 'bruk/

A traditional translucent
bridal veil made from

o gouae 38 s
cciladl) gl of Jumilal (aled

lace or tulle, placed

delicately ~ over  the | (Judly Lualall G acash
“Chachiyah” (bridal Blo b e il L
headpiece) and scarf. | > A

Byl
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The “Abrouk™ adds
shimmer and elegance
by reflecting light onto
the bride’s face, giving
her a radiant aura during
the ceremony.

Aag o gl oSad LY
NEYJ\ S NEORE BN

El Foutah /el "fu:.ta:/ A key gament in the s> b ild ik A gall
Tlemcen bridal costume, | o
the “Foutah” is a silk | 8 Bl By il
waist wrap adorned with | Lghaiy  degias ¢ pdaill
golden or silver woven | , . . . . <. .
lines using the | ‘& /‘ Ry Bl B
traditional ~ “Mensouj” | ¢ Lulad  Duaie sy
technique. It covers the Al Radl s
lower body and adds
elegance and structure to
the bridal silhouette.
El Arftan | /el Pasf'tan | A central element of the | -l..b &b e Cipey Lo [ sl
Tlemsani tlem'sa:ni/ Tlemcen bridal costume | ==~ s P L
El Kafttan/ “Chedda”, the “Arftan” e N REL S L Olld)y)
is a richly woven robe | saall'  sadsll (g dat)ll Slesalill
that reaches below the i L .
knees, featuring straight o sl abh dea A !
short sleeves. During | «@lall Ceaiia gl S Joud
ceremonies, it is adorned | ., .z , . < :
’ Lab dafies Bad sl
with detachable | = T S o
embroidered sleeves | “ad Sl 4L LS| g
called “El Kmem”, RRCE
emphasizing  grandeur '
and tradition.
EL Akssa /el aek.se/: A discrete yet essential | sld ca fpiua dakd o Sl

satin component in the
Tlemcen bridal
headgear. Positioned
beneath the “Chachiyah”
and above the
“Tahwikah”, the
“Akssa” helps stabilize
the entire head
ensemble, ensuring it
remains intact during
movement or traditional
performance.

el 8 ansnd o) ol
Il G Vs oo
Gli el (Audlal cuadg
A B odald Gl el
Aoleaill gl o Al

Sgaal)
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El Kraffaj /el kra: veef A signature  bridal alyy A aud adle Gl Sila) <Yl
El /Boulahyah | bu:'la:.ja:/ necklace of Ziyanid | G
Kravach heritage, the “Kravach Abdall b e s
Boulahyah Boulahyah” is alakd S0 n o ge 3 Ji
luxurious, weighty | . . L R e
ornament worn across G
the chest. It is admired | el e ¢lldg cduilaatill
for its intricate design i)
and is among the most
emblematic and eye-
catching elements of the
Tlemcen “Chedda”.

El Kmem /el kmaem/ An esser}tial decorative | . dcgias il LN ALl
element in the Tlemcen | ) .
bridal outfit, “El Kmem” OS5 e tlaalls 5okl Jailal
are  detachable lace |'cilaw' daf J<a L
sleeves adorned with P i
sequin embroidery. ORI w3 A by
Worn under the | blhall  dhauls e e
i‘Arftan”, they are hel.d agiedl e Lgzead " LS
in place with elastic
bands, giving the
appearance of elegant
winged extensions that
enhance the ceremonial
grandeur of the attire.

El Louiz /el Tu:'wi:z/ A distinctive element of | 1.5 duad dlee e 5l o sl
Algerian jewelry L )
heritage, “El Louiz” | &Y ot <l pusl el
refers  to dggldd ffzoin DBl As e clan ¢ e
ornaments derived from | _ = e e
the Louis d’or, the iy By 336 S5 e
French currency minted | s24ll  xe [P JECIA
under King Louis XIV. R T

.3kl Aluwlil)

In the Tlemcen bridal Slobl S e &
ensemble “Chedda”,

these coins are crafted

into necklaces, bracelets,

and rings, symbolizing

both wealth and

historical continuity.

El Mejboud /el maz bu:d/ A refined Algerian gold- | _aall Lgall 5 k) dun b gl
thread embroidery e
technique, «p | et ClS Al da oy
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Mejboud” originated in
the decoration of saddles
and was later integrated
into traditional
garments. It is now a
hallmark of formal and
bridal attire, celebrated
for its  meticulous
craftsmanship and
shimmering elegance.

S ldlaa) dE zopudl okl
o yihal) Zpalal) Aty

E1 Mdibah
El Mdibha

/el mdi'ba:/,
mdi baeh/

/el

A refined ornamental
choker worn tightly
around the neck as part
of the Tlemcen bridal
attire. It is composed of
carefully arranged
crystals and pearl-like
jewels, unified by a
colored bead that echoes
the palette of the
“Chedda,” blending
symmetry with
symbolism.

G ooull die say dauldl
dagand (e (S 1agadie da)l)
Juw SIS jaleadl (e adad
B L Galls sl
Ol ot (A OsS Le Wl dsla

cAnlealtl) il

El Mnafekh

/el mnae' fex/

“El  Mnafekh”  are
distinctive pair-worn
gold bangles notable for
their thick, inflated form
and elaborate
engravings. Known
locally as “Zouija,” they
represent  not  only
ornamental beauty but
also cultural symbolism
linked to marriage and
prosperity in Tlemcen
traditions.

a3 Ga sl g pulid)
e L S el bl
dagiag dASsew O5Sig "daagill

Aabae JIal Lagiiag 805

El Mendil

/el men'dil/

A finely crafted
rectangular shawl, either
handwoven or satin-
made, distinguished by
long, dangling silk
tassels known locally as
“Fetoul.” Integral to the
Tlemcen bridal
ensemble, it enhances
the overall elegance and

Soldl e s Lsy Jgsaal

FET A RGN el
bl e Ak cOlady
G e Adndl Lyl

Sl

Jaaiall
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texture of the traditional
attire.

El Messkiah

/el mes'ki:eh/

A prominent teardrop-
shaped gold pendant,
“El  Messkiah” holds
cultural significance as a
traditional ornament that
transitioned from being
worn  on  Algerian
women’s heads to a
symbolic chest
adornment. It is often
paired with gold
necklaces or the “El
Skheb” beaded
necklace, representing
heritage and elegance in
ceremonial attire.

adll e dald e Hle o
paall 51 ole gylad J<a A
o clS e e dlasa
Compal S5 byhall i)
oo N ae Jaall e 3l

cidl e ol Cad)

Sl

El Messibah

/el msi: ‘bele/

A culturally significant
set of seven gold
bangles, “El Messibah”
is traditionally worn as
part of the Tlemcen

bridal jewelry
collection. These
bracelets symbolize

wealth and  beauty,
playing a key role in the
ornate ensemble of the
bridal costume.

e sl 07 e Ble )
80l ga aS ufi call
ileealil

dnnall
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Résumé:

Cette étude vise a aborder la problématique de la traduction culturelle en mettant 1’accent sur
la relation étroite entre la langue et le contexte culturel, car il est impossible de dissocier le
sens du cadre socioculturel qui 1’a produit. Il a été constaté que le traducteur, face a des
contenus issus du patrimoine local, se heurte a de réelles difficultés qui 1’obligent a
rechercher des solutions pertinentes permettant de préserver le sens du texte original sans
altération. Dans cette optique, nous avons mis en lumiére les principales stratégies adoptées
pour traduire les termes culturels, ainsi que les techniques susceptibles d’aider le traducteur a
surmonter les écarts culturels entre les deux langues. Le travail s’est conclu par une étude
appliquée portant sur un ensemble de termes extraits de la Chaedda Tlemcenienne, dans le
but de les analyser a la lumiére du cadre théorique présenté, et d’évaluer I’efficacité des
approches mobilisées pour transmettre ces termes dans la langue cible tout en respectant leur
charge symbolique et culturelle.

Abstract :

This study aims to address the issue of cultural translation by focusing on the close
relationship between language and cultural context, as meaning cannot be separated from the
environment in which it was produced. It has been observed that translators, when dealing
with content drawn from local heritage, face significant challenges that require them to seek
effective solutions that preserve the original meaning without distortion. In this regard, the
study highlights the main strategies used in translating cultural terms, as well as the
techniques that can help translators overcome cultural gaps between source and target
languages. The research concludes with a practical case study analysing a selection of terms
taken from the Tlemcenian Chedda, with the objective of evaluating these terms in light of
the theoretical findings and assessing the effectiveness of the adopted approaches in
conveying their symbolic and cultural significance in the target language.
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