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-l HTRODUCT ! OCON -

iy study focuses on the theme of violence aurd counter-
violence in Alex Laguma’s novels. tore specifically, |
shall look closely at violence @s exnerienced by the black

and the counter-violence issued +herefrom. This theore=icai

c

“pranework is mainly f[anonian. [ reascnable uncderstanding

B

of counter-violence in particular - the core of the Fancnienr

thesis - reaquires a thorough inguiry into colonial violence
g .

in the first place.

Violence couid kriefly be defined as the impairment of
kan’s dignity. Ube it physical or psychological vialence
affects him qua human being. P.R.Gottier explains:

There is violence whenever man is treated as a thing

insterd of Gei.g trcuted u

a [raruson wa.

®

4

to me “hat it is erroneous to confine the field of
violence to that of physical viclence only.

live in a wor!d where a good cdeal of violence is o

a psychological nature; and it ies cenerally the
outcome of am arbitrary'political system.
1.. D.2. Gottier, Dialogue ou vioience {Neuchatel:Editions de

ia Saconnidre, 166%) op. 279-80. iy translation.

&~ 2




€inition calls for clarification and elaboration.

Sut this de

—~

ile know +that one of the characteristics of man ts

T
on

aspiration to freecdom. Though the idee of freedom has an

cssentially moral ccanotatiosn, it nevertheless expands ©o

v 1 E

other provinces sf iran’s neeus ana aspirations. Econcmic
“peedon, political freedom, freedom of expression &re some
of the most obvious of such provinces. But all these are
predicable on the moral sense of the term. Therefore any

wan deprived of any of those freedoms, which express his

nature, is reduced to a state of alienagtion; and this is

ethically injustifiable.

tndeec alienation has heen inszparable from the hi

of Mar, or at least, the history of what were regar-ed =s
e lower reaches of hunanity. /[ncient Greece and Fome,

iledieva! Europe and the Agz of Industrialism have all been

notapious for their victinisati

(@]
s
Q

working class. Witk colonial expansion, this vioience went

6]
Ly

)

unrestrained and reached paroxystic heights especially
Y g

was wacec against people of a diflerent and “herefores intferior

<SS

race « ir the white mwman’s cyes, that is . History has also

shown that the down - trodden have never accepted their fate.
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rrom Spartacus,’ *o “he Levellers,* from Peterloo’ to +he

(i
Square~ M assacre .The course of the liberation of

A

Hay mapriia’

the damned of the earth has been punctuated with revolts, with
manifestations of counter-violencs.
Fanon expounds a complete thecry of violence. In the

B

W hed the Earti + ne summea up the process of soci nd
Wretched of the Earth h ummed the s { al and

political revolution in the history of the oppressed people.

This consists of “hrece stages. |In the first phase, violence

is ‘monopolised ’ by the coloniser: the colonised can do

7= Spartacus was that famous slave who. bed quite a successful
revolt against the Roman Establishment round 71.3.C.

2- It is @ mowerent: in seventeenth century England which

wanted all men to be on the same social and ecoromic leval.

They proposed fundamental reforms such as a new par!iament.

rs p A -+ 0 X H
= The Peterloo liassacre occured on fugust,16,1819. Soldiers
Yired at a crowd of workers at St Peter’s Fields '
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It was named Peterloo, a dericsive reminder of Water!
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5~ The fmerican workers’ famous rising in Chicago on llay,i

7
1 QC . ; . I3 ; T t . ¢
1386 claimed an eigcht - hcur day work. The ceiebration of
labour Day dates back to that massacre.,
d

8- Origirally published by F. laspero in 1961, and translate
by Constance Farrington as The Wreched onn the Earth,

(Hew York: Ballantine Boots IHC, 1973)




nothing but absorb it as best as e can. The second stage

when

0]

sa~icn of this violence; this i

P

witnesses the interior

the colonised fight each other. In the third and last phase,

no longer

[

violence is aopropriated by the oppressed. It i

weakar unfortunates, but against the source

anu disorder: The coloniser. It thus beconmes

ot evil
revolutionary counter-violence.
Pevolutionary counter-violence is then justifiable on
moral grounds. As the coloniser’s policy is a violent one ~
r political, economic, cultural, social and military - the

colonised feels justified in resorting to violence to put an

* end to his alienation., The legitimacy of this course of
action comes from the fact that such violence is not arbkitrary,

but is a8 respoate Lo Lnat initiaced Ly the coiohiser;

Furthermore by thus b

fighting for his own liberation, the

hutes to liberating the human kind. tence
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the close link between revolutionary violence an< humanism.

\

if the fegitimacy cf revolutionary violence is assevted it

is because it safeguards peace in the world by eradicating
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evil.

intipodal to the Fanonian theory, there stand Ghandhi’s
theses which first championed non-violence in the land o7
Apartheid. Ghan&hi first set foot in South Africa in 1393
where he had first-hand experience of racial violence and
discrimination. Naturally enough, he was very active, working
against the laws imposecd upon Indiarn immigrants in the
country. In 1892 he formed the latal! Indian Congress. In

~

908 he heacded the strugole of !ndians for social equality

[

and reiected the Tamous nass-hooks which restricted the liberty
J ,

of moverent of all Indians. !le was on various occasions
imprisoned for organising campajgins-of civil. disoledience.

These were to lead to “he remotai of sor.. - of the legal

7- The revolutiorary import of this thesis is summed up tThus
by C.Lo kwood: Fanon provides a ¢reat service to revo-
lutionaries by explaining and analysing the consciousness
of a colonised people,and showing how they move from an
awareness ot being oppressed to the point where they are
willing to fight tor their freecom. He strips away the
feelings of guilt that one might have had over; for
instance, wanting to kill his slave master. 'C. L__l ocod
conversation with Eldri. c.cloauvaer. wiyises, (New York: Detl
Publishing Co 1970), p. 90.

The impact and effect of this thesis on the black Panthers

is considerable. 0One of +heir. leaders, George Jackson ,states,

""en wheo read LlLerin, Fanon, The Guevara don’t rics, they
masc, they rage, they dig graves’? Solw 'ad “votran,,

Prison Letters of Cecrge Jackson (MNew York: Danta. Looks
1970) »o. 20.




ntlicted upon Indians. The effectiveness of this

2
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passive resistance inducea the African National Congress
leaders of the tfifties ( such as Dr James kioroka, Walter
Sisulu and Albert Luthuli) to adopt it for their own struggle.
Witness this statement by Luthuli:
{ have embraced the non-violent Fassive [lesistance
technique in fighZing for freedom because ! am
convinced it is the only non-revolutionary, legitimate
and human way that coul!d be used by people denied .
Hence in April 1257 Passive Resistance was launched to

L} . . . .
defy unjust laws and restere human dignity. But ncen-violence

orover inefiective and cllowed the power-holderz te resor:
puritive mecasures. The Shaleville massacre
non=violent aspirations. They,
Yrom then on, resorted to revoluticnary action as the only

ireans which could end the country’s injustice.

It needs hardly be saiu that violence, the backbone of

colonial order, pervades the South African scene,Bloke

vodisane, a south African writer, painfully remarks:

uth Africa (

8-Mary Benson, Ch< " flbert Luthuli of So
(0xford: Oxford University Press, 1963), p. 71.




I irarned early in iy life to play games with dea%, ,

to Pealise its physical pregence in my lite, to

g

establish a rapport with it.
it is ho surprisc therefore if violence is a domimant

theme @nd an insistent clement in the South: African |literary

- .

exprescsion. the fictional recreation of 'z4£prifi and tuwrnoi !

dominates much of South African literature: police terror,
prison life, the phusical and emotional vielence of urban !i
)

the ficht for survival, arbitrary brutality end gpatuitous

degth @are 1ts most common ingredients.
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not ail, deal overtly with the violence which pervades their
existence as marginals in 2 white - ruled world. Dennis

Brutus ’ collection of -oetry, Sirens, Knuckles and Boots,

Richard Rive’s novel, | mmnergency and Peter Abrahams’ liine

boy are guite illustrative in this respect.

om0 .
The brutatlity inflicted upon those who are condz2mned %o s
G~ Bloke iicdisane, Zlare i'e on History (London: Fanthers,




marginal existence is sometimes bitterly exposed by sone

~entral figure of
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white writers too.

Macine Gordiner’s Burger’s Dsughter , shouts out of

indignatioh:

Rampage, pure crueity gone beyond control of the
humans who had spent thousands of years devising it
ve The infinite variety anrd degradation of

r

! “aar, hunger,solitary confinement,

suffering by lash,
the camps, concentration lsbour, resettiement,

+he Siberias of +he snow and the aun, the lives

2 s 5 Jo & L
: the deaths by
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is vehement as it may sound, such catologuing of injusti-
ces cannct substitute for the pain in the flesh and in the
soul feit by those who are at the receiving end of Apartheid,

Atex La Guma was one of those whe dealt most openly with

the brutality of existence in South Africam. His novels bear

10- “acdine Cordimer, Durcer’s Daughter (London: Jonathan

cape, 1872 ), p. 208,
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the mark of general unrest, and present a tense painful and
dramatic picture of life. Violence oozes theouch all his

boolks

£

crime and death brough

forth by images of

They are permeated with a general sense of insecurity,

destruction and

blocd., His Tiction illustrates the predicament of the blacks
and the effects of Apartheid on their lives. Hadine Gordimer’s
comment on the peculiarity of the South African Black
experience iz most appropriate to La Cuma’s fiction :
It is as e dispossessed proletariat t'at the . frican
ecerges in black South African literature; a peopie’s
struggle under the %riple burden of industrialisation,
colour and class discrimination in a capitalist
economy which orders their lives as if they were
11
living in a feudal age .**

!

-

a Guma’s own exper

him with first~hand know

of the black South /frican population

personally involved.

i

nts

deep into his

aspect of repression.

The horror

imaginatior

ience in South Africa has provided

&0

| edge of the deprivaticns and hopes

whose
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of every day |
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contemnorary situation. They convey the alienatior of

vhose life is lived under opsnression, doomed to an unbeara-

4

tle existence and overwhelmed with a sense of. guilt.

His novels give an account of a tormented, strugglinc

world pervaded by fzar, hatred and frustration. They illustrate

4} dhavoede  Gomalumon s eiadli . . U oae ' . R
o2 constant wartvare hetween the blacks and the whites, the

Issacsination of willizhoy in _A Ualk in “he Night, the

torturing of CZlias in In the Fog of the Season s’ End, the

<
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. - bi
xecution of tdgard Stojes and Hannes

vdeulen in Time of the Dutcherinitra. exemplify the physical

conirontation between the two raciz! groups.

cion to the deiction of injustice, confinement,
squalor, misery and wolitical oppression, his books convey
2laclic! violent piaponse to /ip-rtheid. La Guma's
fiction thus copes, on the one hand with state vioience,
expressive of colonic! oppression, and on the other hand,

with the gradual emergence sf revoiutionary counter-violence.

is we shall ultimately seec it through the works, the

blacks’ response {its with Fanon’s perspective: i% arcus

{ros acceptance to protest, resilience and final!y resistance

vhis evolution is itsell the mirror - image of the historical
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circunstances which form the background of each book. Hence
the necessity for us to adopt a chronological approach. This
will provide us with a framework within which we can critically

evaluate differences in outiook, and hopefully in style,

from one novel to another.

We shall begin with a chapter directly related to the
broad socio-historical backdrop against which La Guma’s
howsdls .onmo-56.-bs weitten and published i.e, from the early
fifties to the late seventies. Initialiy we intended to
concentrate on specific decades within that laerger framework,
as each novel seems to be set in an easily recognizable time
span. towever, such pigeon-holing would have sounded
arbitrary and artificial since some works, though belonging to
the same period, they differ stylistically. Therefore, we thought
appropriate to write two chapters on the sixties and two

chapters on the seventies. To come back to the fifties,

they are illustrated by A Walk in the Night (1962) which

comes in chapter | and is La Guma’s first novel. Mone of the

characters in it are politically conscious. Even though
a not of passive resistance is sounded, none actually

resists. In 2nd @ Threefold Cord (19€64) studied in the third

chapter, the central character is politically conscious but



Q

ulate. In the fourth chapter, political awareness

- inarti

is present. The maid protagonist of the Stone Ccuntry (1647)

is a political detainee. L& Guma’s last two books, in
chapters five and six respectively, show an unwavering and
more purposeful militancy-: Conbrary to Mmichael Adonis who

joins a gang at the end of A Waik in the Night, 3dskes is

involved in the political struggle in [ the fpg of Tne a7
End (1972). In this fifth chapter, the protagonist is
actively spreacding the word for the anti-kpartheid csuse.

Political cemmitment is alse obvious in his last book,

: Tine of the Butcherbird (1979). Wurile, the centra!

character, is determined to act against his personal enemries
who are also the enemies of his people. In this sixth
chapter, we shall attempt to show thet the murder committed

' by Hurile is not the outcome of individual revenge only.

before joining the angry, rebellious crowd, he ‘puts the

12

weapon in his poc:et, holding the shotgun in his blouse.’
Cannot this defiant gesture be interpreted as & call to armed

struagle ? Is not this the prelude to the revolutionary

19— Alex iLa Guma, Time of the Butcherbird ( London:

Heinemann, 1979 )}, »o. 13-4,
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countar-violence invoked ani celebrated by Frant Fanon 7

A number of criticei works heve breught a significant
s contributicn to the analysis of La Guma’s novels. They have

certainly enabled us 4“o have a better understanding of his

. .

work. These can be classifiea into three categories. There

.
' are those which not only rccognise his commitment but aisc
p
pinpoint the literary quality of his works. Paul. A. Scamlon
3
holds:
ind a Threefold Cor:, The Stone Couptry and In The
Fog of the Seascns’ End 21! of which mine the
s
- socio=-racial vein male progressively greeter claims
. . . ’ -~ . . . r’
2s artistically pnersuvasive works of fiction.™ ™
chris VWanjala, for hiz part, writes:
La Guma is the one writer from the African continent
4 £ * Ao % L N
whose li1terary ctyle will remain unchallenged Tor
r

qguite some time. Fe compares well with Anton

Chekhov and IFyodor Dostoevsky of the nineteenth

. ; . . . 14
century in portraying life as it is.

13- Paul .A.Scanlon “flex La Guma’s Movelis of Protest: The
Grouth of +the xcvoluyionary in OKIKE, Part T, 1979,p.35.

14~ Chris Waniasla ‘The Face of Injustice:le Guma’s Fiction.’

Journa! of Commenwealth Literature, 1577, "nril, n,. 110
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Jeviewing /. Walk in the Night, B.lLindtors explains:

Mething is wasted. HNothing is irrelevant . Every
discription, evepy action, every character serves
a function in the story. In such a carefully
ihterwoven and ciosely knit {abric, there are

no loose thre.ds or gaping holes. La Guma’s

compact and stud,'y sipustucas are Huiiidol " et 5

Abdul. Jan. Mohamed writaes in the same vein. He -~omments on

La Cuma’s fiction as Tollows:
La Guma’s fiction - as socio-political praxis -

with its constant preoccupation with the politic

4]

F

reality, and the various forms of marginality lead

W

to an awareness of history, furnishes direction

! and specific goals, reveals the authenticity of
previously alienated being and ailows the individuai
once more to control his destiny.

The second category is represented by his fellow

15- B. Lindfors, ’‘Form and Technique in the Novels Of Richard
Rive and Alex La CGumna’ Journal of the New African Literature

and the Arts, 1966, Part II , Pp. 12-3.

5

(R
(o)
i

Atdul.Jan.Mohamed, Manichaen Pcstlctice: The politics of

literature in colonial Afric~ (Amherst: University of

Massachusset®s Press, 1983), p. 289.




countryman, Lewis Nkosi, who puts forward the view that

La Cuma

s political

artistry, particularly in his later books.

Cectl Abrahams, on the other han<, lays the

the contents of La Guma’s novels.

commitment has been detrimental to

6]

The deft characterisation which was the most

startling feature of A Welk in the

ilight tas

increasingly given way to ciiches’

Guma strugcles wvaliantly with the por

an underground leader like Elias.

which La

siture of

(One of the main

In The Fog Of The Seasons’ £nd) Dut

us, the main

details with whic

he provides

Guma, he provides afenathy biography of the writer

as an analysis of the themes of the books. lie

substantiates his arguments with long interviews he had with

La Guma both in Londen in 1978, and in Havana in 1981,

However, Czcil Abrahams neglected totally the structure of

novels.

v

Like many critics, he has written extens

4

'
che

ively on the

Lewis Mkosi, Tasts aad Masks (Loneman Group LTd, 1931},



political content. Iut fap less attention has been devotec

5§

¥

L to the form of La Guma’s fiction. Very lit4le consicderation

has becn pdid to the. linpuistte dimension in partictlse,

(6]

1is argument souvnds ali-too polemical. Hi

)

criticism verges on pauphleteering at ~imes .

- . ., _ .
Neither Cecil brahams’ attitude nor other critics

sound unbiased. Obviously, the truth lies somewhere in

Lut at the same time fully aware of its itmplications ss &
~J

| ssult of the broad similarities between colonised Algeria

-

middle course, i.e, analyses both form and content so &s

indeed “he stylistic analysis helps us go beyond tihe

v

VIS

3
©
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s
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face interpretation entailed by an exclus

)
I

thematic approach. | zhall cell ettention tec the metapho

0

use of t'e language, as we!l! as variations in tone and

atter change accerding Lo

gs about the opzrations of

to get as an objective view of La Cuma’s novels as pecssible.
e )




v
.

language wili surely enhance ay interpretation of the novels
| shal} thus show that violence is not only a theme but a

technique of writing as well. Characterisation, pl~t or - lack
of it, dialogue and narrative can be interpreted as expressive

of a certain stylistic violence.

Since La Guma is no: without political beliefs and
convictions, | shall sze whether he has been able to preserve

the artistic value of his books, notwithstanding the specific

o

Scuth African circunctances. In this context, | shall

3
3 i '

. . . 2 . . 1)
investigate whether his Looks refute Lewis Nkosi’s claiw

that because of the journalistic fact which pervades south

African writing, writers should stop writing until the south

18

African problem is solved.

Furthermore, ac Marxist criticism is concerned with

the socio~historical dynamics of a people’s experience and

focuses on the historical and social conditions which give

rise to a work,l'find it proper to relyv on it in my interpretation

of La Guma’ novels; all the more as he was a Marxist throughout

b

bis adult lite. As Adrian Roscoe puts it:

it -

10~ Lewis Nkosi,”Fiction by Black South Africans” Ulli' fgip

introduction to Africen Literaturz (Evanston:Northwestern

University Press, 1677), 233.
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The clements of commitment in his work, both as a
writer and a political activist bear out his avowsls.
He is a Marxist. La Guma recembles Ngugi in so

far as his politics, frankly Marxist, seem as if
they had grown oul of a shackled response, éen

tnstructive response to human suffering, and not

from either iibkrary or lecture hall., The human
=
condition is sefsed. examined and understocd; then

a politics ic embraced to cure seen ills.

A writer’s biography cannot be digre garded as society
impinges inescapably, upon literature. ULecause Tiction
absoris pressures and influences around the writer, the liak
between sgociety and art is dialectical and must be analysed as
such. Maymond Williams explains:
All practice is still specific in the most serious
and genui.e.y committed writing in which the writer’s

whole being and thus necessarily his real social

|
existence is inevitably being drawn upon, at every
level from the most maniiest to the most intangible.
tt is biteceily inconceivekle that gacdetice cn be

k

i 19- Adrian Rosczoe , Hhuru’s Fire: African Literature from

P
East to South (Cambridge: Cambridge University Press,

1977) . p. 233.
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separated from situation. Since all situations
are dynamic, such practice is always active, and
is capable of radical development.

In much the same way, Ceorge lukacs claims that reality

is mainly historical; it is not static but in a constant flux.
As a result, history is the backbone of Marxist criticisin and
henceforth, it is the frame of reference within which

criticien 'is pursvert,

As a Marxist, La Guma showed no flight from the signifi-
cant moments of his time. His stories are firmly grounded
in the South African soil and society, and bear the marks
of the Apartheid era. It is as though La Guma had made his
Lukacs’ doctrine of typicality, which can be broadly
summarised thus:
A character is typical (...) when his iisermost
teing is determined by objective forces at work

in society. Yautrin or Julien Sorel, superficially

Marsxion and ure (Oxford:

20- Raymond Williaus, t
Oxford liniversity Press, 197%), p. 204
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eccentric, are typical in their behaviour: the
determining factors of a particular historical

?
phase are found in them in concentrated form.

La Guma has shown that art cannot be sealed off from
the great issues of one’s epoch.22 Realism, which in essence
tries to reproduce the concrete reality of historical existence,
characterises: almost every single line of his writing.
This gccurate depiction eof reality reminds us once again of
Ltukacs’ views:

Realism to my mind implies truth of detail, ’‘the
Y P

21~ Georg lLukacs, The Meaning of Contemporary Realism
(London: Merlin Press, 1972), p. 122.

22~ Ezekiel Mphahlele makes an interesting comment in this

context: '

Some people say that they can write novels in
which place does not matter, in which piace and time do
not need physical and temporal qualities. They can create
a theatre in the mind., This kind of experiment goes against
everything | hold sacred in the composition of fiction.
the tyranny | would rathber try to understand and deal
with, so that | learn how to reconcile its imperatives,
its diversities in relation to that far-off divine event’
Ezekiel iphahlele, ’Exile, the Tyranny of place and the
literary compromise’ Unisa English Studies, Vglfﬁ??T

p. 51.
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truthful reproduction of typical characters under
typical circunstances.’ Characters do not act in a
vaauutnr:.; their actions derive from social! and
historical conditions, and are reflective of the

interests and activities of a class. It is therefore,

the writer’s duty to see what makes a particular

society in a particular historical moment, to see

class struggies in their true perspective, and
depict them accurately.23
Since his novels reproduce reality, commitment becomes
incontrovertible. fLlibert Memmi writes:
The true commitment of the writer is not to sian
manifestoes ...:'; it is to dare represent truth
as it is.24
Dennis Brutus explains the specificity of the South
African sttuation:

In South Africa commitment is not a problem. You

don’t have to be a hero to be committed., You are

23- Quoted by Emmanuel Hgara in Ar: and ldeology in the

ffrican Novel ( London: Heinemann, 1985),P;14

24—~ The Writer In Modern Africa, Afro-Scandinavian writers

conference, Stocikholm, 19G67) p. 83 My Translation.
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so fraught with evil that
25

involved in'a.'situation

you are brought into collision with it.

La GCuma’s commitment is apparent in his indictment of the

exploitative nature of capitalism as |

He has consciously sought to influence his readers and change

their opinions. This relies on the assumption that |iterature

Fib 3 & c. .
T Al L8 Bz X !-,r- oGO ¢ Lot f_,gg

awakens individusal conciousness.As. <

duty to engage in the struggle making a weapon of his art.

hs he remarks:

One cannot separate literature from life, from

human experience and human aspirations. When |

write thet the poor in South Africa are compel fed

tc buy water itself from their exptoiters, then,

reptain the secret hope that when somebody

reads what t have written, he will be moved to do

hout those robbers who have turned away

e
(&)
4}

my country into a material

of the inhabitants.

~z 1bid, p. 33

Lotus ‘Hagasire, a quaterly review of the

o

3

%6- Alex La CGuma i

Permanent Bureau of Afro-Asian writers, O~tobher, 1978,

p. 23.

¥

it operates in South Africa.

wasteland for the majority
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la Guma seems to be championing the cause of an art

which leads to action . He strongly telieves that art cannot

w

be insulated from social reelities:

The dynamics of the South African people will

[ always be represented by the writing of those who
1 do not fear to reflect the real struggle that is
9 27

the struggle to overthrow white supremacy.
This is quite in line with Marxist aesthetics whose

originality does not merely lie in the historical epproach

3
! to literature but also in its revolutionary perspective.
Charles Haroche pcints out:
4
[ By claiming a truthful painting of society, Marx
and Engele exacted evidently more than an accurate
: deseription ... of a given society. The literary

realism they were precsnising is deeper. [t lies

28

in an artistic and revolutionary vision of the worid.

It is in the light of the iarxist conception of literature
- one which not only interprets the world, but also seecks to

change it = that we shall analyse La Guma’s novels.

27— Guoted by Whitmar Scarlet, The African Communist, W°77,

Second quarter, 197G, p. 111,

~—

28~ Charles !laroche, lLes lLangages- du Zoman (Paris:les Ec

i

em

eurs

&

Francais Réunis, 1976), p. 3. My Translation.
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"Did aver a race of men have for so
iong a time the horror before their
eyes 7 .w... | know that in war
horror fills the minds of all, but
even wars pass. The horrors that
sonfront necroes stay 'in peace and

war, winter and summer, night and

Richard Wright.
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{n criticism and critical Theory, Colin lercer, &

if Tor linguistics language is a system of signs,
for literature it must be understood as & practice in °’

Jriich we have to account for the ways subjects

<

“n

v pedistribute those signs. The

s

it is cnly & necessary preliminary stage-

is to see iiterature 3s Kpisteva puts it, !seized
in the space of the sub:ject its +omology, history ¢

an- tdeology.

Thistis to stress, at the outset, the need to
the South African background as & preliminary step towards
exanining the novels of hlex La Guma. Ve shal! provide a
historical retrospective of white violence going kack to the
year 1948 , a date which marks the beginning of the racist
Nationalist Party’s tegal access Lo power. With the institu-
ionalisation of Apartheid the laws passed in the fifties
ensured that Blacks were inferior human beings. It is
in the cantext of this genichaen society +that our

L3 I's o ak - -t . . } = o "
writer’s carly fiction was written and must therefore De

analysed.

1 Lo’ n ercii., TN AR pucluret Lamegne T oroblem of

?

al Theory (London: Edward

literature”, Cr n c
Arnold Publishers Lta, 1984) p. 41.
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The early sixties are also an important period . With the
renewed victory of the Nationalist Party in Octcber 1660, the
legicslative apparatus wss buttressed with new repressive laws.

South Africa’s withdrawal from the Commonwealth and the

proclamation of the Republic marked the becinning of the politic
isolation of the country. I+ closed on itself and strenghtaned

its ho!d on non-white croupns and en anti-Apartheid poli
movements, which responded by ' zcing undercaround’. The fTear
of interna!l subversicn provokes a hostile attitude on the part
of the aoverniient - Conseocuently, more than ever before, any
social or politica! movemen: in favour of juslice ard freedom
was interoreted as a darner threatening the very existence of
the Afriksner community which forms the bulk of the European

nopulation of South iAfrica. And La Guma introduces in his carly

’,

ction aspects which flow directly from this very background,

-

as we shall presently show.
The context in which La Guma wrote was a colonial one.

Though South Afric characteristics of an
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€vidence of the colonial relationship between black and white.

. , ‘
The major cleavages are not only economic but racial too, as the

L persiastent line of division is ethnic in character . Comparing white
af'f’luence to black poverty, René lefort writes:

"The indigeneous population is suﬁmitted to
an extreme colonial oppression, to poverty,
exploitation, deprivation of all*demoCraﬁic
rights, to the political domination of a
group which does its best to enchance. and
perpetuate its forelgn character, 'European'
Africain reserves shw a total lack’ ofA 3
industry, communication, transport, energy

’ which is characteristic of African
: territories under the colonial yoke in thé

rest of the continent. " (2)

However, south African colonianism has unique featur«
It does not conform to the classical colonial model.
It is-of a specific type. It is an internal
colonialism as both the *motherland" (métropole)

and the colony are one and the same country.pierré
Van Der Berghe explains that what makes South Africa

a complex multi-racial society is that it is:

'

¢-René Lefort, Histoire d'une crise, (Paris; Maspero, 1977)p, 140

My translation.
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An internal colonial empire in which Africans are
dealt with arbitrarily without any representation in
sovereign law-making bodies. The Whites also
monopol ise the means of violence: military service
and the right to carry fire arms are limited to
Whites {..... A rural population of less than ha!f a
million owns 87 % of the land whereas four million
Africans are squeezed into the remaining 13 % which

make up the improverished, ~croded,. overgrazed native

reserves. The whites keep for themselves all the

better paying occupations ‘..... The Mon-Whites

are left with domestic services and semi-ski!led
3

Jobs in industry, mining and agricuiture.

Having stressed the peculiar nature of ’'The South

African Colony '

we shall now look more closely at those
aspects of it which are relevant to our study.

This chapter consists of three sections. The first section

will be concerned with the state’s political and economic

3- Pierre Van De Berghe, Race and Racism, (New-York: John
Willy & Scns, 1981), p.10.
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violence. We shall attempt to describe the functioning of the
law in the central government, in bantustans, in the zconomic
sector as weil as in Education. The second section revolves
around some of the compliexities of cultural fragmentation. it
touches upon the discruptive effect of censorship on the artist
as well as on culture in general. The !ast section deals

' exclusively with La Guma’s life and political activities.
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1. The State’s Political and Economic Violence

It is worth nothing right from the start that state
violence is what characterises the South African government.
The latter holds sway over the apparatus of state in such
an authocratic way that what in modern democraties is quite

normal becomes, in South Africa, reprehensible. The

»
}

iﬁsieﬁentation of the system of Apartheid has dominated
pelitical life and race relations since 1948, The Afrikaners
established statutory segregation to protect their identity,
tradition and ‘Western Civilisation’. They are convinced that
any alteration of any aspect of this policy would lead to a
‘one man one vote’ situation. this desperate searchfor for
survival has resulted in a large scale violation of human
rights; a situation which still persists today despite the
recent ending of “petty Apartheid”.

From 1948 on, the Blacks have been subjected to intense
pressure. Their fundamental rights were eroded as the
segregationist government of Smuts was succeeded by the more
reactionary government of Daniel F.Malan in the late forties.
When the latter camec to office, segregationist measures became

increasingly rigid an inclusive : the Boers erected the
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main pillars of Apartheid by reconstructuring the country’s
faws.

The Nationelist Party’s struggle to protect the credibility
of its ideological position béfaﬁe {mperative. Its policy has a
” philosophical”awf'theologicai basis which lies in the calvinistic
interpretation of the notion of predestination, salvation, and

damnation. The essence of its dogma is that whites are superior

beings, herein lijes the core of their ideology.

{

Though segr:gation dates back to the arrivaf of the white
mai. in South Africa in 1652, it became offfc;al policy in 1948,
enshrined in the constitution and law of the country., As a o
consequence successive governments have played their parts in
laying out laws and regulations which impose separation in all
fields,

The strength of Apartheid lies in the reduction of inter-
racial contacte in alj ftelds. Because its main target is the

policy of separate development, Apartheid is articulated in terms

of separateness. This is its raison d’étre . |t can then be

defined as a series of |aws oriented to prevent any inter-racial
mingling. Each race must develop according to its own
characteristics in its own geographically determined area.

Unconvincingly, this policy is based on the premise that
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European and African societies have different ways of developing .
T.E. Donges, Nationalist Minister of the interior of the South
African Republic, said in 1949:
The policy of the Nationalist Party, with regard to
Apartheid, means that in their national development,
there shall be separation between European and
non-Eurcpean, And this will give the non-Europeans
an opportunity to'develop their own national character.ﬂ
This is indeed a questionable policy as we shall see
presently. Any investigation of the laws aiming at putting

into practice this policy, will show that far from promoting

e,

national growth, .i+ simply perpetuates in a legitimised form,

White "superiority’.

The law which is founded on racial prejudice at the expense of
four-fifths or 80% of the population is codified to perpetuate
White domination. Legislation, which represents the theoretical
grounding of Apartheid is a key part of the government. Propounding
differences between races, it is implemented in all domains for
the subjugation of the mejority. As a result Blacks are, relegated

to the status of second-class citizens. They are deprived of

4- Quoted by 1.8, Lyod , “"Apartheid, South Africa’s New Native
Policy” Political Quarterly, Vol X + April=June 1946,p.127.




- 33 -

the opportunity to develop in any way but the one laid down

by the State.

Since Apartheid’s aim has been the separate development of
races, it was imperative for the government to designate which
race must live togethér and which must be sepérated, so as to
determine to whom segregation is applicable. The Population
Registration Act (1950) made it compulsory for every individual
to be classified as one of the folliowing racial groups: Black,
White, Yellow or coloured. Hence relatives since long dead were
referred to to determine whether one was White or not. In South
Africa - This is no longer true - every child is classified at .
birth according to his skin pigmentation. This classification
centrols his entire life from the cradle to the grave.

This policy is evident in all aspects of life. Blacks are
not represented in Parliament, an injustice pavitg: the way to
all others. Until the sixties, White authorities were in charge
of the administration of black people and all their affairs. The
3lacks’ limited rights were little by little restricted, to be
abolished in 1968. Fearful of being submerged by African mas-~a-
and convinced that this African majority presents a direct threat
to the Whites’ very existence, the authorities adopted a policy

intended to safeguard their security. As a consequence, no [iack
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is entitled to vote. This political exclusion is expressed by
Prime Minister Vester in 1966:
It is true that there are Blacks working ftor us. They
will continue to work for us for generations in spite

of the ideal we have to scparate them completely
But the fact that they work for us can never entitle
them to claim political rights, not now, nor in the

5

future.

The colonial yoke is institutionaliised through hantustans

Having been deprived of political rights in the central
government the Blacks are dumped in 13% of the total territory

called bentustans . The South African legislation promoted the

policy of bantustans as a suitakle means of perpetuating the

reserve system, lecisleting the Black to their tribes. The
process began in 1951 with the Bantu Authorities Act under which
tribal authorities were sct up in tribal areas. Theoretically

Africans were to possess the rights they had been deprived of

5- Bonnie Yengwa, Massabala ’‘The Bantustan’ in Alex La Guma's
Apartheid, (Berlin: Seven Seas Books, 1471),p,93.
The constitution 1985 further reinforced the toundations of

Apartheid. It intented to draw Asians and Coloureds to the

Whites’ side against the Blacks by allowing them to elect their own

representatives. But since the Blacks were excluded, these

two minorities hoycotted the elections,of their separate parliaments

thus siding with the Blacks. The vote remains, as it has always

really been, the exclusive right of the white South African
populaticn.
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They were also expected to work, reside and develop their
language end culture.
As we have pointed out, the main aim of this policy is to
achieve the racial separation of the different groups. However

in the economic sector the professional and geographic mobility

of black workers proved imperative. That the bantustans cannot
support their inhabitants was carefully planned. They can only
constitute a wide reservoir of cheep labour. Thus economic
interdependence of all groups nroves inevitable. Nevertheless

in order not to oppose the official policy, the growing migration
of these workers towards urban zones is curbed by a whoie arsenal

of legislation, which forms a barrier to any integration.

The Group Areas Act also divides the heterogenous population
ethnically. Passed in 195C, this law constitutes an itmpermeakie
barrier o social integration, as separate areas are set aside
for each group.

t thus becomes clear that Apartheid is an ideoiogy and a

6- It is an indiscutable fact that many constraints control the life of

urban Black o halt the process of African urbanisation, the labour

S s
bureans control the exit and entrance of Africans in each zonz. The n=ss
pass iaw which no loncer exists now, was first introduced in the Cape in
in 1760; 4the pass book had to be carried by Rlacks over sixteen. This
document requlates every minute of his life, al! his movements his

work, employer; wage, where he might reside or travel. It is important
to remember that the demonstration in Sharpeville and elsewhere in
19687 which rcesulted in bloodshed arose out of protest against the

pass |law.
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'
- policy at s@he service of exploitation. This is conspicuously
obvicus in the economic sector. For what must not be disregarded
' is that the vital force of Apartheid lies in the exploitation of
checap labour. The ’primitive, uncivilised’ African should never
strive for any social progress. This justifies the traditional,

colonialist idecology based on the’White man’s country, the islack
man’s labour’, This systematisation of economic exploitation is
consol idated politically. in Dr Voster’s words:

To say that integration exists simply because Africans

were employed in factories and on ftarms ...then

L the asses, oxen and tractors were also integrated
because they were indispensable.7
»
In South Africa education for Africans is also subordinated
to the overriding demands of racial domination. Bantu Education
is imposed to help perpetuate discrimination by rreparing the
children for economically and politically subordinate positicns
‘ in society. The Separate Amenities Act, passed in 1653, has
atfected schools. Thus there are separate primary and secondary
schools for White, Indian Colourea and.Black children. This separation,

not unlike others, is absolutely congruous with the economic policy
pursued by the Nationalists. Education is a barrier to upward mobility.

It becam a major issue as the blacks

7- Quoted in Apartheid, Op.Cit.,pp,3-4

The law protects White labour from Black competition, curbing black
infiltration in skilled.jobs.lt also ensures a wide disparity
between black and white wages.
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could no longer aspire to the same privileges as their White‘
cchnolinates. The statement made by Prime Minister, Henrick
Verwoerd in 1653 is explicit:
If the native in South Africa in any kind of school .
in existence is being taught to expect that he will live
his adult life under a policy of equa{ rights, he is
making a big mitake. There is no place for him in the
European community above the level of certain forms

8

of labour

It is worth noting-: also that duress is a constant we non

resorted to for the maintenance of the status quo . A

particular feature of the South African situation is the regime’s
increased use of force to suppress all forms of political

opposition. As the latter have grown, the government has expanded

8- Quoted by T.T.Moyana, “Problems of a Creative Writer in South
Africa” Christopher Heywood’s Aspects of South African Literature
(London: Heinemann, 1976),P.20.

Before the Bantu Education became a law, some Africans could

benefit from missionary schools. African children followed the
same curriculum as the Whites; but this act destroyed these
schools, depriving them of subvention. As a result, African
education was transferred from the department of Arts and
Science to the Bantu Education so that African children cannot
be prepared for professions for which Whites aspire. The
University Extension Act (1959) made their access to White

Universities impossible, except some such as Witwatersrand for

example.
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Science to the Bantu Education so that African children cannot
be prepared for professions for which Whites aspire. The
University Extension Act (1959) made their access to White
Universities impossible, except some such as Witwatersrand for

example.
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its armed forces and undertaken harsh repressive action to counter

the growing resistance against the system.

Branded subversive to the maintenance of the social order,
any form of opposition is suppressed by a complex web of
legislation. Declared illegal, resistance is shackled by
military and poiice repression. The regime’s use of armed force
is backed by a vast array of laws. The government does its best
to suppress resistance to Apartheid. One of the devices for
preserving it is the Suppression of Communism Act passed in 1967.
Besides, a series of laws for detention without trial and for

renewable periods buffetted anyone suspected of political

activities against the government. This law is a stark

illustration of the system’s increasingly punitive attitude.

Torture is a routine method to extract confessions from detaines

It is estimated that:

In 70% of the instances investigated, reports were
recorded of frenzied security police violence with
any weapons at hand {...., Victims of this state

terror had their toes crushed with chains or bricks,

their heads banged against as wall or a table and

were dragged about by their hair. A man .... was
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found by the court to have his teeth broken by a

pair of pliers during one of the sessions.

Police brutality has long been a feature of South Africa.
In the Bulhoek massacre in bay 1921, one hundred sixty-three
Blacks were killed. In December 1930 the police opened fire in
Durban on pass demonstrators.. The police shot strikers in 1946
killing nine Blacks and injuring hundreds. Again, during the big
strike of May 1950, eighteen died and'thirty were wounded. In
March 1960, sixty-nine were killed and One hundred seventy-eight
were injured in Sharpeville; peaceful demonstrators were shot
in the back as they fled. The seventies witnessed a sppecidcular
growth of suppressive police force. Some estimates of those
killed during the Soweto uprising 1976-7 are as high as one
thousand. And at least fifty were killed during the demonstration
of 1980. In March 4th, 1985, the police opened fire on a burial
procession in Langa, in the East of Cape Province, killing
Twenty-one black people and hundireds more subsequently .The

process . coes on unabated.

We must take into account the part played by the judicial
system in strengthening the country’s laws, Justifying state

violence. Indeed it is this system that authoriscc the

9- Quoted in Tortue is Part of the System, Published by the
ANC, (nd) London, p.11.
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govern'=r. to imprison, exile and ban anyone. It is this very
system that prohibits public . meetings, organisations, restricts
peoples ‘movements, assigns them to house arrest, detains them
or even executes them. In the light of what precedes, it is
clear that legisliative measures are devised to defend white
minority against the opponents of the regime. The unrivalled
part and the strong impact of juridical regulations are
cogentiy peointed out:

Violence imposes order and applies differences

and unequal rights. From then on, the law has the

authority. . And violence is only a threat.lo
2 . Cultural Violence:
The restrictions of indivudual |liberties are also apparent

in the cultural domains. South Africa is a gagged society where
any free utterance is stranagled. What must always be borne in
mind is that Apartheid is carefully contrived and reinforced by
coercive means of control. Therefore censordhip becomes part of

this interlozing anparatus of represzton. In South Africa a

10- Valentin Hribary, "La Violence de la Transsubstancigtion

et le défi du Fétichisme” La Violence, Actes de liilan, 1977

pp. 68 - 8. iy Transiation.
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deliberate breaking down of communication is resorted to.
Artists are forced into silence. They cannot communicate with

their own environment. Freedom of thought is suppressed.

The range of prohibitions widened with the Publications
and Entertainment Act of 1963 which exerts political pressure on
the directors of Publishing houses and printers. This is part
of the Apartheid policy to maintain social order. Not only
does this act decide which works may be imported, but can ban

books produced within the country.

Control of the black mind is the main aim of censorship.
The Supprescionof Coidunism det (1950) proliibited the import
or printing of what is declared to be Communist propaganda.
Consequently, leftist publications (the ANC’s, the PAC’s and
the African Commurist) are published abroad. HMoreover, because
they are judged to be subversive to the State security, thousands
of books are kert off the country T.T. Moyana comments:
The operation of these censorship laws has led to
the banning of an estimated 15000 books by March 1971
"w««.» The writings and speeches of 750 persons,
includinag all the best known African and Coloured

writers have been banned under the Suppression of
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Communism Act. All the best known black and

11

Coloured writers live in exile.

As a result, Africans cannct read what their fellow
country-men have written as their works are invariably banned.
Repressive conditions at home drive many writers to exile.
lesides, they are made voiceless as they become blacklisted
in South Africa. Once there, the South African legislation
strips them off a large part of their audience: they are victims

of the Suppression of Communism Act which enables the iinister

of justice to ban South Africans who no longer live in the
country. Ezekiel kiphaklele, a Socuth African writer, bitterly
observes:

lost South African writers living in exile are banned

from their native readership. They must continue
writing for that vaguely defined or non-existent
world inteiligence. They can never know what the
people think of them whose concerns they share in
South Africa, who make the material for their writing.
They may be applauded or discarded by peopie whose

critical standards they don’t care for. They are,

11- "The Problems of a Creative Writer”,0p-C.it.,pp.88-9
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indeed, like disembodied voices that echo from hill
12

to hill.

Like Mphahlele, Lewis Nkosi, another black South African

writer in exile, has an interesting remark on this point. In

much the same way; Nkosi explairs:
A writer needs his roots; he needs his people perhaps
more then they need him in order that they should
corroborate the vision he has of them ....., These
messages tossed away iinto the ocean thousands of miles
away, written about a home one has not seen for
fourteen years (..... Who reads the fiction, the poems

and the biographies of South African writers ?

Certainly Europeans, Americans, Indians and Chinese.

o |

Everyone but the people in whose name one is writing.

-~ oo

12- Ezekiel liphahiele, "Exile, the Tyranny of Piace and

D't ' i

lesthotics: Tha Seuth Africar Case” The Fnelish feadem Review,
) ) X :

Johannesburg, 1301,p.41.

Lewis ‘tikosi , "/ rt Concra npartheid; South /African Writers in

Y
(SN
|

" P | & SRR V-1 Yy A 09 P
tn Londve Afriaue, Vol AVil, 1583, n?2,.+C8.
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[t was, then, impossiile for weiters of La Guma’s -encration
SO e peaw ac nowe as their works could not and still cannot
- . i - ” > & a . bl Pl I | PO S a Bl » . ,.
sCC Ince Tane CUUZ’XLY')’. sesiues che fact cildc Tne necwia, t*cady

to puclisih their was very restricted; it was limited o those
| i

desitnated Co ledt wing journatls such as Fighting Talk or New

, Ace. iowever % is important to note cthat the situation now,

. o | . . ) . ' . . . . $ d e d iR

i South Alrica, iz rot as it was in che sixties.ilvi awitors

arc more fortdnate than -their preaccessors.” Lven those who went
‘- xile SE L phahtel and Rict LT T (A .~ Lisck:
cO exile sucn as :paairtele anad Rrcnara aitve couls.come Lack.
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Communist Party, as he was President of the South African

Coloured People’s Congress. Alex La Guma explains his enthusiasm

to fight Fascism in Spain in favour of democracy in 1938:

The world, then, was confronted with the Fascist
uprising in Europe and naturally, being a member of
a political family, one got the news of these events

all the time. The events were discussed in the

family and at the meeting which took place in our

> Young Communist league in 1946 agd became one

of its members till its banning in 1952. In 1954, he was a member

of the Coloured People’s Organisation and was elected to the

Executive Committee. In 1955, he was elected chairman of the
South African People’s Corgress. The fifties were a period of
intense revolutionary activity for him. The principa! aspect
of the revolution he preached was, quite obviously, equality of

civil rights, on the basis of one man one vote in a democratic

34~ Cecil Abrahams, Alex La Guma Op.Cits, p.5.
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South Africa. Speaking at a protest meeting in Capetown in

1955 , he said:
We do not object to being called Africans. YWhen the
government classifies us as Africans, it subjects us
to all the life-destroying burdens of the African

people. If we all unite under the banner of the

Congress, we cannot lose the struggie for fredoom and
democracy. We have the strength of millions on oup
side, not only in South Africa, but outside. The
Treedom Charter is going to be the basis of a new

South Africa and the future belongs to us. 35

Because of his outright opposition to Apartheid, Alex La

Guma was subjected to a series of imprisonments and house

arrests in South Africa. On December 13 th, 1955 along with

a hundred and fifty-five anti-Apartheid leaders, lLa Guma appeared in
the Treason Trial. It was only in 1960 that they were

acquitted. The Congress Ailliance formed by the ANC, the indian

Congress, the Congress of Democrats anc the South African

35- Quoted by Z.N. NkosiyDecath of Alex La Guma, Writer and
Freedom Fighter” in The African Communist,n®104, 1986,p.90.
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Coloured People’s Organisation adopted the Freedom Charter which
aimed at a democratic South Africa. After his acquittal, and
during the State of Emergency that followed the Sharpeville
Shooting, he was arrested again and goaled in Worcester prison for
seven months, for organising a strike protest against the
Verwoerd Republic. When the Sabotage Act was passed, he was
one of its casualties. He was confined to house arrest for
Twenty=-four hours a day. Nothing he said or wrote was al lowed
to be quoted or printed. As a2 result of his grim struggle
against Apartheid, La Guma was isolated both socially and
politically from his friends and relatives. He explains:

This meant that | could not go beyond the gate of my

house without permission from the authorities. It

meant | couldn’t work at any gainful employment. |

was not permitted visitors. | even had to apply for

a permit to have my wife share our house with me.

The only oversight of the authorities was that they

did not prevent me from using my pen. They have seen

how dangerous this can be and how they won’t permit

36

any form of writing.

36-Liex La Guma, Op.Cit., p.1§5.




- 62 -

A tough and determined fighter for his ideas, he was an
ardent believer in Marxist principles. It is important to note
in this context that in 1946, he was dismissed from his job as
a factory worker in Metal Box Company in Cape Town, because he

organised a strike for better working conditions.

La Guma has always given a privileged attention to the
predicament of man, EBut this growing interest and involvement
in politics cost him dearly. 1In 1963 , he was held in solitary
confinement. He was detained again in 1966. The repression
was so intense that after his release, hz went to exile. Cut
even in exile, he tried to give voice to contemporary South
Africa. He never considered himsetf outside the struggle. His
concitions did not hinder him from being in touch with his
fellow countrymen. For as an exite, he assumed the role of the

spokesman of the oppressed. His exile did not weaken his

commitment, but on the contrary, reinforced it. He himself
observes that he went %o exile but to carry the struggie forward/
Well it was more of a mixture of decision and
requirements of the sort of political struggle. It
was felt that after having spent four years under
house arrest and going into the fifth year with

the protect of: :ndthar live.yéars thare wis no poiat
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’

in remainihy focked up in one’s home definitely, One

could be more constructive and freer outside. So
we came to Europe to carry on what we were doing on

¢ 37

another fron

La Guma wrote energetically in London in favour of the
South African Liberation kovement, chairing meetings, moving from
one area to another, making speeches o make the British
people aware of the Clacks’ plight. Utterly devoted to the
cause of social justice, he travelied to Cuba where he became
the ANC representative, both in this country and in Latin
America. Among his . other political activities was his

adherence to the Afro-Asian Writers’ Association of which he

became Secretary Ceneral in 1977. An Association whose aim is to
fight against all forms of exploitation. He openly showed his
unfailing hateed towards: tyranny. The foilowing statement uiveékclear.

expression of his attitude vis-a-vis injustice in the world:
ks writers, we shall continue to dedicate our onk
for the sake of peace. We shall sing the positive,
fundamental side of man, his humanism and goodness ....
We shall condemn for ever the negative features which

engender hostility and hatred. Our association of

37- 1lbid. p. 16.
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writers has: never diverted from politics and from
J—h ) ! 2. ' - 0 . . . . .r-»
the peopie’'s struggle against imperialism, colonialism,
racism under all its forms and the ill-treatment of

38

man by man.

La Guma was one of those who had the finger on the pulse of
the mases. He vigorously condemned the appalling brutalities
which are stiil endlessly inflicted upon them. This vision of

man’s debasement in a totalitarian society, where every aspect

of life is linked with politics grew out of his observations

of the political scene. This implies that political affiliations
motivated him to write. This background was, as a matter of
fact, an intense, creative stimulus for him. 1is close emotional
engagement with his people served as a primary source of his
inspiration. |t is precisely the whole atmosphere of violence
and insecurity in which his feilow countrymen were confined that
inspired him to write short stories and novels. He has always
sought inspiration from the daily rhythms of life. When he was
awarded the Lotus Prize in 1969 by the Afro-Asian countries,

La Guma was explicit in his argument:

38- Quoted in Lotus kMagazine Op.Cit., p.52. My Translation.
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| would not be afﬁ?iter without the people who

inspired me to write thousands of words in books
published, bearing my name on the cover. The iife

of men, their love, hatred, sadness and aspiration ....
The history of a people includes actions of human beings

their efforts and difficulties. It is often written

with blood often with canons and rockets in South

~
Afriva.d?
He explains that because history moulds literature, it is
impossible to separate or draw distinct lines between literature

and politics. |In his speech at the 1967 Afro-Scandinavian
Writer’s Conference in Stockholm , he made explicitly the
point. He sees the two- art and politics-as one unbreakable
whole:
South African Literature, | am prepared to say it
that literature which concerns itself with the realities
of South Africa. And what are the realities of South

Africa ? We are, as writers, faced with the reality

39- Ibid.,p. 134, My Translation.
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that 80% of the population lives below the

breadline standard. We are faced with the reality

that the average daily population of prisoners in

South African prisons mounts to 70.000 persons. We

are faced with the reality that half the non-white people
who died last year were below the age of five years.,.
These are the realities even if we want to ignore these
gruesoinw details and think in terms of culture and art

in South Africa.Today people are not allowed to

develop their minds along the lines which they prefer.4o

Alex La Guma felt deeply the need for social commitment in

his writing. The social environment imposes this responsibility .
It is this very responsibility which proves his only literary
reality. He formulates the issue at hand saying:

By deepening our consciousness and widening our
feeling for life, it reminds us that all ideas and
all actions derive from realism and experience,
within social realities .... Literature, art, culture

civilisation, these are not abstract conception, as some

40- Quoted by Samuel, Omc Asein ” The Revolutionary Vision in
Alex La Guma’s Novels” in Black Images,Vol 3, n°2, Summer
1974 ; P.16
Martin Tucker has spoken of ‘the fusion necessary for
literature’ the heat of ideas distilled by the cold purity of
form,the commingling of two elements, art and socio-politics

in which each is servant to and in harmony with the other.

"Martin Tucker in Africa in Modern Literature: A Survey of

Contemporary Writing in English ( New-=York: Frederick Ungar,
1967)' pl16l
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would imagine. They define the direction and basis
of our actions at a particular time. They must
therefore be understood and interpreted on their
revolutionary paths, as the ethos which drives man
tforward or retards his progress, according to the

41

dynamics of that civilisation.

This survey of La Guma’s South Africa and of his political
beliefs and activities has provided us with a clear frame of
reference, within which a detailed discussion of his novels finds

its appropriate place.

41- Quoted in The Revolutionary Vision in Alex La Guma’s Novels,
Op.Cit.,p. 17.




We have no hero and no war

Only victims of a sickly state
Succumbing to the variegated sores

That flower under lashing rains of hate.
We have no batiles and no fights

For history to reccord with trite remark
Only captives kilied on eyeless nights

And azcidentail dying in the dark.

Dennis Brutus.



A Vall in the ilicht was firat published by kbari, in lbadan,

in 1962. La Guma wrote this Look when he was under house arrest,

and before the state of Emergency was declared in 1580,

The plot hinges on [ ichae! /cdcnis, the main protagocnist, who

offers the perfect example of a social victim. e story ooens

?
5

with this coloured hoy sacked from the factory in whizch he worked

Lecauve he answered his Foreman bank. Shortly avter, he is
harassed and humiliatad by two policenen. this incident inflemes
his anger and indignation. Out of frustration, he gets drunk and,

inauvertently, murders uncle Doughiy, a senile ancd drunken irish

former actor. but 1t is Yillieboy, one of Michael’s acquaintances,
2 b % $ b & 3L 2 ) ) i t
who is mistakenly identified as the murderer and killed as a
L3

consequence iy & sadistic policeman called Raalt. in the meantime,

tiichael enters the gang world of the slums.

The euthor brings te lioht the tragedy of a people whose

’

Lo worsc in @ society where they ar

o

sttuation coes from had
outzasy and by which they are unconditiorally rejected. a Cuma’s
aiim iz Lo “raw cur abZention on the corrupting nature of white

L

v, anu on the way it crushes the indivicdue

protagenicis of nfro-inmericen fiction. in tnis connection, we

shail refer tc tichard Vtrich:’s llative Son, and make & Tew allusions

to Raliph Ellison’s Invisiizle i.an. Lilke La Cuma, these /imerican




writers raise similar cuestiorc: how can RBlacle respond to

capita

Q
)

Lts% environmnent 7 vow czn they survive in society Ve

b

chetr nearly iderntical responscs in relztion

-
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<
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o onhere regpzctive back crounds: The Americarn Souvh and Districs
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1ix Capetown .rurthermore, the world of Hative Son is in many

waye sinilar to that of A Valk in the Hight. irath novels deal

1

witn the cominant forces that contro! biack lives. Loth bLiager

!

mas anc iiichael Adonis are victims of injustice. As Blacics
J
trying tec survive in a racist-white soctety, they are ineluctably

led to delinquency and enter ilho umderworid of crime,

The beclground niays an important mole in cheir gradual

-

4 ¥ . : ; : Bk ,
estrancenent from "nermal {ife’ he urban cetting is stgnificant

i % - . , . . .
tn 1tseir ac an element of the plot. it 18 also a contributory
ractor ir charazter Jevelopment. Tor t% is this very envirsimens

£ Eeile Tat TR L G o o i e S : 2 -
oF cmite Acta., hic 15 ¢o ctress the essentially docunentary

’s prose. This <oes not wean Zhat .. Welll in

i Vell in the Hialt 1o drawn from live. This bool is based

on the author’s own of people he kneu or

! Y 4 £ 4 o g : 5 » - =5 b ¥ &
weceiles after a Loy he personelty
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I remember a particular boy triend of mine, baniel. who
lived just opposite my house... Dariel was an African. boy i
of my age and we were great cliums and he was a great

favaurite oi mine, because he was a cheerful, light- nhearted

;
-

fellow and we spent a lot of time as children tectibne ..

One day | was grown up .... | met Daniel aoain. e was
not the same Dantel t had Known before. He had become

a gangster, been to prison and kis whole lifTe before him
dtdn’t hold ary sort of cosy prospects. 'L was guite
a rmeving experience for me tc meet scain an old school
triend who hed bocome a victim of the circumstanaec
%
which he could not cope with,'
Like Daniel , i.ichael /donis is a heipiess victim of marginality
wihose destiny is controlled by others. fis La Guma explains:
| trred o make of Wichael a typical, Coloured person.
Curing the years | ljwved in Dietrict Six | played with,
and met cheracters like “im: youne men, who because of
their colour, have been prevented from achievino

anything progressive and from achieving any arkition,

= — e ——

-4

i- Cecil Abrahams, flex le Guma, Goston : Twayne Publishers,
1985) p, 10.




- L

K

have heen forced into Yichael’s situation. So what

Adonis expericnced in the book, | haven’t personally

expertenced as an individual. i have seen it going around

me; that mede it easy for me to write and create such a

character.

The character oi ilncie Doughty is also drawn from a man of

flesh and blood. La Cuma says that he was really

An old man who had been an actor and found himself

living in a room in District Six. rne was found dead
one morning by his landlady. So | used this in order
to complete the picture, In fact, | might confess that
he was @ relation of ours., He was my mother’s second

cousin or something like that, who had landed up

¢ )
. ¢ . e 9
but nothina could he donz with him 2nyway.

The author relies again on facts, rather than on his

to create the character of ¥Williehoy. ite himself read

that:

i

in drunk

iraaination

a

newspaper

# so called hooligan had died in the police van after

: . . . . A
having been shot in District Six."

2= tuoted by Cosmo Pieterse and Dennis Duedern in /frican Writers

Talking (London: Cox and VWyman Ltd, 1972) P, 33.

i- Alex La CGuma, Op.Cit.«, p, 18.

4~ Ibid,,p, 22.
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La Guma holds that it is this very piece of news which made

him recreate the scene in the novel :

ljust -thought to myself how could this fellow have heen

shot and could have died in the police van ? What
happened to him ? Ind so | sort of created the picture
fictiticusly, but in relation to what | “hoi-dt [ife in
Nistrict Six was. find so | wrote the sad story of A

g
Yalk in the Micht, ~

&

fnd La Zuma to conclude:

In terms of material, | think | am one of the tortunate
pecpie who has got ability to recall things which appear
obscure to other peoplc but register with me as being
useful in creating a picture in District Six is based
upon actual characters and events. | used this

information and connected avents in order to create the

whole picture.

This novel, then , is strongly anchored in District Six. But
La Cuma transcends mere iournalistic writing. Intertextuality

is at play in this Tirst aosvel of his, enhancing it with reverberations

of meanings. “he epigraph of the lock is from Shakespearc’s

Hamlet, Act T , scene .

| am thy father’s spirit
Y

Deoom’d {or a certain term to walk “he night
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find for the day confined to fast in fires

Til! the foul crimes done in my days of nature

fre burnt and purged away.

“his epicraph enableg yg +4 draw rore meanincs from the novel.,

than imeet tie eye. The first effect the tittle has upon us is
7
It conveys a sense of strangeness,

of a breaikaway from our ordinary experience. The collocation

:
{ one of defamiliarisation.
L

} walk night seems in congruous: while the former word is associated
|

with activity, the latter denoctes, on the contrary, passivity. gut

[ this seeming dissonance can be elucidaded by reference to Shakespeare’s
nlay. ifamlet’s father had been put to death by his own brother,

:
end his ghost cores to inform his son of the foui deed . This

2 2 : ] i
spirit 1s doomed

to darkness because the sias commitited are not

]

! expiated yel.

.a Guma’s characters also appear al nicht. ‘e tha gang leader

h

: 7= According to the Russian Formalists, "Literary texts tend to ...
dislocate our aabitual percentions of “he real world so as to make
it the object of a renewed attentiveness.” ( Formaiism and
tiarxism, (Tony Bennett, iethuen: London, Coltd, 1379) p, 20.

_ Accerding to Shklovsky, “Literature creates a vision of the

]

object instead of servine as a means for knowing it ., lt does
not as <does science organise the world conceptually, but rather

disorganises the forms through which the world is customarily

perceived, opening up @ kind of chink “hrough which the world

displays to view new and unexpected aspects.” lbid-rpp, 24- 5 ,
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s

Q
. . ) (&)
e are walking around all night.”

flowever, 1T Hamlet’s father’s ghost is motivated by revenge, the
District Six’s ghosts are overwhelmed with fructretion, Tke political
system is so harsh that the wobility of the individual is sub jected

to @ strict control. Therefore they take shelter in darkness which
attenuates, more or less, the oppressive authority of the system.

fs Frantz Fanon puts it:

f

Buring the period o

P
~J

colonisation, the native never stops

achieving his Freedom from ninz in -he avening urtil six

. . g
in the morning.

f‘aralysed by the law, hin'ered from acting freely, they scize
the least opportunity offered by darkness to get rid of the
frustrations of the day. Hight is the only rnoment when tihey can
assert-even We 0o along with David

Pahkin when he writes

e

The charac:ers who are condenmned “o walk the straets of

Listrict Cix are there not “or +heir foul crimes, but as a

corsequence os the social and political swsten. Selvation
ts therefore releass from zn extreme!y inmposcd condition,

Z e\

g~ /. Yalik in the Hicht, (London: leinemann, 1962),p,38.

6 > ' L ; I o b S n K i v wir o 3. oy g de & a A
= trant: vanon, The VYreiched of the Earth {iew-York: Ballartine

vooks inc. 1973, Transleted Ly Constance Farricton), p, 52.
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Here hell is rot & state of mind but a system of
legisiation,

~y

) -
2 South

Lfrican poet Oswald Vsthalt underlincs the same

"

oroblen in cne of his ncen

! @am the noctura! anima!

That stesls through the fenced lair
| meet my mate

And flees at the break of dawn
before the hunter and the hound

, 11
Pun we to ground.

The theme o7 the hunt is brought out through the many sequences

where constable Galt is seen obsessively pursuing Milliehoy until

A e e et g A o e Tl i o e i . L) . 5

10- Bavid Pabiin, flex La Cuma and the NMeality in South Africa” in
Journal @t Commobweaith, Literature , Yol VIIi, n?f june 1673
P M4,

11- Oswald Mtshali,” Might Fal! in Soweto” in Sounds of a Cowhide

Brut  (Johainesburc: "enoyster fiooks, 1971) p, 55.
Lewis tosi males an interesting revarl in this recarc: "Africans

lezrne:' thet if they are ta rerain sane ~+ alli it 1s poin=:less

4 v i
to “ry Lo live within the law. In a country where the covernment
has terislated acainst sex, crink, entiovment, free ~overent

and any other Lthines, which ape £a3lker for arente” th the

] ~

Tetepr world, i+ would tal'c 2 nponunental Kind of natience to

keor with the ‘eman ‘s of #ic 'aw. A wan’s sanity 7y cven ke in

ave tton by tha tirme he reaches .2 ;,ine ace of tuenty five, So
& 2 " b - 5 | . g . :
"‘ricans have accentes “he status of outlaws ... an have

“nglves en elal.orate system o' escanirea, hoodwinline and

) N . " e ) 2t . ' . ' o~ . d ) .
hatiling “he Taw. "{Sez 'ewis Nkosi, ‘lome an:d £xite, {london:

- < N - ”s
Lonisuns, 1YEEY |, nn, 16-40)
- - t
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Had his quarry trapped and ... was quite sure that he
would conclude the hunt successfu!ly.'~lé

Thus the metaphor of the hunt forcefully shows that +he Blacks are

subjected to thz predatory raids of the police at all time, and are

thereitore hindered from any free motion. The'’walk in the night’
then is embienatic of the black man’s frustration. “ichael’s story
is typical in this connection. Right from the start, we know that

something is wrong with him:

The young man dropped from the trackless tram, just
before it stopped at Castle BEridge. He dropped off
ignoring the stream of late afternoon traffic rolling
in from the suburbs, lolled and ducked the cars and huses,

the big rumbling delivery trucks deaf to the shouts and

curses of *the drivers, and reached the navement. LK
e is in a very bLad mood seemingly. f's we way notice, the - phythm
is fast. The sentence flows in one sincle streamw; action is
decribed in only one breath, tiichael did not reach the pavement
as soon as he alighted; many hindrances got in his way. #i:- .ovements are
sanaoneit withiokso~bex . o cocoriz’ U tol cond sing. ‘These obstacles

and the confused things around him, by which he is buffetted but

12- A Walk in the Might, Op.Cit.s P, 35.

13- ibid, , p, 1.
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which he cannot understand, add insult to injury., The injury of
being unjustly tired {rom his Job. From then on, he wil!l inevitably

drift into the underworld.

ithe social situation of other characters iz no better. Joe is
& homeless youth who lives off handouts. He does not know what
rnormal family life is. e tells us {n: his father ran away because

t ' [

he was jobless & weor - ctdo to woaodohitss Tenibv, As a result, his

. ~ . ' i ' '
fairily was unfeelingly thrown out Ly the iandiord because the rent
was not patid,

Wiilieboy epitomises the fate of those who ars chronically

unempioyved, His sociai and Tamiiy life are simiiar to Jjoe's. lie
wants above ali{ to be accen:ed. Even his name is neaningful,

Like Jee, it is not a Ffamily name for ke belongs to nowhere. ‘e is
neither strongly identiviable nor indivicdualised, e 18 anonymous
and replaceable. e is homeless and an cutcast. but uniike Joe,
Wiliieboy is already a tsotgi'a hooligan. tle was caught stealing
and taken to a reformatory, ffe has always been deprived of love
and warmth. His reminiscences of his childhoos expericaces help us
understand his present anti-socia! behaviour. Willieboy’s lack of

affection at home, his hunger and intolerable |ife are motives

tikely to give birth “o viclent outbursts, as soon as the occasion

arises. He acts rashly and aggressively. Havina been beaten st
Gyosy’s, he vents his spleen on i“ister Green, The scciologists

Claire and ¥.:',S Russels, have deeply investigated into peonle’s




{

D

- 7
/

C
i

tendency to violence. their argument helps us understand
Willieboy's:

The people who are deprived of love feel deeply its
absence, and are prepared to show ‘vialent reactions
during new frustpations. Jeside=, a loveless upbrincing
<uring vhich corporal sanctions are ‘requent predispcses
the chitid, reared iIn this way, 4o use wiolence himself

14

in his adult life .

Society deprives hiw of his individuaiity, and it is this
tension between the individual and his envircament which bears on
the aquestion of identity. La Guma has succeeded te convey the
fruetration of his characters in a subile WRY . Some acts and
gestures are useu as good substiiutes Tor words, hence theip
cinematic quality. For instance, conspicuous scenes of characters
smoking dagga cigarettes cut the narrative, underlying their
probliems and thelpy “reciwmaticna. it seems that only these private
acts heip their authors avert their attention from the harsh external

world.

Yiltieboy is reminiscent of +he central character of Ralph

Eltison’s Invicibie '2n. Like Yiilieboy, the latter is in
search of icentity and fulfillnent in a hostile 2nvironment which

14~ Guoted by Aothony Storr in L’instinct de Destruction, (Paris:

Calmann-Levy, 1952}, p, 52. Wy Translation.



denies him recognition @s a human being. This anonymous character
has nct even the vaguest notion of who he i.. He is not only

alienated from the world but from himself “oo.

15
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v invisible man .

o

voth Yillieboy and Ellison’s character are wade invisible by their

»

environments hence the nredorinance of the ghost motif in both novels.

cF

They are psychologically alone and subsequently restless. Both

are =ociety’s refuse bacause nf the colour of their skin, ancd both

be accepted, to belong tc cociety.. It

)

precisaly in
these terus chat tensiors in both rovels emerge: if Jiliieboy tries
to escepe from anonymity, wearing a specie! attire, Elliszon’s
anchymous proctagonist switches on, symnolicaliy, 1359 licht

buils “or othiers to sece him.

The frustraticn of La Cuma’s characters has o disintegrative
T b ¥ g : a3 g :
intluerce upon their psyche. Having been pitilessly izgnored, they
resort to vnicwiu! rzams Lo survive in 2 ver'!  wherce ‘ccency is
g 5 % o . P ’ .
Cenied. cine Sy atiected psychologically and spiritually

they develop a neurosis which is the Litter fruit of their existence.

They can cnly “urn into delincuents in “heir struggle to survive

in & world where “survivael is for the fittest’.
This then ic broadly speaking the sredicament of the Black
in Souvth /irica. This plight is in many respects, similar to that

15~ Ralph Elliscn, Invisible ian, (New-York: Vintage Books 1972 ),p,3.
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cf the black American. Dorothy Fisher sums up:
‘Our society puts negro youth in the situation of the
animal in the psychological takoratory in which a neurosis
is to he ceused by makina it impossible For him <o try
to live up to these never to -he questioned nationa! ideals

16

a
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other young Americans.

Like their American counterparts, South /ifrican urban misfits
are  induced by their cramped destiny to violence. For the act of
transgression is the only one which offers them a sense of power. Unly
brutality gives meaning to their chaotic existence. Richard wright and
Alex La CGuma insist upon the fact that their characters’ agressiveness
is not atavistic. They ascribe their deplorable weaknesses to society’s

failings.

The description of the hackoround is another evidence of +the
realistic import of the book. The Rlacks are not oniy deprived of werk,

chance and ful”illment but live in miserablae physical! conditions as

'L
' o

vel ], ~ vy cweltt o in deprecsinuly dral aparTmencs

16~ Guoted in Richard Wriaht, The Critica! Parception, (ed by Feilley

Joan and L. Franklin, co Inc,1978), n,6s .

17~ La Guma'’s descripti

o

n of the South /frican siuus seems +to Le

t
18

cchoer. Dy some verses by rhyllis Haring:

A

anc when you are ieaving slum town
'hen your tour is done

Turn and see our hovels

Huodied in the sun

~ows and rows aof coffins

See ther trox alar

it is a grave yard

YYhere my people are
(See Harris Phyliis “Sium Town” in Sechaba liagasine, January 1986,pn,20)




and in desperate squalor. These abodes which are infested with
insects, vermins coackrpaches and rats are part of the general
atmosphere of violence. The curtains are colourless and dirty,

the windowpanes are grimy, the atmosphere is gloomy and threatening.
There is not even enough |ight, The area is appropriately
compared to a grave. Cheracters move through ’‘catacombs of
darkened doorways’ (p,46), the air in bars is ' hot like a
newly-opened tomb’{p,25), and silence 'hangs like a shroud on the

upper floor of the tenement’(p,45).

Le Cuma’s descriptions are so close tc reality that the reader
feels nauseated and asphyxiated. Preponderant images of urine

with accompanying offensive smells are irade more repellent still

with images of voinit. The descriptions are so vividly _onveyed
through the use ofrstrong verhstand i jectives that vwe Leb vl sresence of
the grime on the tenement’s walls,as well as the mounds of rubbish.

But this kind of description is not a weakness on the part of
La Cuma. On the contrary his minute and lengthy descriptions are
typical of the naturaslistic wmode of writing. This emphasis on
the dominant power of the environment is in the tradition of
literary naturalism. Emile Zoia explains:
lLes rcmanciers naturalistes décrivent beaucoup parcequ’il
entre dans leur formule de circonstancier de ceompléter

le personnage par le milieu. L’komme ... est une béte

pensante qui fait partie de la grande nature et qui est
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soumise aux multiples influences du sol ol elle vit.
C’est pourguoi un climat, un pays, un horizon, une chambre
ont souvent une i1mportance décisive. Le romancier ne
sépare donc plus le personnage de |’air ou il se meut ....
Il note simplement & chaque heure les conditions matérielles
dans lesqueiles agissent les étres et se produisent les faits
pour &étre absolument complet, pour gue son enquéte sur
| "ensemble du monde évoque la réalité toute entieére.
Prdbing beyond the surface, La Guma has used wha* is suitable
to his purpose. Naturalism is appropriate for his social criticism
as him aim is to present the expertience of the entrapment of =he

individua! sccially and historically unfree.

Characters ore exposed to overwhelming pressures 7 'om outside.

They live thei» passions and crises on the ievel of the faits divers.

We feel the brutal and immediate presence of the world around them.
La Guma bases his argument on the premise that society is malevolent,
attacking as a resuit,its, main pillars; Zola again:

'llous cherchons les causes du mal! social

nous faisons |’anatomie des classes ¢t des individus
pour expliguer les détraquements qui se produisent dans
la société et dans |"homme. Cela nous oblige souvent &

. ”~ z

travailler sur des sujets gltéds, & cdescendre au milieu

18- Emile Zola , Le Roman Expérimental , (Faris: Garnier Flammarion,
1971),p,7%.
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des miséres et des folies humaines. Mous sommes ies

I:l)

ctifs ouvriers qui sondons |’édifice, indiquent les poutres
pourries les crevasses intérieuvres. Les pierres descéllées,
tous ces dégats qu’on ne voit pas du dehors, et qui peuvent
entrainer la ruine du monument entier.19
Zola attaches considerable importance to background. He insists

on i1ts forcetul capacity to shape man’s behaviour and life, to
make of him what he is, dramatising the close connection between the
individual and the environment which breeds him. As a spokesman of
Naturalist writers, he argues:

Mous estimons gque |’homme ne peut &tre séparé de son

milieu, qu’il est comp!été par son vétement, par sa maison,

sa ville et sa province; et dés lors, nous ne noterons pas

un seui phénoméne de son carveau et de son coe r sans en

- 20
chercher les causes et le contrecoun dans le miliecu.

“cia’s comment elucidates the fact that the misdeceds of La Guma’s

characters fal! back on society itselft, Society not the individual,

is held responsibie for the ftormer has a force and a function of its

own ., Like La Gumwa, Zola under!ines the potentialities of society

19~ ibid ., p, 133.

20—~ Quoted by P.Hartino in “Collection 427, Le laturalisme Francais,

( Paris: Armand Colin, 1964) p, 74.



in moulding the individual, and in determinig the development of his

3

personaiity, his behaviour his tendencies as well as his relations

with members of his community. The unrivailed power of the
envi~onmert is ewinced by La Gume’s characters, They are brutalised

by an unfriendiy environment and shattered by emciional conflicts.

It is precisely from this very socurce that viclence emanateq 2s @
continual exercise in social lifa. Lz Guma explains what makes the

youth violence-prone:
Lounging around and waiting, slums, disease unemployment,

tack of education, the terrible weicht of the colour bar

which withholde the finer thinas of life. Alt help to

e S

. ; . 3 W . . o & \% a _J‘L .
grina them until many of them beoccome beasts qé,prey\roaﬂqng
P o 3

»

Py / N\ ,\‘
in an unfriendly jungle.”” f"' . B. U; _ ‘é‘
?',* l‘\ TLEMOLES I;
. g o \§ o S ‘
. < ddke Hichaor! Wriaht, flex Le-Guma suggests that ;gbﬁﬂquencx"
< Tl o

N =

i e reer N
the syaptom of a social malaise. hts phenomenon is not one which

suddenly appears out of a vacuum. It is a corollary of a corbination
of forces. For the growth of represston can only jeopardise the

tendency of the unforturates to violence; and i+ is the political

L - : . g
i catalvses such violence. Y

atality nmixed with acgression: !‘ichae! was noct a delincuant but

he becawme cne. Jeceause hic integrity is destroyzd by social

pressures hz shows that criminality, insecurity and viocience

»yy ]

zi= hiex La Guma,”The Dead-End Kids of llanover Street” in ilew fae,?,

n® 47, Septewber, 1956.
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are interdependent phenomena (22). Bigger, whosz case is not different
from llichael’s explains hysterically:
They own everyting. They cholie you off the face of the
earth .... They aven do not let you fecl what you want

23

to feel .... They kiil you before you die.

tiowever, where violence becomes tracic is when it culminates
in criwe, Two of L& Cuma’s characters are murdered; and a clear

distinction must be macde betwcen these two murders.

The main motive of Raalt’s crime is racial hatred, “illiebey is
nitilessly killed, though innocent of the crime imputed to him.
~

Thie act betrays the brutaiity of the Scuth African police. The

0
4]
(4]
.h
]
3]
<=
el
Y
A

latter, who are supposed t

security, are themselves agents
of insecurity, ftaalt, who represents them does not, in the lesst,

23~ Richard richt, Hative Sor

. 3

2%~ This point ic developed further by liakhily Gassama:”Si |a
sriminal ité est particuliérement dévelopnde dans ia communautsd
noire d'ifrique du Sud, il n’y & guére lieu d'attribuer ce
phénomene & la nature de la race noire. L’exemple donné par les
personnages du romancoer Wright, qui, en conséquence, coame
guidés par une fatalité aveugle commettent crime aprés crime est
un exemple fort instructif, contraint de bafouer les régles les
plus élémentaires de la morale. Oblizé quotidienement de
s’annihiler en tant ou ’ 8tre humain, !’homme asservi ... se
dégrade ¢’une maniére ou J’une autras a travers son désir de

vengeance. Ln un mot, scus un régime fasciste, |’8tre dominé est
non seulement condamné & i2 stagnation, mais par la-méme, assiste
d 'éffriterent de ses valeurs parceau’i! se trouve enfermé dans

n systeme dornt il ignore les rouages, vit dans un univers de

< C

aleuvrs dérisoires 2t fragmentaires.”(See ilakhiiy Cassama,
-~ 4
“L’Apartheid Ou Progos Sur les Tigres du Bengale” in Frésence

‘ricaire. "ourthk Quarter 1266, p, 68.
(
A

I~

ew-York: Harper x Row, 10840),p2,92.
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restore péace and order but sows utter disorder killing an innocen:
youth. His portraya! is conso#n,: with his personnality, His
name; which is guttural and harsh, is conoruous with this metallic
appearance. This robot-like man represents the coidness of *he
hites in general, as seen by the blacks:

They had frozen faces, as if carved out of pink ice and

~

R ) . . . - .
har<d dispessionate cyes, hard as pieces o blue glass.

Yillieboy’s death is pathetic for he pays *or a crime he did not
commit. is assassination is a {ierce condemnation of the South
African system. nis death gives also rise to irony. Vhat is
noticeable in this specific context is that violence proves inevitable

in such socio-political circumstances. sut the irony which emerges

trom the two crimes is that the two victims are the most innocent

£©
[}

o

o he two groups.

Michael’s..murder of lncle Goughty happened, on the contrary,
inadvertently, #Anthony Storr corments:
b distinction must be mace between the deliberate
criminality and accidenta! violence. “sychopattic
z5
criminality is more accidental than deliberate.

nvthite violence is indeed what characterises /. Walk in the

o

‘all: in the Night, Op.Cit., p,11.

25- L'linstinct de Destruction, Op.Cit., p,56. Ly Translation.
JpP
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#ight. tven ta Guma ccems to insist on it. ilichael is e

psychopath who is dezply galled by a force he cannot understand.

[ o
1

His bitter rejection Vrom the factor y siamred at his Tace the door

of a iaw-abiding existence and, simultaneously, opened those of vice,

crime and delinquency. Society hastens the propensity of the youth
to viocience. Belonging te an unfriendly milieu, the outcasts are

faced with a series of handicaps , of ramilial and social order,
which are themselves very often expressed in violence. Affectively
wounded, they feel that ecverything is againet them. hat 1s then
noticeahie is that La Guma’s analysis sounds like a real case-s stiidy
on the causes of delincuency.
Le Cuma’s characters Fight in the darkness of Disterict Six

ic scere in invisibie Han, where the
srotagonist together with other liacks, are expected to fight each
other vor the pleasurc of the white man.
his can be associated dith
the white society which rejects his integration. ne only struacles
in darkness to devend himsel? as a groping Liindman whose fight and
future are uncertain. The main interest for La Cuma’s characters

f ! of

ts to exteriorise their violence and get rid of so much accumulated

bitterness inside tham. This is not neccessarily planned or directer!
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against the source of evil. (26)

lichael’s case is, in many instances, similar to bigger’s.
The latter, to fill the gnawing void in his life, breaks through the
routine of f[iis daily existence by committing murder. This 1= a
precise concordance that can Le estalblished betweer the two protagontsts.
Though the difference between the twec crimes is that one is oianned
and the other unpremeditated, the mnaiogy can be made as far as their

author’s impulses te commit nurder are ccncerned, az well as in their
relations to ganas and in their fecling of defiance after their crimesn.

Waat is tragic is that these characters can only find fulfillment
in the most violant defiance of the socicty which victinises them.

When he killed Uncle Doughty, lichae! thought he had found “he means

to prove his ability and his existance as a humen being. tle has
i $ 1 o - - fr £ 4 o ¥ oion Fe felt & lind
giscovered in crime @ release from frustration. e felt & kind

of elation, as if he were above all “he others; T.T./'oyana points out.
Drinking, violenge and sex bouhd people together as nothing

-~

else did, vor 2sven murder was & Torm of one’s presence

blem:"The desperate ’‘tsotsi’

!, L

26~ lavis Mkosi vaises alsc this -~rucial p
2o attenmpting to o

s | Aatwmants Wi
Ot g8sserc YIS

ro
wn sense of being is
Sl‘

totally irrational and motiveless

almost , for every so often, there
was even the desire to rob the victim. Only the American negro
stang word ’“flip’ accurately describes the personality disturbance
which precedes these stablings. In Sophiatown,| once saw a boy
walking up a street, then, for some inexplicable reason, he
suddenly ‘flipped’, puliled a knife and becan stabbing away at

anyone who was in his way."(§ee Home and Exile, Op.Cit., p,17.)
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and vitality,”

As a result of what has been saicd, we can assert that the

assassination of incle Doughty shows that +this novel is, besides

being a naturalist novel, a symbolist one. La Gume has used two

nain strands which have nourished the plot. The tirst is centred

on the characters’ |ife and the second is centred on the shost motif
[ which is the iore literary and symbolic aspect. it is in the death
of Uncle Doughty that these two strands merae., Thouah irtra-~
communitary violence is a sociological reality, it is also symbolic
as violence takes wider if not cosmic proportions. It is this
metaphoric reading of the text which enables us to see the story of
Wiliieboy and lincle Poughty as a tragedy which is extented to the
reletionship hetween the twe racisl groups, i.2, involving the two
communities. Their death, which is a fait divers becomes a tragedy
which is esymhelic of the relationship between flacks ant Whites.
What further reinforces this metaphoric rexcding of A Walk in the

Night is the impressionistic description of the backgr=.- - The
depiction of the dilapidated black tenements-is meant to mirror the

moral decay of scciety as a whole. The material squalor which is _.ioveye

27- T.T.voyana, “Probiems of a South African Writer” in Christopher
; Heywood, Aspects of South African Literature, (London: Heinemann,
1?76): p,6.
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conveyec in images ot physical degradation is, partly, an externai .~ ...
£

sign of moral desolation. For the filthy ahodes inhebited by these

wretched protagenists is metaphorical: it stands for the staleness

and rottenness of society. Thouah A Walk in tne Might is hasically

@ naturalist novel, it has an underlyirc netachoric desion whose effec”

: : : , . o o . .
1s the imalicit denunciation of fpartheid.

Mo attentive reader can feoil to notice that none of the characters

~

itically conscious. They are so stunnes by . hat befalls +“hem

they are unable to perccive the source of their wretchedness.,

for instance, Willizboy cannot understand “hy they want tc chase

{(him) for ?° : There are only slight allusions 4o the political

system, Even the main protsavnist is totally ignorant on this score:
vhat the hell do you mean-capitalis system ? .... What’s
this capitali’s systen vou talking abou

Politics is evcked by the driver but he coes not go Turther as

" L

lister Green lushes up +he conversation: ”“Cut out polities”,

These tinconscious victime of alieration are only race-corscious,

. 5 4 \ . . . . . " )
Inc Davia | an is right 1n some way when he observes:
i § Wy * ] . g ' > s & - 2 . o
A Malle in the Miakht is not about nolitics, it is i o
2?1
. oA
crime.
Poa) i . P Y . g e
20 - iai the Night, Oo.Cit., p, &3.
My 1] .4 L
/- th i (5 er 2, L 7 %
S s -
36~ Ibid., », 1
~ ¢ . B ol i s A o £
Ji= Alex La Guma’s K2ality in bdouth Africa, Op.Cit., 54.
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Hone of them questions the system which enslaves them. They
are passive suiierers of their fate which is too dark for them to
coaprehand, “t this stage, there is strong emphasis on fate and on
the helplessness of man. Vefeated by an acute sense of {oss, they
are zither resigned or tihiey resort to rcobizery and murder. itichael’s
revolt is restricted to & personal! level. It is inspired, as we
have seen, by mere emctions rather than by politicai awareress.
is failure ic testified to by the fact that his attempt to assert
hinself leads Lo his own destruction. tie neither attacks the
source of his sad predicament nor perceives the intricacies of the
system. In this contex:, it is well 4o auote J.i.Coetzee:
fa Cuma presents a critique of the Coloured preietariat
which inclules the following three articles:
1) it has beceme = social class in a capitatist sociely.
%1 lUrcertainty before the promise of bourgeois security
crexites a iack of coheciveness in it.
BY K B b 22
s} it lacks political awareness.
In this novel then, cuphasis is on the “estruction of man. This

systen The results are disastrous.

‘s crucial achievement.

ks a conseauence, this could adequately correspond to Fanon’s first

phase in his theory of visience: That of colonial tyranny on the one

hand, -~»d a passive submission to social forces on the part of the
32~ J.M. Coetzee, Plack Fiction (Camhridge: Harvard niversity Press,

. oy

1974}, p: 123.




AND A THREEFOLD CORD

THE NEED FOR UNITY , .

Marcher seul il a besoin d' autrui
C'est un péché que'd?étre seul

t Car alors on s'apitoie sur soi-méme
Et que 1l'on se nourrit de ses peines'
Tandis que }e monde assoiffé briile

pour un 18t de larmes .

Baccham.
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While the precading chapter has {tocused on what may be called

y ,i - " . e Bz el (a L E, s o - . . . . . s 2 .
the doaprara’re atrudccle of Lhe imdivicuel in o i Te=erushing state,

the present chapter examines the way this struacle can bear fruit.

s

in /ind @ Threefold Cord the asuthor throws into relief a family’s

pathetic tussle to keep alive and warm i the ever-gruesome worid of

Apartheid. The story revolves around the main protagonist’s
(Charlie Pauls) concern to patch up a leaking roof. While he is

fixing it up, some events tightly linked tc Apartheid happen
unexpectedly. His father’s death , the imprisonment of his brother
{Roland) charced with murder, and the death by fire of his mistress’s
chiidren, freda. The story ends with a nlea for solidarity. . The
violeice of state can only be weathered hy collaborative ~fforts.

We proposz to examine how this messase is given form and
susstance by some important indicators, namely: the setting
cnaracterization and tne handiing of langusge and imagery.. Thesa

will evéntually, help us unmask violence in its varicus fores.

Socterw - vrpsae v iol w eriin ebei e e ST oo wTo Lake ondy onz example

_ T o, . .

the Psel’s financiai strains heve learings on their {ives. Vie shati
i s +tHarired 4 by Ray Ysf o ds -l Batic of infammas i iy La

4180 atterrv o saow thiut-on-tle Lasic ol intornation civen iy La

Gura, ve realice thal the oppression eiicured 'y the people of the

chettoes is the epitore 0 a notionwide system of oppressicn.,

o uhell glse unrerline a notevortty ifealure of paliticsl viofence

renprecente’ here by t'c notire Ve sha!il ecqually noint out the
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negative impact of Western Christisnity on the non-white. The
latter’s subsequent hostile attitude towards the church is not ST
exclusive to the hlack South African.. It is not only reminiscent
of the black Americans.but of the colonised as a whole. Al these
factors function in conjunction with one another to establish some
of the main foundations of the colonial systemn. It is precisely
this very atmosphere of violence and tension, metaphorically
symbolised by bad weather, that oives birth to a feeling of solidarity
among the oppressed ; a point we shall also try to bring into relief,

It is fairly obvious, as we shal! try to show in the next
chapter, that the main protagenist of La Cuma’s third book, The Stone
Country, is a politicaliy mature character. GCeorge /Adcams defies

the priscn system and the political regime at large.

Charlie Psuls, the central character of And a Threefol!d Cord,

does not have Adams’ politica! awareness. However his actions and
commerts already show signs of rebeciliousness. The latter is not
foregrounded, it is only because it ic newly born. The embhryonic
state of rebellion is reflected in his snaky position within the
story.

The cloomy wor!d of this book is somewhat attenuated by the
attitude of the main protagonist. That Chariie is an outcast is
unmistakablc; but whet makes him Jif{ferent from liichael is that he
is not & de!inquent. Morecver, it is he who is anxious to repair

the leaking rcoof of his family’s oniy abode. It is also he who




exposes the hypocrisy of Western Christianity. Furthermore, he

proclaims a signiticant tentative statement for the oppressed to

stand united;

And a Threefold Cord is a grim presentation of the degeneration

of human life in the shanties. The author probes deeper into the
hardships, frustrations and insecurity of the marginal coloured
community., La Guma naturally concentrates on the slum |ife he knows

so intimately as this social setting fits exactly with the requirements

of his theme.

ts social marginals, the Blacks suffer from a deep sense of
clienation, both materia! and spiritual. Though la Cuma does not
deal overtly with fpartheid iawus, we feel that he implicity questions

ther:. The Pauls live in a precariously crumbling ghetto on the

periphery of Cape Town, se dictated by the Group fAreas Act ( 1950 ).

The author’s attention is fastened upon the owinous reality of
South Africa. The cramped house the Pauls live in has neithenr
tapped water nor electricity. The indigence of this family is
illustrative of the poverty of the iarger community. Their shack

is in a rundown state.1 Consequently they are haunted hy the fear

1- Ezekiel Mphahlele has also described Southk African slums:
"Marabastad, like most locations, was an organised rubble of tin
cans .... The houses stood cheeck by jow!, rusty as ever on the
outside, as if they though “hey night 2s well armatela fin . gteaicht
rows if that was to be their fate. Fach house, as Tar as | remember
has a fence of sorts. The wire always kung limp. The standards were
always swaying in drunken fashion. (Sec Ezekiel Mphahiele, Down

Second Avenue, Berlin: Seven Seas S5ooks, 1987 ),p,30.
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that their shack will tumble down as a result of the stormy weather.

The Pauls and their neighbours are so poor that they use less

what 1s needed. This poverty, noticeabie everywhere, brings about

a variety of problems. It exacerbates their vulnerability to illness
and accident. Witneés the death of Frederick Pauls, the father, whose
family could not afford to pay for a doctor’s fees. Furthermore,

it is privation and destitution which are held responsible for the

death by burning of Frede’s chi ldren. The author selects @ dramatic
tncident which illustrates that the two unfortunates wouid certainly
not have been killed had Freda’s primus stove not been faulty.

La Guma’s emphasis is essentially on the story of a community which
is hemmed in by serious difficulties. Hencefoiri!:: the plot of this
nove! is virtually non-existent. The reader can notice that the

author’s purpose is to document the plight of a whole comuunity

rather than focus attention on @ plot. His intention is to paint
the milieu as one of tension and vioience.
La Guma does not present poverty in abstract terms. On the

contrary, he conveys the siumdwe!llers’ experience through a concrete
depictio~i, of their immediate backaoround. The power with which he
vescribes the desn.rate situation of the slumdwellers is prominently
inspired by Liis own experiences and observations of simiiar
conditions. Hence the authenticity of his descriptions. As he

O
explains:

Well, | suppose | am fortunate that {irst of all, | lived
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in @ slum., | grew up with the people and also my politica!l
and ideological development allowed me to understand them
and identity with themn. As you say, not many see them
from the point of the observer. | was often involved in .
the.pooblecs.oirthe-siundweiders, and*| think that I dia

not confine myself to an ivory tower. - While trying to
write, | also participated in-and shared the problems.

which the people experienced all the time.2

La Guma traces fully the physical setting wf the shacks and their

surroundings. However he does not descrisbe only for the sake of w=.
P \s ¥ 1_,_ el
- i 3 ) . ':;\" ‘.V}va o "‘\
descriptica. His tarcet is twofold. He comments: il of \
! B. U.
2/

g E:“( 4’5
Possibly ,other authors have iooked at the slums wlg‘~too

critical an eye as simply a big: on the surface of the‘
country. They miss the fact that the sium is a situation
which they g=ew up in and is therefore a part which they
participated.ia. | think there’s a ditference between

being politicaily involved and being a social worker. The

social worker goes among the slums and says:’what shall we

do about it ? It is such a terrible place’ and so on; a

politically invoived person is concerned with preventing

the slums from happening again. And | think 1'm lucky
that | have been able to combine both r'oles.3
Alex La Guma, Op.Cit., p,30.

ibid.,

p, 33.

|
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Folitical violence worsens the outcasts ‘situation. La Cuma
makes the reader feel that South /Africa is a police state. He explains

the reasorn of the reccurence of police violence in his works:
| Celieve that in South Africa we live with the police.
Glack people are continually being herassed by the police.
if it is not for the pass laws, it is for ‘~uilcniess or
other social prohlems. if you read the statistics you
find that South Africa has one of the birngest prison
ponulation in the worl-, The police play a big part
in the worl one cannot leave out the police. i think
therefore that the prescnce of the police in my work is not

. . . : 4
50 much intentional as inevitable.

L

finder the auspice of the law, nothing hinders the police from

imposing their will upon black people. Consequently, their rights
are so negated that they fall prey to police invasion. There are

some instances in the book where the biacks are indiscreetly harassed
by the police. Charlie, on his part, is [umiliated when asked *o

produce the pass, he did not have, at night in Freda’s shack:

"Put the handcuffs on him and take him ou:. i want to
search this room. Hay be they’ve got dagga or kaffir beer
g
7

here,’

5- And a Threeiold Cord, (Lerlin: Saven Sezs Nooks, 1964),p,133.




Vo Tzvz gR o in the first rovel that violsnme: is ecrsentia’ly

of a criminal nature. bichael is a menber of a gang and Williekov
~ ~ -

cr
(8]

ts subjecct racial violence. End the latter, as we have noted,

n

15 induced by the political system. This politically-rooted violence

shows here toc, but it is latent and only hinted at.

Scate oppression is symbolised here by the weather. The bool

opens with a description of the coming rainst »:, Some words give

a sense of tension and confinement. Witness. the prison imagepy
below where rain is beautifully likened to & wall. It is, like

the politica! system, a hindrance to the black man.
in the Horth-West, the rain heads pifled up first in

-
[}

cottony tufis, blown by the high wind , ther in skeins of

dull cloud and finally in

rvich, climbine battlerents.
Like @ rough wall of mortar bhuilt across the horizon so

that the sun had no gleam, but a pale phosphorescence

behind thz veil of grey. 6

Rainn 1s a spectral presence. The novel begins and ends with
its oppressiveness, Great emphasis has been placed upon the function
of rain. It is destructive and constantly reminds us of an
imnanent danger, of a threat. Personified, it functions as a
violent and a repressive force ; itFirst |t provokes a leak in the

roof which itself provokes the mother’s restlessness:

b~ A’ o Threeold Cory, Gp.Cit.,p,17.
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I's damp in our room too.... The whole house look like

5 3 . . i
tt’s falling in .

Its malevolence is further evidenced by its contribution to the death
of those who lack any protection against the colcd. Ma Pauis
observes:

“Look like a bad weather. it won’t be good for yvour

Pa .... There’s people going to be whashed out when it beain

[
P

to rain.”

R@in is no mere background. It ts part and parcel! of the story.

It strikes our attention by its conspicuous recurrence and impending

presence. Rain is a leitmotif Lvery scene and chapter opens and ends
with detailed descriptions of it. The agressivity of the rain is
cConspicucus., Forceful words are used to bring it out : Rain
A
"... slashed at the seams of the roofs”.-
"The wind...drove the rain against the house.”

P
“The rain tore at the roof.” A

”n

...r2in pounding against the roof and the sides of the

i,
house,” ~

&}

Even whan it stops, its threat to come hack very soon is there, as

the sky is overcast from the beginning to the end of the story.

#2 tbid.,p,25

far fbid..p,.25.
ﬂ&'léié-,p,165-
1= bid.,p,22.
i: - ibid.,p,23.
2~ Ibid.,p,23.
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Rain is used as the objective correlative of lpartheid.

violence of nature is associated with that of the white man.

ct | ‘_'.~,'- R i il % "
POrYsSt InceYsLoh:

sy

while .o wiy

e 1 Scuth Mipdce. Yell, pant of the fuo

plays @ part in creatia,

to cescribe tive scene o~ So

&

slso the {ect that overseas peop:le

’

African recime’s towrist prommiande -t

weather, - b.tad cn idoa that

we CUOt

feasure of Scuth Afeica, bwt also

o . .

)

other words, |

]
Coe

viois‘eri el teachos

. . 13
ceauta Fal

5 HEI VR o 7 vy s i el
lifie is not the. total picture.

:fOE 7

The chili of winter in haruony with tho coldness of the

The

| always wrote about

o stolli K-

country

i use

in

world

o

anmd -

oppre-

scor.Jdhat this inimical end antogonistic force stands for Apartheid

is confirmed and

roof.

1

highlighted by Charlie’s struggle to repair t

he

is endeavour to prevent the downfall of the house can he

interpreted as a metaphor for the individual’s contention acainst

“

e

3 - Alex La Guma, Op.Cit.,p,4

-

1
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npressive system. The stifling of the individual Ly the regime

n

ezt in parallel with the ferocity of the weathanr,

Y gy
-

This -szesocintion is further illustrated by a whitz character
failure o minale with the black community, It is worth noting
‘ootert who owns a crumbling petrol station is a victim
of the syatarm Jumé ne his Lig.k neighbours are:

tir~orml e cerviece ntation A-Ad s ~ad tike & beoasns

« ~oirebody to toss a coin intec his cup. Lonely

azar-hause, its grime en-vapecd walls bore a tock of

. + /
x4
ccabrous bondonment. *%
Snuth Africa is morally decayec. The glaring contrast even

among vhites themselves emphasises the rottenness of the sys' =,

Ceorce is bhumiliated because of his poverty, h rich man vho canme

to weostert’s garage to fill up his car,
had an air of condescenaie~ =M% him, as |7 he realise!
that he was dJoing the business a great favour. He
Jianced around at the peeling shabbiness, the stocl of worn
tyras. the tattered advertisemen:s and - ' - "an novelty-
pre~zilc . gopinning slowiy above the dusty botilzs of

1A Fn
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La Guma insists that the racist system is a system of class
too, affecting Ulecks and YWhites elike, fiostert himseif is not

exempted fron aliznation: he cennot overceme “he senselessness of his

existence. Lot behind by the affluent society, this misfit remincs
us 3f lUnecle Uoughty. voth are poor VWhites who live on the margin
of capitalist scciety. rowever this analogy breaks at an jwporiant

point: whiie Uncle Dought, iives within the same tenements as the
GClacks, Ceorge kostert, though miserable and poor, is carefui not to
mix" with the “iacks. ie not only rejects Suzie Meyer, the Black
prostitute, but he is also unabie to accept Charlie’s invitation

to spend some time in the coloured community, ""hat nceds emphasis
here is that though he made up his mind to join the Dlacks, rain
dissoclves his decision; thus *he attempt et recial rapprochkement fails.

nence the mischievouz role of the rain which is symbol!ically that cf

Aoartheid, ror 1t is the latter which ferbids any attempt to estak!ish
Iinter-racial contacts. fts baraful power is renderces in uUnRsparinge

detaii:

ted and dissolved what little

X
=2
£
C
()]
o |
Cs
v
<
o
-
0]
cr
o
-

screwes up in the flimsy scrap of his will.

iie had brought 2 bottle half-full of brandy with him... as

a sort of gesture of fellowship; but now he suddenly dectided
to return 4o his garage and finish it himself. He preferre-!

16

N s . 5 . . e
to co-bacl and rislk the shkarp hooves of loneliness.

16~ ibid.,p, 162.
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it aacgition to orugs, 2lcoho! aad physical viclence, relicion,
-~ I ¥ & ¥ =

i &iso a form of withdrawal from the harsh realities in scciety. The

vlacks are so burdenad with waily Zeorments that some of thew find solace

in religion oniy. iney arc taught Lo accept all that Lefalls them in

this world; for their plight is ordained by god. This religious
b ! R ik i ~ 8

Lion is iliustrated by “he atiitude of MMa Paulz os she

. . ; . - _ ;
céres sheiter in thc worl ¢ religious heliefs. tnecie Len is
£ N SR S ' TP TNL e Y
seesuingly 2 relicious conformist “oo. Cheriic’s converzation with
Log.n s don, memet et ot v I b semwvermnE G
ti, s poverty ane reitgion, is very telling . It convevs a
. : v 3 ; o o . " : o W
sigristzant incight irnte the Fuactioning of the church. that
Pad o s i * - & A A s Y % < = o iy X
Lhristianity (s part and parcel of the white »ians for controling
sl Fife 1 imela Sanf .
fach s underiitned by ‘nele Ten’a parark:
Y s 5 - r s k8 H - ; sy gt 7 . ~, e
oouna aimost tille a cin. That bible say yvou mustn’t covet
17
S s B oo B B L
Duilel pegnie e iNY S

the sharp irony of this statement is tiat this warning works one
way oniy. Jhile the downtrodden are torbicden to plunder other’s

riches the oppressors accurulete wealtn and expropriate the poor.

Zeltioion does not always serve for moral strenoth, Chariiz

cenounces in a3 suble wey the irzacherous aspec: of ite tsachinas:
2 read the Likle avery night. it cdon’t selke the poor
o B s e 18
cld topny bHétter,
- - pa— -
“r (o N
&g L w Py LG
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In this particular context La Guma thinks in a way dtametically
opposec to that of Alan Paton. For while the former denounces
religicus toleration, the latter on the contrary, encourages it as

appears in Cry the Beloved Country, a book which may have been

influenced by the doctrine of non-violence in South Africa. In this

novel, two tamilies one black and the other white, accept one another
strikingly but unconvincingly. Paton attributes their sense of
cooperat;on and mutual ur’'  standing to their religious faith. e
advocates plainly cardinal Christian virtues as a key to the South
Efrican conflict. However, this solution is artificial for in
reality religion does not ques*ion the foundations of South African
society but advocates submissiveness and resignation.
Frantz Fanon has vehement!y (‘dnounca! +ho vieloncn of reliaton. It je
ty vsed.as o eens of astfordination and cultural denrivation. [+
strenghtens Ziscrimination and perpetuates the widening gulf between
the world of the coloniser and that of the colonisec:
h belief in fetality removes all blame frorm the oppressor;
the cause of misfortunes and of poverty is attributed to
God. fie is fate. In this way, the individual accepts
\ the disinéegration ordained by God, bows down before the
settier and his lot, and bv a kind of interior restabilization

) 19
acquires a stony calm.

19- The Wretched of the Earth , Op.Cit.,p, 54-5




Though uneducated and poor, Charlie does not hand over his
responsibilities to the Lord. Having reached some sort of awareness,
ne dissociates himself from his mother’s reliance on fate. Hence
hie lashings against religious hypocrisy and the alienating nature
of religious faith. ¥haet is implied here is that religion is ‘the
oenium of the people ' as Karl lMarx called it It is minutely
plotted to blind tha oppressed and weafken +their will o resist.
This im turn is echced k- crve Biko:
"#issionaries ... constantly urge neople to find faults in
themselves, and by doing 30, detract them from the essence

of the struggle in whr.ch the reople are invoive Deprived

of spirituai content, the black people read the wible /ith

b ¥ : . .. o8
a guliibility that is shocking .
Ezekiet iiphildele writesz. in the SE&me vetns «

fo us thre church has “ecome o eymtol of the l'ishoresty

of the VWest. I am sti!! suspending belief and dishbelief

coes. AL I knowv is that | found no use for it in Scuth
ffpica. That since 1947, when | stopped coing b2 church
i

i heve become procoressively nearby of all the “rappnings of
mystical {crmaiism that go together with South African

y 21

Churchiality.

20~ Steve biko, | VWrite What | Like, (London: Heinerann 1978),p,131.

-

2i- Down Second Avenue, (p.Cit., p,222.
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Many African writers have denounced Christianity. Consider David
Diope’s verse:

Irn those davs

Ylher civilication kicked us in the face

Yhen only water slepned our crincing brows
The vultures built in the shadows of their talons

-y

ihe blood stained vonument of tutelage.

-
T ore i . »oe . S V'
“iho knew all the books hut did not know love.

This vact is not confined to South African society only. Glack

Of “oreigners ', wid not seem human
|

Avericans are religiously indoctrinated or a very similar purpose.

Kichard Wright comrente:

-~

"Some of the negroces ... felt that Jesus would recdeem

the voitr of living felt that the more bitter life was in

. . . 23
oier they would be in the thereatftter.

the prasent the lap
Dichard Yright does rot in the least hesitate to expose the
monumenta! lie which ciruches any black initietive towards understandino

ninself. biv this recard, one ic reninded of Cinger Thomas again., |

it is illuriinatirg to quote him 7Tor his reflexion is born ouit of

siwtlar premiscs than Charlic’s. He tells liax (his lawyer) how

religion is a devise 2imed teo divert the minds of the sufferers fron
D

%22=- David Diop,” The Vultures” in Gerald Mcore and UHili Beir Modern

Poctry {rom Africa, London: Fenguin Books, 1962),p,64.

23= Richard Vricht ' How Bigger is Born 77 in ilative Son, 0p.Cit.,

~

B, Alt.
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more earthly nurtsuvits:

b dida't tike it.

There was nothing in it.

And all

they

Gid was sinc and shout and pray all the time. find it
digan’t get ' em nothing. The white foiks got everything...

..z-
o]

I want <o be PPy

folk tike us to be

. 272

with us.””
This is the stark truth
African cases. It is 2 e »

awareness.

, . , .
#S& tn the Hravisus nove

i . s

Charlie is

tike olher marzin

who are mercilessly shunnec.

~

inpotence. In find & Threefoid Card the individue!

in the world not cut of it .... The white

religious then they do what thay want

in both the American and the South

poor conditions in which Ligger and Charlie

Their scepticism

is not begot by mere indifference

I, the miiieu crusre

«
v}
o
i“
~
a.
oot
]

-5

als, condemned Zo suf those

ihereiore emphasis is stiil on man’s

is an obhject

rather then a subject. N

ilaturalistic approach.

he deadiy atmosnhere o

.-
b s

s effect is obtained +hanks to the

-~

insecurity, anxiety, endless fear

and financia! strain is brought to notice, as we have shown, by two

forcee: police raids and rain.. It is from a combination of thase

two elements that La Cuma’c moral

purpose emerges: biacls South

A
]
)]
~
£
-
<
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Africans cannot sérvive unless they unite, in such conditions,
friendly support is what people need most. The nerrator’s call to
cooperaticon is brought forth “hrough characterisation. Cltd Mruba is
@ Glack and ies in cood %fterms with iia “auisz, a coloured. e Cuma
inststs on this solifarity. To thie black woman, unity is & social
ethos. it is based on the premise that sroblers shared are
srolemns lessene;
» “We all got Lo stand by zach other” 23
This plea is articulated with more cogency by Charli=. ite

~

realises after the prot.om: thet have affected his friends and

family, the death of his “ather, the tuprisonment of his brother

d and the death cf freda’s children that:
]
‘People can’t stand up to the world aione. They got to be

26

together ... is not natural for people to bhe alone.:

This central message of unity an< tocetherness is cornstantly

reiterated. Instead of staying merely at the level of denunciation,
: we see the narrator trying to raise people’s consciousness. Here
j e must unite’. It is underlined by a biblical epigraph

(Ecclesiastes:1V(9-12) frow which the title of the book is drawn:
Two are better than one; becau-e they have

A good reward tor their labour.

25- And a Threefold Cord, Op.Cit.,p, 112.

26- 1Ibid.,p, 74.
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For if they fall, the one will 1ift un his feliow;
But woe to him that is alone when he falleth ;
For he hath not another to help him up.
Again, if two lie together, then they have
Heat, but how can one be warm alone ?

And if one prevai! against him,two shall

Withstand him. And a Threefoid Cord is not quickly broken.

La Guma justifies the use of +he +itle in these terms:

This excerpt (from the bible) emphasises the idea that
the individus' =:one cannot survive, that he has to have
somebody aroun< hiw to which to cling in times of difficulty
and aaversity, and | tried to convey the idea the loneliness
of people, the loneliness of individuals is one thing but
at the same time or another, they’ve got to turn away from
their loneliness and try to associate with other people.
And | try throughout in this novel to show tha+ while people
have got their own problems or what they believe to be
their own problems, these problems are not their own, but
are shared by other people. a7
Aziz Chalishar, an Indian writer, emphasises the importance

of solidarity for the individual and the masscs as a whole:

An individua! cannot succeed when be wages a lone battle,

27- Alex La Guma, Op.Cit.,p,48.




He must be part and parcel of a group. Apologists of the

anti-popular aesthetice regard the pronoun ‘we’ as an

entity which is both monothitic and

piural, made up of

individuals who find in it the spiritual sustenance they

bauly need, But when we speak of such a hero, what we

hhave in mind is a courageous personality recaching towards

a detinite goal, not & person preening only to fail

lamentably at the least difficulty.

28

In this regard, La Guma is at one with Frantz Fanon. In The

Wretched of the Earth Fan- . underlines the fact that under the

shackles of oppression, the marcinals huddle together, in solidarity

against the oppressor. This fact is, indeed,

characters richt frem the first novel. in A

testified by La Cuma’s

Walk in the Night

Michael and Willieboy are not friends, but are drawn together as
Y

comraaes in troulie, Turthermore wher Willieboy is charged with

dncle Douchty’ assassination, the inhabitants

of the “enement are very

reluctant to give any information, to the police out of solidarity

with their neichbours . When John Abrahams
Lorenzo shouts:
29

"You’ve said enough, Johnny.”

This message of mutual succour comes out

author’ s second bool:. The solidarity of the
28 Cuotad in lotus “agasine, i°54, 150%,p,21.

- A Walk in the Night,0p.Cit.,p,62,

begins te talk, Franky

repeatedly in the

Pauls’ family is

My Translation.
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tltustrated by Charlie. resling accountable for the waltare of

nis friends and relatives, he shoulders his responsibilities and in

S0 doing remnoves himself from the world of Michael. He is undeniably

@

tchts 2gainst Roman to protect his

Erother and struggles to repair the leaking roof. oreover, he

stands by Freds after the deeth of the latter’s children.

Yo must note that this smei! farily is vsed as a microcosm of
the whele conmunity. For this fTarily cell widens o encompass and
represent the whele community. The effectiveness cf sclidarity at a
“ami i v laval keai = testi mony to. iﬁiﬁv Fruitfu L{\Q&S at. the communal Pevel.

What the writer seems vo imply is that the attemdT to achicve unity

auong the Tainily nembers and friecnas is a stepping—-stene Lo ensure

that or {he whole community.

The reader perceives that while A ¥Walk in the Hight is set in

4. (]

a. ghetto, And a Threetfolid¢ Cord is set on the periphery of a shanty

town. As a conseauence, wiile the former is centered on the

indivicgual who is lost within a mass, And a Threefold Cord, centers

on the contrary, on family life. This aspect of the bLool" is importenrt
s Le Cuma’s attention is not focused on one individuai bHut on ‘he
nisfortunes which hit z whole farily.

And a Threcfol! Cord is different from A Hallk in ths Night in

-

cterms of charactarisation “oco. The reader can stect here *ho

-

beginning of a certain cocia!l awereness. +he protagonist knocks

his gestu. . o aot neutral. it is this vepry

w

ps

L
-

out a poilrtcenian;
5 i
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non-neutrality which attiributes Charlie a distinguishad po

as compared to that of Wichael. For if the

the eyes o a pelicenan, Charlie not cnly answess hir back Fut alice

him “ooc:
"1t wae a hard, snappinc blow, with all its weight behin
it, and the peliceman’s feet laft the grourd and his back
etruct it with a hard, muldy nlopping sound, as i€ ke had
beer dropped from a greet weight.” 30

C Charlie rauls proves then 4o be 3 wuch more imporiant character

than ne at first eppears. First the corrupting envircnment does

not attect hiw as 1t cdoe. the others. As a result he Jdoes not

travel tne path ot self-destruction. Ffurthermore neither selfish

he brings to light a sionificant insight intoc the

,

nor irresponsible
* % '.-';.w!l - - SR E o S ¢ 2 4- r !, | ) ] ' 2
individual’s responsibiiity. Contrarv “o Michael who 13 a delinocuent,

Charlie is a family man. It is he who announces Ceorge Adams, the

iy

la Guma’s third hook, The Stone

CounZry. the significance ot Charlie is rezinforces by the political
& L L .

views 1o puts Uorward:

t7 the posr neonle ali cot <tocether and tochk everything in

the whoie Llerry world, tlhey wou'!d not be woor any more.
it zalco dicgplays the avthor’s bias towards marxism,. His prctagenista

ars snown to e axploited, writhing in desperate agony. Chariie

A0~ L a Theeets: . Cord, Op,.Cit.,p,t41.

—

Fh)
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suggests 'a sc lution to their prelicarest, He alludes briefly to
Communism: redistribution of weaith and the unity of the poor to see

1] 4

he world clearly and straight.

ct

However though the protagonist is conscious of some realities,
he is not in a position 4o face them. He displays no adecuate
awareness of the mechanism of White viclence. Though he understands

bt of the shack-dwellers, he can <o rnothing to change it or

]

improve the situation. Ls a result despite the fact that an .
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is present, La Cuma’s call is underctated fFor Char!ic Fnme not go

vurther in his statement. What is needed is an ideclogical support
which would underline his clarity of purpose. Charlie speaks of

unity but he does not perceive it as a strucgle betwcen the political

system and the working class. This wili only appear in The Stone
Country wheire the reader feele the beginning of political unity at
work.,

Therefore this call, heard between the lines, is rather nuffied.
This spokesnan of sclidarity more of Communism is not very articulate.
ail hin. He i1s not one who galvanises th: oppressed against
injustice thanks to his political elocuerce, nor does he show that

is wrong somewere at “the root,
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tentative statement which is extremely signi’icant is, unforivnately
00 cvasive. So this unity which conditions “he salvation of the

oppress... = L, ' at t+te ambiy, " stage. This reflects the South

¥
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Africa of +he sixties. '~ may reprcsent lLa Guma
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Charlie’s (undevaloped) class consciousness is preciscly another
main point which differenciates him “rom ilichael. Though this
consciousness i3 only incipient, comnared to that of the wain

provagonists of the three subseguent novels, it is Fairly obvious

ik Vit o [
atv Charilie

[
<O

3

elatively more outsrpoken as compared to kichael.
Le Guwa himnselt says that Charlie is
“moraliy and psychologically higher than the characte-

37

et A Waik in the Might .

fatality is all powerful i1 A_Walk in .the Nioht. And a

Threefold Cord indicates * sre possibilities of development. Charlie

TR
(N |

has been alle to Yite hinsel! some wey -upwar. Tpow thé worl. of chael.
e is the first to seek his way out of the world of submission to that
of resistance. Indeed, the hook is characterised by the emergence
of human will and initiative, thouoch this emercence i= onlv in its
under developed stace.

IT it is casy to see +that dlack characters lead a wretched
existence., it is easier to grasp the fact that these have opted
tor lite, whatever its cost. The novel records the dignitied
atteapt of shanty-dwellers to survive anmidst hunger, cold and
Apartheid. This is nowhere more ap;-arent than in the character of

Ma Pauls. La Guma’s belief in man’s survival, even in extreme

situations, is evident in this woman character as she manages to rise

32- Alex va Ciua, Do . Cis, n "0,
O S ——— . 8 W - — —" ¥
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ebove the crippling environment:

Ma Pauls sat in her chair in the bedroom and rocked

slowly backward and forward, her body hunched and her

face withered with sadness. She sany in her old mind
; £ . 8 L s 33

and thought back on Dad Pauis, on Freda’s children.”

Despite all that has befallen her family and despite her old
ace and misery, she is made to remain hopeful. in the face of this,
Ma Pauls o oncireez xS son inery sheer th, ¢ 20ing Tzith an. the
ultimate unity of bker family.
la Guma exnounds the unpardonable harshness of Apartheid and

its sccio-economic aftarmrmaths., But what he emphasises more is that
this wateriai impoverishment does not affect the oprressed’s mora!
integrity. Despite the endless struggles of the individua! to
»tive in a Jdefiant world, he 1s c., able of preserving his
human decency. The -~ utior makes it clear ﬁhat Charlie Pauls is
able to transcend all hindrances that can "do vicience “Jhis
personal integrity. This is a consistent expression of his .itl to
live. This determination is symbolised by the resistince of the
Pauls’ household i.e that of the whole community:

Miraculously, the house held ... the rain lashed at ity

as tf in anger of frustration. Finding the leak in the

rcot and seeped down the walls inside,but the house

i : " i TR
tat g Theoalal Core, BT 1T, 166-7;

[
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seemed to clench its teeth and cling defiantly to |ife.34
It is this resilience which gives birth to hope. lLa CGuma
ends his second took, as he did the first, with hope symbolised
by birth,. Caroline, Charlie’s sister, gives birth £c a baby as
Franky Lorenzo’s wife does in the previous book. Moreover, what
strikes us is that amidst so much filth, rust and mud,
a lone carnation grows on the dump ... against the fiaking
brown rust its bright scarlet ... rears in the pallid
sunlight.... The flower stands alone ... wonderfully
bright, red as blood and life, like hope blooming in
an ancuished br-east.35
Thus the prevailina “..th does not hinder hope from springing
out . Dejection‘is counter-balanced by hope thanks to which the
very shadow of despair is slichtly lifted. Apart from this plant
imagery which symbo!ises the coming of light after darkness, a bird
is also used as a symbol of hope and ‘reedom. It accentuates the
idea that things will change for the better even in the pit of hell.
All these images stand out in relief against the grim and deaaly
atmosphere of slum life:
As he looked at the rain, he saw to his surprise, a bird
dart suadenly from among the patchwork of roofs of the

36

shanties, and head straight, straight in the sky.

3_- tbid.,p,166.
6= lbid.,p,16 .

36- lhic.,p,160.
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CONSCIOUYSNESS

THE STONME COUNTRY

"I gct pore liberated in prison.

And the phvsical identification with
your beliefs is more satisfying than
articulating them on a platform. |
art not saying it is best in prison.
out under circumstances where it is

a question of which prison is better,
the prison outside or inside~the whole
country is a prison for the blagk
man-and when you are inside, you

know why you are there and the people

who put you there also know.”

Winnie Mandela,
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The frustated and marginal characters of the first two works
who transgress Apartheid regulations end up inevitably in jail.
From the distress that besets the thoughts of the protagonists of
the previous noveis, La Guma turns now to the prison system and the
abuses therein.

La Guma wrote The Stone Country inside South Africa, after

a five months speli in prison. The terms he served in detention
for his defiant actions find echo in this novel. The cells in
which he was thrown at various times prove, in some grim sense,
useful ., for they provide him with a ready-made background for

the setting of some of his short storiesz and of this novel. Set in

a tightly closed space, La Guma‘’s The Stone Country is based on the

universe of prison and edicated to the ‘daily average of 70.351

prisoners in South African goals in 1964’.

Indeed, this book is a fictionalised account of his prison
experiences. 1 The events he records actually happened. La Cuma
explains that the novel is:

essentially based upon my experiences and the experiences of

other prisoners in South ffrican prisons. I used :i-

I- It is the weight of experiences like these which James Baldwin,
the black American writer, highlights:”Memory is the ultimate guide
beyond imagination. All the time you want to forget many things...
The truth is that we just do the opposite. .... We can only write
trom one’s own experience. The main thing in an experience is not
what happens to someone but to whom it does happen.”See James
Baldwin, ’Ni Bla:ic ,Ni Noir’ in Horizon 2000,May, 24 th, 1986,p,

17, My Translation.
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the accounts and stories related by other people who

have been in prison to produce the novel. fiost of it is
completely authentic, but of course, from my point of view.
| even personally shared the cell with a young boy who is

the Casbah Kid in the novel .2

The Stone Country revolves around the main protagonist,

George fdams. By coming into élose contact with convicts, petty

and dangerous criminals, this prisoner informs us about the apalling
realities of prison life. Ceorge and his jail mates bear the

burden oppression. The lack of primary commodities, the brutality -

of the warders, the acoressiveness of a “cell boss” and the unbearable
hostility of the environment coerce and destroy them. However,

while some ill-treat ot'ers, try to escape or wait to be executed,

Georg¢e distanciates himself from this crippling world. La Guma
heightens his dec=..L - attitude all through. it is thanks to
forebearance that he dops not colliapse as ¢'c the =isFits arcund ‘fiim.A fact

which enables him retain his own respect and humanity.

This book describes vividly and with deep insight the horror

of prison life in South Africa. It draws our attention on those
who are driven to jail by socio-economic circumstances, informing us
about their plight. It also presents us with the grounding of a
class-coneciousness, loosely articulated in the preceding novel, 1t

hinges upon the awakening of “he individual, though this awakening is

2= Quoted in Alex La Guma, Op.Cit.,p,65.
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rot general but limited to remarkably very few characters. The

focus here is certainly on George /dams, a coloured political

militar:, arrested for political subversion. it is through George’s
recollections that some aspects of prisor life .arz ‘rovcht 2o light. 14
ts also through his consciousness that the reader can ~erceive the

entrapment of the individual in a vicious circle of physical and

psychological violence dictated by the regime of Apartheid.

it deserves to be stressed that a signiticant aspect of this
novel arises from the fact that not all prisconers are misfits.
George is different from the marginals around him. He is neither
a burglar nor a delinguent but a political activist. Therefore
though stress is put on the moral degradation of mankind behind
bars in a totalitarian st~+=, the focus is on the wmain protagonist.
The latter cuestions some of the foundations of the Apartheid recime,
thus epitomising for the first time, the beginning of the political
awareness of the black South /frican. Out of the squalor and
dumbness of this environment, there emerges for the first time a

politicaily conscious protaconist.

As a consequence, we shall pay attention to George Adam’s
actions and comments and bring forth his particular attitude. The

Stone Country is nourished by George’s reflexions and beliefs.

These can be regarded as a catalyst of his fellow prisoners’
awareness.

Our study will also be devoted to the environment. We shall
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lay emphasis on this setting on the one hand because it is different
from those of the previous novels and on the other hand because it
is this very background which makes of the story an allegory. This
we shall try to bring out through an analysis of some incdicators: the
spacial element, its impact on the irmates, as well as its symbolic

importance for the country as a whole. In this context, we shall

contrast this book with similar writings which strengthen the thematic

aspect of The Stone Counthky, For this purpose, we have selected a few
poems, namely Oswaid Mtshali’s ” The Detribalised” . ‘which focuses

on the dehumanisation and grincding down of the individual in the
chaotic universe of South /frica. We shal! equally refer to two

autobiographical works: breyten Dreytenbach’s Confessions of an

Albino Terrorist and D.i. Zwelonke’s Robben Island, as well as to

Dennis Lrutus’s poem “"On "= Island”; these works corroborate La Guma’s

thesis on the tyrannical South African carceral system.

The stylistic procedures will not be neglected either. The
author has used rhetorical devices such as metaphors, parallelism
and repetition. These elements play an essential part: they direct
the spotlight on to the themes and they inform us about the evolution
of La Guma’s vision, even though this development is not clear-cut at
this stage yet.

The Stone Country shuts us-more forcibly than the first two books

in the 'Kafkaesque’ world of totalitarian South Africa. 1 ¥ the

characters of A Walk in the Night and And a Threefold Cord are
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confined to District Six, Cape Town, those of this novel are behind

bars.

Like A Walk in the Night , this novel carries us straight into

the world of outlaws, who appear in various shapes and categories
ranging from petty thieves to dangerous criminals. A part from
George and anpther political activist, Jefferson, prisoners come out
of the same social stratum. These law - offenders fill a long list
of:
ragged street corners hoodlums, shivering drunks, thugs in
cheap tlamboyant clothes and unknowledgeable looks,
murderers, robbers, house breakers petty criminals,
3

rapists, loiterers and simple permit ~ offenders.

It violence prevails in The Stone Country , and if La Guma -

is still preoccupied wit crime,brutality and law - breaking we
must emphasise the fact that this preoccupation is shared by many
other writers. Ezekiel Mphahlele makes it clear that the South
African writer, who is part and parcel of his people, is neither
aloof from nor unfamiliar with the universe of criminal life for
the sheer reason that he himself:
Lives inside violence, breathes it, feeds on it whether
it be vindictive or wanton. Robbery, murder and thuggery
sum up his environment, where negro fights against his

own kind as well as against whites, and even turns his

3- The Stone Country, (London: Heinemann, 1967), p,19.
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violence upon himself.4
The predominence of violence in most South African writing
is underlined by another black South African writer, lLewis Nkosi, to
whom the law -offender,
is @ living example of that defiance arainst the social
fimits placed on the majority by a hateful regime, which
the middle class and ordinary workers would like to defy ,
but have neither the courage aptitude, nor the means with
which to defy them.... In their frustrated wishes, he at
once shows the way and mocks their lack of care.s
This reccuring emergence of the criminal character in black
South African fiction is a symptom of social maldjustment and
consequently a manifestation of social disaffection. Bloke Modisane
concedes:
Like me my _auracters were invested with a contempt for the
law, their efforts were reduced towards a flaunting of
the law; my heroes were social maladjusts in a society
wiere heroism is measured by acts of defiance against law and

6

order.

L> Suma brings to ch> foree some characters who are led astray
by Apartheid society. inable to escape the confines of daily

existence, they could only end in the black hole of a prison cell;

4- Ezekiel Mphahlele, The African lmage (London:Faber & Faber,1974)
p. 187,

5- Lewis Nkosi,”Alex La Guma,the Man and his Works”, in South. Africa:
information and Analysis,59,January,1963,p,2.
6- BTame Me on History, Op.Cit.,p,39.
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a hole where the marginals are shoved as their prescnce within society
is unquestionably unwanted. They are destined to live in darkoess:
with the least hope of the future since the present itself is .

7

uncertain.

This small universe of prison is also one in which we find, in
a very concentrated form, inter-racial violence which was the subject
of La Guma’s earlier two works. Prisoners are also subjected +to
aggressions. They are confronted with another world with its own
particularities and regulations. An atmosphere of constant insecurity
and continual threat prevails, First prisoners are exposed to thepa-
cialalhatred of white warders who wield their authority as they please.
As a result, racial animosity determines entirely the whites ’
behaviour vis-a-vis the Blacks. They are not only subject to
psycholcgical oppression broucght about by claustrophobia - as we shall
see later - contempt &. insult on the part of the warders, but they

fall prey to their brutality: the prisoners

7- These prisoners are reminiscent of those characters Upton Sinclair

portrayed in The Jungle. Obviously Sinclair’s implicit denunciation

of injustice is permeated with a sharp sense of bitterness; he

poses clearly the problem:”They were hardened criminals and innocent
men, coo poor to cive bail; old men and boys literally, not yet in
their teens. They were the drainage of the great feltering ulcer

of society. They were hideous to look upon, sickening to talk to.
They were swindlers and thieves of pennies and dimes, and they

had been trapped and put out of the way by the swindiers and
thieves of millions of dollars”. Quoted by David Craig & liichaei

Egan in Exteeme Situations (London: lacmillan Press, 1979),p,211.
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"Who seemed slow were urged with a slap or a shove from

8

a long-timer or a shout from another guard.

Besides the narrator conveys an instance in which the geards
becore ferocious torturers. Gus,who failed in his attempt to
escape, was beaten:

"Gus... screamed again as the guard booted him viciously
in the ribs. Somebody else clubbed him across the
shoulders with a trucheon; he shrieked ... arovellineg at

9

their feet.

r.organ, another would-be escapee, undergoes a similar kind
of treatment; the author uses a cluster of words that underscores
the warders’ brutality:

fie emerced slowly out of consciousness, groaning with

the stabbing pain that rocked his body. There was blood
in his mouth ai. ' all over his face. His eyes were swollen
i0

into great, aching bulges and his bones ached .

8-The Stone Country, Op.Cit.,p,1G.
9-ibid.,p,161.
lo-lbid- Ipllf’in

Physical violence mercillessly inflicted on Rlack prisoners is not

at all unfamiliar in South /frican prisons. Many political prisoners
have written on that worrifying time they spent in South /ifrican

dunceons. D.M.Zwelonke’s Robben islan’ is based on the author'’s

true experience; he insists forcefully on this aspect, recording
in a vivid way the aggression undergone by a klack prisoner in the
character of Oom Joe:”Two warders lashed at him .... He twisted
filke @ worn pierced by a nail .... They diverted al! their energy
to the body. The result: Oom Joe sank down with crushed ribs ....
Uom Joe could not stand up or lift a leg .... ite died later in a

Capetown hospital.’See D.i!. Zwelonke,lobben Is!and(London:iieinemann
p S S T e ST 3 ol A o e 1
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The lack of communication and deep-rooted animosity between

btack and white is metaphorically heightened. The scene of a cat
teasing a mouse is meaningful. Besides beino heatthy, the cat is
very aggressive, Like the white, she inflicts punishment to the

weak mouse:

the cat lay upon its beliy ... watching the dazed mouse .. -
with cruel ...eyes. The curved predatory claws stretched
menacingly ... the mouse trepped ...the cat reached out ...
and cuffed it aside .... The cat flashed forward, surrounded

“11

it with its forepaws while it crouched, wounded and ps-*“ing.

~

This account of a cat in its obstinate chase of & fearful mouse
is tightly related to the [jlack and White relationships. Ho
attentive reader can fail to notice how instinctly the cat is
identified with the Yhite and the mouse with the Dlack. What further
confirms this association is that when the mouse tried +o escapea
-

rom the ferocicus cat,

Something huge and shiny~it was the boot of a guard- 4ried

N

»
[ . £
to blocik its passage.

This image connotes the predatory nature of the regime. This
analogv is turther strengthened through the main protagonist’s

interior monologue:

11- The Stone Country,Up.Cit.,p,125.

12~ Ibid.,p,127.
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You were on the side of the mouse, of all the mice,
Crarpe Adsis S-zunht., T 4ét-le en Tz2i4t kicked in

he €i9a: "Vou gof psunchi=d and “eater

oudivz to tvoid

o ¥, - ¥ s e . . s
she elaws and Tangs cev. You.weraron'the ad ‘e of the .
fittle anizals, the waaliisnd. the tipid who spant all

. . 3 . . . . 1
their lives dolcing znd @uCklnf."B ‘

The theme of violence is insistent. The brutality the prisoners
undergo at the hands of white warders is not the only one they
encounter. There is an utter lack of communication even amonqg the
Blacks themselves. The prison immates are ccerced by the regime to
fight each other. Georae Adams expresses this bitter truth pointing
out the ‘divide and rule’ policy:

"What waste.! here they got us fighting each other like

, 14
dogs.,

La Guma brings to the fore many instances in which these
misfits engage in self-destroying bloody-violence. The case of
the fight between Yusuf and Butcherboy is the most examplary.
Supported by his henchmen, Butcherboy treats ruthlessly other weak
prisoners in the cell. He is depicted as a tyrant, a savage whose

portrayal alone is very suggestive:

13- [bid.,pp,127—8.
14- Ibid.,p,74.
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The huge man was leaning against the wall, his vast body
slouched ugly and brutal as a Neanderthal, the eyes
savage as a wild boar’s .... He sneered showing the

irregular rows of striking carious teeth. 15

This imagery serves as a thematic matrix. The author uses on
purpose a cluster of words which connotes stabbing and cutting
perfectiy in harmony with Butcherboy’s personality. His name which is
associated with blood and death has a symbolic function. Alienated
and deprived, Butcherboy seceks self-assertion in brutal encounters

with his weak ce!lmates. He does not refrain from using his f' *“s

whenever he wants:

He seized a prisoner by his waist and ... lifted him

high then flung him carelessly across the cell ... the

man’s body struck the wall and slid to the floor where he lay,
. . : i6

making sounds like a hurt animal.

Butcherboy’s degr-~fation is poignant and pathetic. He
epitomises the psychological degradation of a personality in a
dehumanising situation. Thus his delusion of grandeur stems from
the acute tragedy of alienation and anonymity. Though a prey to
degeneracy, he believes himself to be superior to other outcasts,
and it is this very obssessive desire for domination which accounts

for his psychopathic behaviour. His hatred of the oppressor is

15~ ibid.;p,53.
16"’ 'bidl'p135-




= 131 =
17

transfered on to the defenceless.” Deprived of the conditions for

the free fulfillnent of their personalities, the frustrated find

release in violent acts, directing them against frighttul members

18

£

of their kin. This i1ilustrates .Frants Fanon’s thesis tn %fhe

Wretched of the Earth according to which the colonised, humiliated and

frustrated and unable to attack the coloniser, vents his augressivenees
on weaker members of the community Fanon, who has studied the mentality
of the colonised people has cast some light on this problem.
The colonised man will first manifest this agressiveness
which has been deposited in his bones against his own people.
A

This is the period when the niggers beat each other u,; .

the police and magistrates do not know which way to turn

This repel!ling monster is reminisecnt of Smiley Abrahams @ cel'iboss
in La Guma’s short story:”Dut of Darkness”. After one of his
bruta! acts, a prisoner rightly observes:”Here he is king. Only
kere, not outside; he can’t be a hard case with then. That was

;

really meant for us {l..... The king must make it known that ke

is still king of vie jungle.”(La Guma, "Out of Darkness’ in Richard

Kive’'s Guartet, (London: lieinemann, 1971),p,35.

Jacques Alvarez-Pereyre has insisted on the prevalence of violence
in the townships. He explains how common fights in biack townships
are:” De la Township se dégagent des impressions dominantes toutes
vérifiées par les enquétes sociologiques: la faim, la misere, la
peuvr pour les plus nombreux; une aisance reifative et la violence
pour les autres. Car dans cet univers de défavorisés, un ordre
inverse s’est instauré ot les marginaux,’les Tsotsis’ reignent

en maitres.”Les Guetteurs de |’Aube, Op.Cit.,p,35.

Oswald Mtshali’s attitude is of the same vein. He heightens the

tragedy of the oppressed who let out their anger on one another,
worsening their situation: “Nous sommes des moutons, notre courage
se dissipe dans les querelles aprés-boire. Notre violence aveugle
novs !ance les uns contre les autres.!bid.,351.
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when faced with the astonishing waves of crime in North

19

Africa.

The Black American who experiences a comparable racial exclusion
ts, likewise, helpessly caught in a similar grip of violence. Richard
wright comments:

The shame and anger we felt for having allowed ourselves
to be duped crept into our brows .... The hate we felt for

. . 2
the white man...went into the biows we threw at each other. 0

This phenomenon is evicdent in Native Son. Again, “igger reacts
in an identicel way, as his South/African counter-part. Explicitly

the motives of Uigger’s morbid violence are made clear to the rea.
tiis confused emotions had wmade him feel instinctive that
it would be better tc fight Cus and spoil the plan of robbery

21

than to confront a white man with a gun.

La Guma brings out cogently the characters’ defencelessness and
isolation in an insignif. -ant world, where a total lack of security

prevails. He insists that even in jail there is no possibility of

16- The Wretched of the Earth,0p.Cit.,p,52.

Fanon claborates his anaiysis asserting that:”"Vhile the settler or

the noliceman has the right the livelona day to strike, to insult
him and to make him craw!l to them, you will see the native reaching
for ..is knife at the slighest hostile or aggressive glance cast on
nim by ancther native. For the last resort of the native is to
detend his personality vis-a-vis his brother.” Ibid.,p,54.

20~ Native Son, Op.Cit.,p,27.

21- ibid.,p,365.
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is no possibility of trust as ’‘survival is of the fittest’.
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Therefore though prisoners are forced into close contact they are

morally too withdrawn to communicate: they live in a world of fear

of utter and permanent distrust.

Paralysed by isoiation, prisoners are gnawed by a terrihle
sense of solitude. Because the motto is ’‘everyone for himself’
individualism reigns supreme. Fersecuted by overwhelming forces
prisoners have become individualistic, as everyone is shut and deeply
thrust in his own egostical world, endeavouring to survive in conditd¢ons
of decay and degr-adation.z2 Consequent!y no one cares for the
misfortunes of others, The Kasbah Kid is sentenced to death but
none of the misfits feels compassion or sympathy for him. On the

contrary , some are even pleased at his fate ! they going to hang

22- La Guma’s characters are confronted to the law of existence’ eat
or be eaten’.However what must be borne in mind is that this
widespread individualism is not a characteristic feature of the

biack people.Robbert Tressel in The Ragged~Trousered Philantropist

(1914) has sharply c. ‘ticised the capitalist system in england.

He states, poignan!, railing against such a selfish materialism
"We must be selfish; the system demands it. We must be selfish or
we shall... die in the gutter, in the battle of life.Only the
selfish and cunning are able to survive....None can Justly be
blamed for acting selfishly-its a matter of preservation- we must
injure or be injured.lt is the system that deserves to be blamed.
(Quoted by Peter Nazareth, An African View of Literature, Nairobi:
Easr African Literature UBureau, 1972,pp,16-7). This attitude is

also reminiseent of Chris’argument, a character in Arthur Miller’s

play’All my Sons’ in his scathing condemnation of American capitalist
society:”This is the law of the great,big dogs, you don’t love here,
you eat him. That’s the principle, the only one we live by.... This

is a zoo."”Barry Cross” All My Sons and The Larger Context” in

Critical Essays on Arthur Miller, Boston: Massachussetts, 1979,
P, IW. '
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n‘]
him moss, Orakes Laughed.”

What is in line with this individualism is a lack of plot in the
novel . There is not an event we follow from beginning to end and around
which the plot revolves. There is instead a series of sub-plots.

This plurality reflects the fragmentation of society. What keeps us
reading the story is a number of events through which the action goes

on: the tyranny of Butcherboy, his death, the dramatic situation,.tie:..

fate of the Kashah Kid, the attitude of the main protagonist and the
attempt of the three convicts to escape. |f some events happen in ..
nrison, they are only selected to bring to notice these characters
and unveil their passions and states of mind. As in the previcus
novel “*hen, there is no plot for character and environment are more
important than plot. A vivicd presentation of human nature is

conveyed instead.

What the narrator underlines also in relation to these prisoners
is that environment is a- important factor which urges them to
violence. Prison is :nsistently shown as another means of repression.
Instead of changing them, it worsens them. Perhaps nowhere else
are the author’s characters sc_.plainly determined by environment as
in this book. It is through his exposure of the prison system that
we come to his lashing at the functioning of jail, its absurdities

and brutality. For what he highlights in relation to these

23- The Stone Country, Op.Cit.,p,37.
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character prisoners is the constant erosion of their humanity; and

the way the system relegates man to sub-human status.

The degrading conditions in which they are crammed are forcefully
demonstrated through rich precision of description. The inmates’
hodies are undescribably dirty. They are huddled in grimy,
overcrowded cells and deprived of any moral value.The inmates’ manner
of eating and drinking underscores their degradation. vesides they
are seen crawling, writhing, performing some activities which degrade
them. We Teel that part of the purpose behind the choice of these [
performances is obviously the suggestion that what we are watching

24

i1s a mass of animals.,

The sordid setting and bleak surrounding are drawn in length.

The colour arey is added to this repelling picture. It is this
atmosphere which gnaws the prisoners psychoiogically. This greyness
is also dealt with by the poet Dennis Brutus, drawing from his
experience in Robben lIsland:

Cement-grey f.oors and walls

Cement~arey days

Cement—-grey time

25

And a grey sussuration .

24~ ot unlike La Gume, Oswald kitshali sets forth the extent o which
racial hatred and economic exploitation contribute enormously to
the destruction of one’s humanity: Man has ceased to be man
lian has become beast
lian has become prey.
Hight Fall in Soweto,0p.Cit.,p.,42.

25- Dennis Urutus 'On the Island’ in Simple Lust (London: Heinemann,

1973).p.15.
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Besides, a terrible sense of dspondency pervades the atmosnhere.

Characters are immured in a werld of metal and stone. The author
uses a specific group of images related to imprisonnent. The
reccurence of certain words bears the force of overall restriction:

bars, keys, lock, unlocky; metal doors open and shut.

Incarceration is brought forth by words which connote control
and immobility. And the impression which flows from this heavily
adjectival description is that Blacks are circumscriled in a very
closer space, where they await or strugcle against an imminent death.

lYorecover, the prisoners’ confinement and desire for freedom is

Juxtaposed,artisticelly, with animal imagery:
a flocl of pigeons dropped out of the sky and landed
. ; 26
on the parapet of the cell LHlock.
This image is related to captivity, seisure and enclosure. Our

attention is celled to this insitent symbol of the bird which is
contrasted with the passivity of the prisoners. It is used in
collocation with incarce' ‘tion, with the captives’ lack of freedom .
The freedom of the birds has a symbolic value for their free movements

contrast markedly and are set in parallel with the prisoners’ lack

of motion. James Mathews has also used this kind of imagery to better

convey “ne loneliness of nriscners:

%26~ The Stone Country,0p.Cit.,p,70.
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Cirds parading the grass
Rehearse a mocking serenade
Its notes sharp-edged

27

Adding to my torment.”

The presence of the birds is not accicdental as they are used
purposefully to necate the prisoners’ wish fulfiiment. Incarceration
is thus ccnveyed on the one hand throuch the description of the setting
and on the other hand through this powerful image of “the hrids. It
is the combinaZion of these two levels that ceeates a sharp and

impressive effect.

La Guma’s cdetailed naturalistic descriptions provide a good

understanding of the general climate of inertia. The prisoners’ <o s
are fTilled with emptiness. lionctony drags on . Time hangs heavily
for those who are trapped in a captive sense of aloneness. Yarious

references to the circumscription of space are contrasted with the
extention of time. Emphasis is on this mechanised monotony and its
impact on the human mind The grim account of the intensity of human

suffering=-arocund whick our sensations spin-are deliberately harrowing.

RepetiZion concretises and emphasises this them in such a way that

“

. . 2.8
the suffering of prisorecrs seems real.

TEP— dames i rtttns Fﬁﬁ%ﬁ*ﬁ}%%ﬁ ﬁgﬁtball (lfthlone: Rloc Puhlishine House

3:577)"'13: 15-

28- Tﬁat this racatre atrosphere destroys, psycholocicatly, prisoners
is erphatically undertined by ' peten “reytenbach:"l"'rison is Tor
re the atsolute stripping away of all the protective layers: sounds
are rew, sichts are “arsh sreils are foul .... You are ro-duced to
the lowest common denominator .... You loce al! sense of importance
of hierarchy, of standards and norms. The confessions of an Albino ;
terrorist (lLondon: Faber&Faber, 1984),5.780K
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29~ Osweld lMtshali’s The Detr

ibalised’ Op.Cit.,p, 8.
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! tnsignificant as he is unable to alter his personal fate.
it needs to bc emphasised however that our interest is vividiy
called to a quite different type of prisoners. These are jailed
J

because they are dangerous to the maintenance of the status quo :

they darecd oppose the government. There are unmistakahle differences
between George Adams’ hehaviour and that of other prisoners. It is

precisely this very point which calls for elaboration, for it is

this idea which makes The Stone Country different incmLﬁ.ﬂﬁjk.in;ﬁhg;

hE . anddnd 5 Yheestoid Cord.

It Charlie refuses to become a delinquent, George is a good
spokesman of those who are determined to change the systen. He is
} the only one who is conscious of the nature and implications of his J
acts, What the narrator plainly brings to the fore is that his
significance, as a character emerges from the fact that he is the

first character of La Guma’s who recaches the stage of political

awareness ;an awareness which carries its full weight, and which
La Guma brings to light for the first tire. This awakening is
summed up in a single bu- forceful sentence: “These’s a limit to

being kicked up in th- hackside".30

Gearge' his Lisl fnyoledd Intpotiilénel slsuphte. ¢ are tol

about the circumstances in which Jetferson, a Necro, and himself were

30~ The Stone Country, Op.Cit.,p,127.
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arrested. They are La Guma’s first characters wha dare work against
the government and who thus represent a new stage in the history of

Black South African resistance(in the fictional world, naturally).

George’s attddadé fin = prisome comfivms thist rms +
CONSCioUSREess. His behaviour vis-avvis the white guards is revealing.
Being unmindful of the danger, he challenges them all:

Adams did not move but continued to |ook into the flushed
face. He was thinking be damned if | am going to let
them go away with it. They expect you to crawl for

everything: please baas can | have this ? Please, can

| have that ? 31

all. He is unlike Michael! who does not " look at the buckle of - is

g 2
policeman’s belfts

And the narrator of A Walk in the MN.ght reports that one:

learned from experience to gaze at some spot on their
uniforms ... but never into “heir eyes, for that would
be taken as an affront by them. It was only the very
stupid who da:ed look straight into the law’s eyes, to

challenge them or question their authority. 33

Georgye dares do it,deliberately, to challenge their power.

31- Ibid.,p,11.
32- A Walk in the Night, Op.Cit.,p,11.
33- Ibid.,p,11.

@bviously, his recalcitrant stare at the warders is not innocent at
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He is here to question the system. He is given a certain
revolutionary potential, for he stands up to the warders. His

reaction symbolises resistance against injustice in the country as a

vhole. He does not accept the place assigned to him, and to all the
Blacks. He is aware of the rights of the individual and fights for
them. e condemns the administration and urges prisopers to protest
acainst the dehumanising system, This political maturity shows his
will to change and his motivation to reject fatalism. George’s
humanity is apparent in his attitude +towards the Kid. He shows
compassion towards him and earns his sympathy. It 1s he who intercedes
|
on the Kid’s behalf and shares his food with him. Furthermore,
George is the cause of some positive changes in prison. The Kid is

gradually transformed to a sociable person; he trusts George and
telis him about his bitter past. Change is also perceivable in the
character of Yusuf the Turk. The latter intervenes, on his behalf,
when George was beaten by Butcherboy, and even speaks pf man’s

responsibilities. Yusuf is indoctrinated and beains to change.
It is George who interprets and comments on the relations

between Black and White, on the relations between the blacks
themselves,as well a5 on White rule, emphasising the defects of the
system. It is he who describes the prisoners’ emotional reaction,
and the behaviour of the guards. He acts as a link between the
characters and the reader. La Guma rightly remarks that Adams:

o 34

“is a telescope through which to see what is going aroun

34- Alex La Guma,Op.Cit,,p,70.
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Adams ‘struggle against the power of darkness-to regain control
owar his own destiny- goes hand in hand with his insubordination,
marking the commencement of a new phase of the struggle. Hence

the author reveals a change in the perceptions and visions of the

central character. George represents a qualitative shift in the
attitude of La Guma’s protagonist. His attitude conveys the idea
that the time of self-assertion has begun. Adams represents a

landmark in the political awakening of La Guma’s fictional character.
e is politically committe? and convinced of his beliefs:
Adams did not have any rearets about his arrest. You did
what you decided was the right thing and accepted the
consequences. He had gone into meetings and had |istened
to the speeches, had read a little and had come to the

conclusion that what had been said was right.35

La Guia unfolds George Adams’ thoughts, exposes his actions and
their driving force: politicai maturity. When the kid showed
indifference at taking any form of initiative, Adams triad to make

him change his mind, explaining that: “people try (ing) to chanqge

36

LA

things al!l  -ife <ine,
The activities he undertakes in jaii are of a great significance.

Stubbornly committed to humanity before anything else, he continues

35- The Stone Country, Op.Cit.,r,74.
36~ ibid.,p,14.
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the crusade for justice he had begun before his arrest. He tries
to fight the divisive forces among the oppressed. Contrary to
other prisoners who are consummed by internecine fights, George-by
keeping out of the world of violence-preserves his humanity. He
does not resort to violence but to persuasion, Here lies the

source of his resistance and self-assertion.

Besides, George is also the narrator’s alter eno. This adds
a new dimension to the narrative technique. It ts through his
consciousness that the events which take place in prison are recorded.
Contrary to the previous novels, the reader is presented on the one
hand with George’s teelings and convictions, the way he opposes the
government, anc the way also he assumes his humanity, and on the other
hand, with his descriptions and analyses of the situation of prisoners,
their emotions, as well as the attitude of warders and rulers at large.
fHere his role is that of a critic of society.

We can conclude, therfore, that if deprivation is a predominent

phenomenon which determines fatalism in both A Walk in the Night and

A Threefold Cord, the unshakabie rebelliousness of Ceorge rejects,

unconditionally this fataiism, Thus though The Stone Country is

concerned with the self-uestroying violence of urban marginals, the
tate of the individual is a sudgestion that this aggressiveness must
be directed rather against the system, once the defects of the regime
and the obvious injustices it perpetuates have been pointed out.

Therefore by the time we come to his third book, the author’s
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protagonist is not only awakened to injustices around him but rejects
them defiantly. He ts not Michael the apeclitical introvert, nor
is his stance understated by ideological shailowness as Charlie Pauls’
is«dn opposition to iichael who cannot comprehend the mechanism of
nis plight, and Cherlie who cannot articuiate his political
consciousness, George is outspoken. He represents the budding
generation in the revolutionary struggle. He epitomises the emergence

of a prise de conscience and its concreteness. As a result, the

emergence of consciousness apparent in Charlie seems to have borne

fruit in Adams. It is this fact which makes george convincingly the

forerunner of the protagonists of the next novel. For with George,
0 gd=

the process of psychological likeration has begun and is being put

into effect, .

There is then an obvious step forward on the part of Alex
''a Guma. His protest is much more overt than it was in the previo:
novels, as his protest is carried on by his main protagontst. The
Biacks react now acainst the represencatives of the system. Iin the

preceding books, the confrontation was mainly between minor characters

and the police. In The Stone Country, the conflict becomes more

poiitical. Leaders of both Black and coloured communities-
Jefferson and Gecrge: are emerging; they oppose the warders who
represent the police state, thus symbolising and incarnating the

spirit of resistance.

However the political consciousness displayed by Ceorge is not



developed yet. Counter-violence which wiil be the groundwork of his

next two books, shows only in its budding form. It is true that,
through this character, La Guma alludes fo the political awakening

of the oppressed but this awareness and the positive effects of the

psycholecgical reaction of the downtrodden is oniy incipient. For
the awakening from the Apartheid nightmare is limited to George and
Jefferson. Atl others are politically immature. A brief but

significant scene testifies to this idea: when one prisoner asks

George about the cause of his impricsonment and when he answers,

“political, working acainst the government”, not one but, “the three

37

paused in their silen game of cards to loo! at him with curiosity.

In this context, we may remark that violence is slways estahiished

in closed spaces. in the first novel, violence is limited to the
ghetto; in the second it is restricted to a communtty. This confinement
reaches its ciimax in the closed universe of prison.

Unlike -+ the settings of A Walk in the Night and And .a

Threefold Cord, that of The Stone Country has a metaphoricai dimension.

The author displays his skill in expanding the metaphor in which
the prison in the novel and South Africa merge into one huye.,
concentrationary univers , For this minute depiction of life behind

bars is only a minia*t re which broadens to symbolise the whole country.

The circumscription of the prison environment has & wider dimension .

37~ lbid., p, 48
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Prison is a perfect symbol of Apartheid. And by analysing the
destructive potentialities of prison, the narrator casts some I ight
on the ramifications of the system’s, own entrapments. it is
obviously a microcosm of the larger society without with its hatred
fear, and segrecation. George, and Jefferson, who were jailed
together do not see one another once in Jail. Jefferson who is
also politicaelly mature perccives that easily and puts it forwards:
this jeil is a small something of what they want to make
the country. Everybody separete: African, coloured;
regulations for everybody and a wirite boss with a gun

L 38

and a stic

it may be argued then that prison is an ineiluctable condition
of life in the country. It is an actuality before it is a symbol.
We are presented with the naked fact of the prison itself which
encompasses the whole country. Prison is highly symbolic of a
world of brute force. For the harshness and brutality of prison
life is emblematic of the harshness of the whole country. Jail is an
insistoent metaphor and a symbel of geocraphicai and mental restraints:
This was the country behind the coast jines of laws and
regulaciorns and labyrintii.ve legislation; a junale of stone

and iron, inhabited by jackals and hyenas ,snarling wolves

i

anc treabling sheep ... monsters with the hide of icnhorance

and brutality, trempliag under foot those who tried to

38~ ibid.,p,20.
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39

claw their way from the clutth.of the swamp(“

Weighed with sericus political overtones, the ook is ahout

socicty in its very essence. Hitlcda Kuper, a sociolegist, also

s

g & . ; . e . .
ttkens South Africa to a@ prison; she enlichtens us on this point in

- F -
these Zoerms:

40

South Africa has become a vast and terrifying prison,

o
4]

ience the appropriatencss of the title: The Stone Country, a

country made of stone. This metaphor directs the spotlight to the
callousness of the environment, to its violence and unfriend!iness.
it connotes coldness and is utterly devoid of warmth. Furthermore the
material it is made of is stone, therefore the country’s, harshness
seems unalterable and its definite rigidity reinforced.

In addition to this, the outward appearance of the prison is
conspicuously, that of the couniry, corroboriting the ecuation
between jail ancd South Africa:

Outside the fazade had been brichtened with laws and
flower~bads: the grim face of the executioner hidden

; ; A1
ehind a holiday mask., ©

A

the outwerd shape -ontrasts, remarkably, with the inward one.

These architectural differences epitomise the contradictions within

29~ Ibid.,p,d1.
40- Quoted by Pierre Van Der Berghe, Race and iacism,0p.Cit.,p,111.
%41~ The Stone Country, Op.Cit.,p,17.




society as a whole. They are a2 symbo! of a society replete with
antagonisms, La Guma unrolls the spurious image of the country,
which is civer to the foreign public; for in reality:
in this world no trees grew, the only perfume it knew
came from night soil buckets and chains ... the only music
the regulations allowed was composad out of the slap-slap
of bare ieet, the grinding of boots, counterposed by shouted

orders, the slam of doors and the tintinabulation of heavy

keys. Anything else smacked of rebellion.42

La Guma has then shifted from the background of District Six to

that of prison. The latter, with its internael structure and exclusive
functioning, together with the particularity of its considerable
potentialities for physical and spiritual destruction serves as a
setting for this novel. It is alse.a guitablé occasion to draw the
affinity between jail and country. It gives a clear idea about some
aspects of the South African life,for as the poet C.J. driver puts .u:

What books like Lewin’s,Zwelonke’s, Brutus’and Sachs’ can

give us is an imaginative share in the common experience

of black South Africa. The truest view of South Africa

is not the view from the finance houses of Johannesburg or

'~

4

(¢

the suburbs of Cape Town, but the view from Makana Island.

Nonetheless despite the bitterness of experience, light glimmers

42- Ibid.,p,18.
43- C.J. Driver “The view from Makana Island” in Journal of Southern
African Studies, Part TT , 1975,p,119.

B S R = o o T UL S - A



- 149 -

even in the:darkest cormers OF this. jail.The especially appropriate
animal imagery which is carefully handled to adumbrate the future
escape of the three convicts, accounts for his optimism. The
narrator uses a symbolic incident to announce a future event: the
success of the mouse is paralleled with the success of Gus to recuperate
the blades from Solly, as well as the escape of Koppee:

The cat spun round too late. The time taken to turn by

the cat gave the mouse a few seconds, head away and it

was off .... It swerved skilfully ... and it headed into

the hole ... the mouse dodoed ... and gained entrance to

the hole.44

The cat and mouse scene is interrupted by Solly who has undertaken
the operation of passing blades to Gus so as to cut the bars. Thus
the scene between the cat and the mouse is split by Gus’ efforts to get
the saw blades from Solly; and these interruptions are functional for 4
they have a role in the narrative: the effect of interruption creat:s
a double suspense. Our attention is drawn to two scenes which happen
simultaneously. The narrator deals with Gus and Solly. But before
we know what happens next he continues with the cat and mouse episode.
Subsequently our curiosity is more aroused, shifting from animals to
prisoners and vice-versa, while the narrative qgoes on till the

denouement where both thF: mouse and Solly succeed. This scene is

44~ The Stone Country, Op.Cit.,r,126.
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ironical. frony-ties in the fact that the mouse which is fearful,
manages to deceive the powerful cat. This success in fact is
minutely caiculated to foreshadow the escape of Koppee. This

escape is a Kind of coup de thedtre for none expected the scared

prisoner to outwit the authorities . The fact that the lesast
determined to escape managed to, is not incidental on the part of

La CGuma. It is used on purpose to convince us that the common man,
not necesserily the very courageous can rise against the barbarity of
the ’'Republic’; a victory the narrator loads with hope. George’s
cpmment that “even a mouse turns someday” 45 heightens La Guma’s

point that confideince and optimism will prevail.

515— lbid-,p,162-




AWARENESS AND DEF I ANCE

i N THE FOG OF THE SEASONS END

Sirs you have turned our country into
graveyards

You have plantecd bullets and organised
massacres;

Sirs, nothing passes as you think without
retributio-.

ALl that you have done to my people is put

on the record.

Mahmioud Darwish.
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The revolutionary ethos which timidly emerges from the previous

book is more apparent in In the fog of the Season’s End. We can

safely argue that the author’s fourth bool is an elucidation of the

activities of George Adats’ successors. Characters like George, who
are deeply convinced of their political engagement and are, consequently,

determined to oppose unconcitionally the regime of Pretoria reappear

under different quises in this bool.

fa Guma is preoccupied here with the theme of political rebel!lion.
from the congested wori: of *the previous novel, we are taken o the

world of nolitics and guerilla warfare. The present chapter focuses

on the nost-Sharpeville period. After a study of The Stone Countr
! (8] Y Y

with it's airless and macabre atmosphere of prison life, we now “urn

to the more open spaces of In the Fog of the Season’s Enc.

La Cuma provides us with a analysis of %Zhe chan¢es that occured
in South Africa when the struggle for freecom began to intensify.
The author shows us the heginninc of the move fror passive resistance
to cdefiance against “he system. Like the novels produced at that

%
time,” In the Fog of the Season’s Encd is characterised by an active

1- Beter Abrahams’A Night of their Own (Lon<on:Faber&Faher, 1965) and

Pichard Dive'’s Emeroencz(henﬁon: Faberé&Faher, 1964). In his
autoliography the latter explains what motivated him +o write the
bock:"l watched Phillip Koosana’s historic march from Langa to Cape
Town with 20.000 $lacls, and attende protest mectings all over

the Peninsula until these were banned. The “ollowina year, | decided
to write a novel sprad over the three most crucial ways of the
Sharpeville unres., 28 th 4o 30 th March”.

(Richard live, Wiiting Dlack, Cape Town: David Phillip, 1981,p,19).
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involvement in the political struggle. If criminality informs the

plot of A Walk in the Night, political motivation does that of In

the Fog of the Scasons’ End. Mot ivated hy the impositions of this

new-born era, Biacks prepare to purge away the injustices pictured

in A Walk in the Night.

The niot focuses on a few days in the {ife of some political
activists who are involved in the distribution of illecal feaflets,
calling on people to strike. The central fijures, Beukes, Elias
anu lsaac, work for a banned organisation. The author illustrates
the dangers of this underground work, as well as its hindrances. He
conveys some aspects of the life its members lead, the dangers they
are continuously exposed to as well as the sacrifices they are

expected to make: Elias is tortumed Beukes escapes with a wounded
arm and lIssac leaves South Africa to be trained as a freedom fighter.
This nove! is not a record of hardships only; it focuses on
political assertion too. In opposition to the first book, what we
come upon in his fourth one is not only the suffering Black but al«..

his vitality and determination to change the status quo . !a Cumra

enlichtens wus on this point in these terms:
One must also realise that apart from the people bewailing
their tate, there are i :ic people struggling against it,
and that the political and revolutionary movement in South
Africa was a rart of the South African scene. And that one

way or anoiner, people have always been fighting against
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this situation. The political and revolutionary movement
has to appear somewhere in the picture; and | hope that
In the Fog of the Seasons’ End is a start. | tried to

represent the underground struggie against the regime as

part of the picture of South Afr'ica.2

We shail attempt to define and identify the positions of the
protagonists in the book, By investigating their thoughts and
attitudes. Though they represent to the eyes of the authorities

an s®@nonymous mass comparable to the outcasts: of The Stone Country

they are, in reality, very different from those. In In The Fog of

the Seasons’ End, even minor characters are politically concerned,

a point which did not show inr the preceding novels,

La Gura’s political evolution is conspicuous. it lies in his
open advocation of armed resistance as the sole means of |iberation,
a point we shall insist upon because it is precisely this which
marks a shift from passive to active resistance. We shall show

that this evolution is brought forth through the actions and reflcx'ons
of the protagonists on the one hand, and through authorial intrusion
on the other hand. Moreover, since the main theme is revolutionary
violence it is this aspect we shall look at more closely by making

use of Frantz Fanon’s The Wretched_of the Earth, as well as the Marxist

theory of violence in nineteenth century Europe in relation to the

2- Alex La Guma, Op.Cit.,p,9%.
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South African contemporary realities.

We shall in particular try to focus on some important elements
which distinguisk this novel from the previols ones, in terms of=to
name only a few- the narrator’s tone of voice, characterisation and
style. For these elements put together contribute +o brinaing forth

sianificant

]

3

essage which informs the thematics of In the Fog of

the Seasons’ End, i.e, the advocation of armed resistance. W

®

shall

lay emphasis on this point hecause of jts importance in the history

of the South African resistance movement,ss well as in the -evelopment

of She =uthor’s own philosiphy.

in this connection, it is worth noting that this new attitude
has an impact on the narrative technique. Naturalism ends now as

£ o . . : A A . - - - by 2w
Le Guma focuses gn his characteérs’ &¥9or%s Lo rise aBove “héin

circumstances. He shifts from Naturalism to Critical Realism, and
even to Socialist Realism. His characters defy society and thus )
transcend the limits imposed on them. It is in this struggle against
their bonds tha” Reaiism lies.

Thouch this novel did not appear before 1977, it was, like his

oo
t

trst three books, written while he was in South Africa. Like these

[0

tt¥ too dics into the same socio-ethnic problems but ite subject is more
b :

ambitious in scope. it centers on a vigorous account of undercround

work in the post-Sharpeville cra,

We must add that 'a Cuma’s own involvement in underground
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activity in South Africa motivated him to write In the Fog of the

Seasons’ End, This novel is based on his own experiancas; witness

the follewing statementy

I knew these people. hey were my friends. They came
from all walks of |ife. Every race, every religion; we
worked together. And when one of us was arrested, we were

ail worried; but we knew we had to carry on, come what may.
f. am proud to have been associated with them; and | think

one can say that this story is my way of remembering them

thanking them.3

The theme of physical violence is most consistent and pervasive.

In the Fog of the Seasons’ End fustigates the South African tyrannical

oppression, Elias, a member of the underaround movement accused
of subversion, is tortured because he remains faithful to the
organisation. The appalling treatment and the terrible method of
quectioning inflicted upon the politica! detainee is convincing
evidence of the harsh realities of this police state. The proiogue
of the book tells us in no uncertain terms. vhat La Guma’s purpose
is &« Torture hits us in the face from the start; therefore, we are
not .dg luded by the ‘cosmetic’ peace that breathes from chapter one.
We talite it for what it is, a fraud:

in the centre of the park was an ornamental pond with

water lilies patching its tpancperent brown sunface, and

2

= 3.8l e T & g & — A ’ t . o S i
recctsy ot XY osa gerkint avatvously below ther,

=1

4t~ In_the Fog of Zh Seasons’ End, (London: deinemannr, 1972) . pn,8,




The image of tranquility in a violent environment thus becomes

incongruous if not indecent.

The cruelty of the state becomes conspicuous when innocent
people are gunned down. In chapter nine, the author brings into
view some poignant aspecits of the Sharpeville carnage. The pass,
the core of the disaffection of the Blacks with the regime, placed this

townchip in the spotiich: across the world’s headlines on March 20 th

1660, And La Guma’s making that massacre come alive again in this
novel alerts us to %the possibility of its recurrence in the years %o
come,

The torturine of Elias, like the Sharpeville massacre, are
climactic moments in the on- going process of oppression and
exploitation which is not only racial, bBut economic az wall. The
reader grasps easily the on- going antagonistic relations between
the working class and the ruling one. We know that Elias’ mother is
awarded only forty pounds compensation for her husband’s death, whereas

White widows receive fifteen pounds per nmonth for the rest of their

lives. Elias himse!€ works for a mere pittance for a white shopkeeper
who later on fires, ie is reluctant to go back to the countryside
and is alienated by urkban !ife. The narrator thus underlines the

fact tha*t cultural and secial estrancenant stem from the economic

~isparity resulting from Apartheid.

That . p@11:i16.- 30C18  .vldiL s cieli. “Pok 3suh N.c warfare



An old woman waz sitting in

The systematisation of racial seg

evidenced in the evicti » of an elderly woman.

Her clothes

fife and signify her desolation.

<~

1
¥

s all those who are helplessly trapped in and pressed

an old deckchair in the middle
of furniture. The canvas of the
woman did not move; she just sat

with tie furniture and stared

regation and exploitation

suggest that oppression draws i s source from a class scociety.

According to Kari i‘arx, problems iike those stated above are one of

class:

bourgeoisie of his +time.

By diagnosing the proletarian nalaise, he indicts the

He comes out very sharply against the

expropriationr of those labouring at +he bottom, and left at the mercy

of social disadwantages. Stil! accorcing o kim, the main motivation

of capitalists is “+he accumulation of

capital; and 1% ic on this

te on this reservoir of cheap

@t the rich get richer and the poor poorer.

Consequently, larx believes strongly in the overthrow of capitalism

A -

as & prerequisite to the liberation of the modern proletariat. He

5~ In the Fog of the Seasons’s End, Op.Cit.,p,28.
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objects to the very existence of capitalism. Marxist theory conczsives

& violent insurrection anainst the social cystem as a rormal process.

T H i 7% gl do 3
inis 18 the ultinate phas

o

of the raveclutionary process.
Furthermore revolutionary struggle-which will eradicate “he
roots o evil= is tc be initiated and led by the nrcletariat. Miarx

watntains that workers-and ne other social clas.— ere instrumental

in the overthrow oi the existing social systems. They are the

I : - . g , . iy .

grave diggers’ of capitalism. Marx insists that it is unquestionably
the major *orce of change. Because they are the most exposed to

domination, they are also the most ¢isposed

ct

o strucgle for liberation.
Acutely sensitive to hum». exploitation Fanon also recognises

thet violence exists in the very structures of capitalisia, as it

legitimises excesses on “he colonised. fanon, whose vantage point

is the Alcerian and other !iberation movements,-Kenyan and Cuinean-

®
&

(=

A

ies the charactaristic features of colonial domination, insistinc
on the political, military and cultural violence brouaht about by
the colonial system. He stresses the fact that the Black is

oppressed both as a Black and as a member of the working class,

Fanon ponders over the problem of colonial violence. Affected by
the image of man suffering under intolerable wrongs, he is like Marx,
much concerned by injustices intiicted upon to the down-trodden by

the capitalist machinery. In The Wretched of the Earth he shows

violence as a polymorph phenomenon, and expands on its effects on both




- 160 -
colonised and coloniser. He explains that this violence-which is the
basis of colonisation at first and exploitation later-ensures the
permanance of white domination. It is precisely 4his reactionary
violence which exists institutionally which gives birth to revolutionary

counter-violence.

South Atrican society, as is remarkably well shown in In The Fog

of the Seasons’ End, has taken a similar historical direction. The

political and economic alienation analysed oy La Guma are not different

from those found in Marx and Fanon. The social, cultural and
economic g¢rievances exacerbated by political repression at Sharpeville

opened new avenues for the colonised,

The emercence of this newx phase in *the history of the revolution

is symbolised by the title itself; In the “oc of the Seasons’End.

We can conjecture that the seasors’End stands for the ond of passive
resistance and that the beyginning of armed resistance has begun. This
book reflects the gyrowing revolutionary consciousness of the Blacks

in South Atrica. lts author does not gloss over his didactic purpose.

6~ This decisive shift is stated thus by Lewis MNkosi:”Sharpevilie was
the culmination of a political turmoil during a decade in which it
was still possible in South Africa to pretend to the visibility of
extre parliamentary opposition.Sharpeville ... brought us back in
1960 and into a different era altogether. Henceforth, the times
will be troubled indeed. There will be violence, murder and suffering.

"(See Home and Exile,p,8).
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He tells his oppressed countrymen that the time of passive resistance
is over.
The growing consciousness of the proletariat is manifested in

its rejection of the status 'uo. The conflict is political and it

is well articulated. Beukes holds that there is no path out but
in action, voicing the author’s opinion on the matter: “no-violence
now is a thing of the past".7 Indeed the book’s meaning cannot bhe
sought outside the context of this struggle.La Guma’s position is

confirmed by the following statement:

Deprived of the right to live according to their own values,
our people are engaged in a strugale that will lead to full
expression in terms of their.

We can easily notice that while the author depicts the exploitation
of the colonised, he also s1ows his rising consciousness of this RIAT
oppression, and his defiance of the oppressor. The antithetica!
relationship between black ard white, in terms of coloniser-colonised
relationship is pointed out. The reader’s attention is called to

South Afprica’s basic historical truth; Apartheid’s blind violence and

7- In the Fog of the Seasons’ End, 05.Cit.,p,142.

This is an attempt of the ANC to operate undeirgroun<, The intensi-

fication of the covernment repression is concommitent with the
modification of strategies adopted by the African Resistance
Hovement.,

8~ Alex La Guma,”Literature and (ife” in Lotus Magasine,I,January 1970

p,236.
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tyrannical policy drives inevitably the colonised to fight back with
¥ 9

| 2 Guma sharze Fanon’s view that the colonised hates the coloniser

L and attempts to fight him.g The irrationality and hostility of
colonisation have bred, ir the colonised, feelings of hatred and

J ) .

} ruthlessiness. La Guma‘’s characters have developed a gut L:oc!
agaitnst them. There eére passages in the book which illuminate the

L point under discussion. This is we!l represcnted by lsaac’s eaurnest
interest in guns end weapons:

( ismrac had taken interest in rejular and irregular military

h wartare. He had read history books, arnd the smuggled

F books on guerilla fighting. He had examined pictures

-

. ~ . &
and drawings of swal!l arms of every sort.

As well as by Elies’ revolucionary dream:
To be 2 warrior like them(his ancestors) ... to fight these
peorle who lived in this country, yet behaved like foreigners

like jackals and birds of prey .... He saw the raised

(i tatred is not on one sicde of tie c3':. r+non undaerlines this

(]

fecling on the part of the coloniser:”0On tae lczizat plape, I

b

)]

manicheism of the settier produces a manicheisn of the nacie.
of

To the theory of “the absciute evi! of the native’ the theory of t

"

“the absolute evil of the settler’.” (See The Wretched of the

Earth,) Op.cit.,p,£0.

10~ in the Fog of the Seasons’ End, Op.Cit.,p,101.
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assegais, the hide shields like great pods and heard the

~

stamp of feet ... and he saw men like Wasserman (the

shopkeeper) who calleu him a black thing ... fleeing before

2y

1
. X
him.

-

In this context the aillusion to the ancestors is very significant
in relation to the plot. La Guma revives the African past in order
to encourace the youth in their present struggle; he refers to the

2 .
12 It is the struggle, the

ancestors to sustain the fighters.
ancestors waged in the past which wil! be pursued by future guerillas.

The author prepares us for a new Kind of a strugeling community.
prep ¢ )

La Gums justifies the legitimacy of the lacks’ preparation for
the confrontation. If it is e 5y to realise that the author condones
guerilla wardare, it is easicr to see that it is the radical intransi-

gence oi the enenmy which spurs the colonised to aried opposition .
By emphasising the external conditioning of his characters, he pinpoints

their responses. Having closed in upon the harch social economic,

11- Ibid.,pp,124-5.

12- La Guma explains:”lLes troubles surgis sur le continent Africain ont
produit de grandes épopées historiques qui sont la chronique de la
grande époque de la résistance contre | “agresseur colonial. Au
seul Cap, neuf importantes guerres ont été menées contre les
envahisseurs et alors que ces guerres se déroulaient au Nord, des
Zoulous avaient une machincries militaire Jamais vue auparavaent en
cette partie du monde.” (Litérature Sud Africaine sous | “Apartheid”

in Lotus Magasine, July, 1976,p,12. Translated by Ismat Raafat).
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cultural and political realities that fetter the black, La Guma

suggests a possibility to free them. Adrian Roscoe points out the

conclusion which the reader is invited to draw:

The violent solution at! c¢he end of In ghe Fog of the Seasons’

End is “2rifted towarde, not preached. “rom . the outsst, From
pointing cut human and economic. injus-ices. to attacking the
“ragime by way of ugly pistures of i%, and suagestine that
the victims of oppression oughtt to hand tonether, thare:

ercrges tiredly ond hesitantly the idea of violence as.the

only course of action that holds out hope of action the

1

(]

revine will respect.

The central characters are dodgedly decided to form a strong

counter-point to the racist system. Their efforts are overwhe!mingly

positive.

Beukes, who is obviously La Guma’s mouthpiece makes this

point explicit. In the following passage, he expresses his own and

his peoples’ distrust of the government :

If the law is made for them, without their consent ... under

circumstances prevailing in our country, | must ask myself

what does this law defend ? law defends injustice, prosecutes

and persecutes those who fiaght injustice. Then | am under

13- Uhuru’s Fire, 0z.Cit.,p, 258.
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Then i am under no obligation to uphold it .(15) - '
Beukes assessment is indicative of the writer's own involvement.
Readér sense a degree of authorial manipulation in the narrative:
The ideological principles that inform the novel are not hidden .
La Guma diffﬁses through certain characters some dissident and
revolutionary feelings loading their conversations and actions with
his own belief. And it is this kind of biased and ideologically
loaded characterisation George Lukacs approves of and underlines
as a necessity in a work of art: '

"Characterisation that does not encompass
ideology cannot be complefe. Ideology is

the highesr form of consciousness; ignoring

it, a writer eliminates what is most important
in his delineation of a character's conceptioﬂ%¥¢
of the world(...) provides a significant refle-~
ction of the general problems of time.l6

Beukes who has undertaken the difficult task of the revolutionary is

& determined man, who is conscious of the conditions of the blacks.

15-In the Fog of the seasons' End(op, cit) ppli4-5.

Mohamed Dib's character in La Grande Maison shows a similar rebellious

attitude:"Je ne veux pas me soumettre a la Justice, clamait-il;ce qu'ils...
appellent la justice, ce n'est que leur juétice. Elle est faite uniquement
pour protéger, pour garantir leur pouvoir sur nous, pour nous réduire et
nous mater. Aux yeux d'une telle Justice, je suds toujours coupable .

Elle m'a condamné avant méme que je sois né. Elle nous condamne avant .
sans savoir besoin de notre culpabilité. Cette justiée est faite contre
nous parcequ:felle n'est pas celle de tous les hommes. Je ne veux pas mé
soumettre a ,elle."(See Mohamed Dib, LA Grande Maison, PARIS:Edition du
seuil, 1952,p,52. '

16- George Lukacs, Writer and Critic (London:. The MErlin Press Ltd, 1978

D515 .
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and prepares to reorder society. He has seen througp the mask of
Apartheid and wants the others to do the same. He also wants their
involvement in the struggle for national conscousness. His short
conversation with Beatie Adams in the park is revealing. He is Adamant
when he says: “Why shoulid it be our 1ife? We are-as'good or as bad as
they ére." 17

Beukes'! remark is extremely important. For resignation of the opbressed
is mainly motived by ignorance, and the biind acceptance of the myth

of white superiority. This myth, the very source of the unquestioned
barrier between Black and White-upon wich: the pillars of the Manichaen
society have been strongly built-is taken for granted. And it islthis
very questioning which testifieg to the awakening of the people and

the subsequent unveiling of the spurious mask wich has.been deceiving
them. (18)

This step is an important factor wich contributes to the self assertion
of the marginals, and the revendication of the right they have beeniof.
If man's personality is cramped in the previous book the characters of
this novel are acutely aware of their need for wholeness of personality
and a worthwhile existence. This very idea is aptly put forth by the
narrator:

17— In the fog of the Seasons' End,p,11.
XHERFFXLRFRERFHFFE RN WA H %% %%XNN

18- Fanon has significantly stressed this self-awareness:"the native
discovers that his life,his beating heart are the same as those
of  the settler(....)And it must be said that this discovery shakes
the world in a very necessary manner. All the new revolutionary
assurance of the native stems from it. For if, in fact, my life
is worth as much as the settler's, his glance no longer shrivels

me nor freezes me, and his voice no longer turns me into stone."”

: (See The wretched of the earth,p,45.)
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"He thought that all this kowtowing to stupid
idiots who cheriched the idea that they were
God's chosen just because they had white skins
had come toan end (...)(he) almost felt sorry
for these people who believed themselves to be
the master race, to have the monopoly of brains
yet who were vindictive, selfish and cruel."19
This novel records the awakening of a people who want to put
this awakening into practice. Articulate, they express_the ideas they
stand for. They are conscious of the overwhelming sense of the falsity
of society and colonial mentality. Teir lives are fragmented, and it
is this very fragmentation they want to transcend through struggle ..

Tus they prepare with others to become hunters; as a matter of fact,

|
|

this song Beukes hums as the emblem of the stuggle: we'll go."(20)

La Guma's view of decolonisation seems to tally with that of
Fanon. The proletariat asserts inself as the main protagonists decide
to challenge the law, assuming a dynamic, political role. Coninced
that their intolerable condition can be changed, the colonised have

reached the stage of challenging foreign dominat;on'rejecting the

19—~ in the Fog of the Seasons's End (op. Cit.) p 97

20—~ Ibid,p 86
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Basic ideology of the colonialists. They are in a mood.of defiance and

'

1
théir awareness of the roots of their problems mrd their convincingness ‘
of the necessity to end them is apparent'in their actions and comments. (
Hence if in the previous books emphasis is on the psycho_social crisis l
resulting from Apartheid, it is now on the violent response of the
colonised and their ivolence is not psycho-pathological.

This novel suggests, in cecil Abrahams'terms, "the burning
rites of revolution". For as active as always, Beukes incites his com-
patriots to rise aﬁd fight against the Pretoria regime. He tries to educate

and organise the down trodden for the liberation struggle. Indefat gably,

he stimulates them towards readiness. It is thanks to his indoctrination

that Flotman, the teacher, is ' recuperated '

Teach that everthing is ordained by God.... I am going to have

to give up one day.20

And in the end he sends recruits aboard who will form the core of the
guerilla bands wich will overthrow white supérmacy through planned rather

than spontaneous activity

The point wich must be borne in mind, in this context is that
Isaac, Michael and Paul who are sent for military training are not herces.

The author does not present us with epic heroes who embody

-

W R NN **i******l***%*l****i*

20- Ibid. p, 86.
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extraordinary power and outstanding qualities. They are, on the

contrary, of common extraction. It follows from this that freedom

comes from the masses. Liberty is vested in the ordinary man, not in

the superman. It is this responsibility of this very man to shape

history . Morevover, the individual expression of this respbnsibilify

takes on a wider sense: Elias is a proletarian with a rural background.

Isaac is a factory worker and Beukes belongs to the working class too.

Because revolutionaries are represented by the proietariat, itdis

éharacters like these who from the expected revolutionary class which

will, according to Marxist tought, eradicate capitalism and oppression.

It is the lumpenproletariat, 21 subject to the harshest exploitation,

which is supposed to become the striking force in the struggle gainst

the capitalist regime. 22

B KK KKK I I I K XXX

21- The 1uﬁpenproletariat is desaribed by karl Mari '"as the refuse of
éll classes, a disintegrated maas, comprising fuined and adventurous
offshots of the bourgeoisie,‘vagabonds, discharged soldieré{
jailbirds pickpockets, brothel keepers, rag-pickers, beggars, etc...
upon whom louis Bonarte relied in his struggle for power. (" See A _

Dictonary of Marxist Tought, ed by tom Bottomore, Cambridge,

| Maséachussetts, Harvard University Press, 1983,p,341.
22- Frantz Fanon has not missed this point either. He has evinced a

similar view in the wrethed of the Earth; le lumpenproletariat...

brings all its forces to endanger the security of the town, and

is the singn of the irrevocable decay, the gangrene ever present

at the heart of colonial dominition. So the hooligans, the unemployed
and the petty criminals, urged on from behind, throw themselves

into the struggle for liberation like stout working men. (The

wretched of the Earth, Op. Cit.,p139)
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This book betrays a basic evolution in La Guﬁa's philosophy.

His greater commitent goes hand in hand whit the books increased
scope. Histbry unmistakbly stimulated this change.'He has gained
consciousness and a deeper insight into the mode of historical
change. Noticing this point of bnok in a review of in the fog of
the seasons . End, Gerald Moore remarks:

The publication of in the fog seasons' End marked

the convergence of his fictdéon with his own long

held position as an uncompromising revolutionary;
La Guma's ideological leaning are laid bare. A comparison between
Michael and Beukes reveals the author's political development .
While Michael is merely in the position of a victim, Beukes makes
common cause with the plight of his people, trying to counter the
destructive power of Apartheid. Therefore, if A Walk in the Night
is ananalysis of the political weakness of the black community, in
the Fog of the Season's End, is conversely an investigating into
the political maturity of the black community as a whole.

Contrary also to And a Threefold cord where the
processes of gnosis knowing did not yield to praxis ( doing ) ,
the procsses of praxis and gnosis are closely linked in this novel.

The Blacks now refuse to

*****i***********************i**-l‘r*******i***
23— Gerald Moore "Throught Suffering to Resistance" in Twelve African

Writers Talking, London; Hutchinson University Press, 1980PP?
106-7.
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bend their heads. It is in this spirit that Elias defies his tortures:

’ 4

¢

now tne strugele between colonised and coloniser is expressed in overt
d » . 1] i
tdeciogical terms:

You are going to torture =e, may be kiil me; but that is

the only way your pzople can rule us . You shoot and kil!
and torture because you cannct rule in any olher way a
pecpie who reject you. You are reaching the and of Zhe
’ . ‘ e
road end going dowrhill! toward a grecat darkiness.”
Eftas offers us & perfect example of true commiliment. Uncowed

by the state'’s nighhandediess, he remains faithful to “he cause resistinc

torturc. ! is thanks tc his silence that Leukes remains unknown to
the authorities. The fact that suriering is used at the beginning

and at the end of the book stresszs the extremely expensive price of

comm!tment. rurthermore the absence of interniacine tights, egot ism

14

and individualisr is a marked departure from tha deep sense of Ffatalism
and victimisation experiencac Sy the characters of the previous books.

ve after the cause. The

Now charzcters put their Tamilies, Johs and |

ces the precedent hooks is transcended.,

sense of ecotism which charzctap

This is perfectly illudtrated by E

b

lias who'! heoped Zeukes had gone away

5
from them, He had heard somebody shoot, let it nct that he was shot3™~

P

do= In the Fogy of the Seasons’ End O .Cit.,p, 9.

33
Al e

-ibid.,p,153.
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The author’s faith in revolution is undoubtedly strong. This
is evident in his portraval of characters. The latter are only
described through speech and action. None is physicall!y perceivable.

La Guma analyses their motivation and actions and we only know them

by observing their conversations and comments.

Another aspect of the narrative is the use of the flashhack

technique. However the discontinuity of the narrative is deliberate?
and the meanderings of the plot are not fortuitous. This is congruent
with the insecurity of the main protaconists. The shift of the

narrative to ard fro is juxtaposed with their movements, the dangers

imposed by the tasks they have undertaken as weil as with the fear
of arrest. A strong impression of restiessness is conveyed as the plot
follows Beukes’ peregrirations. The impresion this generates is

one of a society on the move, iacoppostion to the immob i lity that

prevails in The Stone Country.

La Guma’s style contrib <es to enhancing his call to action.
There is a remarkable development in his sgyle as it is suprisingly
much less descriptive than that of the preceding novels. This

departure from a Naturalistic presantation of events derives from the

author’s choice as he presents a new perspective. Realism is as
descriptive as naturalism. €t is in the writer’s attitude to %k
subject matter that the difference lies. La Guma now tells much and

shows little. For Maturalism-with the determinism and even fatalism
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it implies- is a realm that the colonised have passed. Critical
reaiism !essens the idea of siatic and irozen situations. New issues
cail for new concerns, hence for a new approach.

La Guma adopts Critical Realism for this mode accomodates his vision.
It serves best his purpose in transiating the new historical demands.
Raymond Wiiliams makes an interesting remark in this context:
Art can be seen as reflecting the essential forces and
movements underlying then. This was, in turn, made the
basis for distinction between realism (dynamic) and

cic) 26

naturalism (static

Tatteiscmudrtant-hdsinenstian Thhe Teoln dhady thisnarhiphicrproegress
is paralleled with La Guma’s political evolution. Because his
characters awaken from the passivity and prepare for actiong he
shifts from the naturalistmic mode to Critical Realism which Lukaas,
an exponent of Marxist aesthetics, defines as follows:

The realist manner -] writing means discovering the
causal complexes of society unmasking the prevailing

view of things as the view of those who are in power .
Viriting from the staidpoint of the class which offers the

27

possible abstraction from it.

26- Raymond Willimms, HMarxism~ and Literature, (Oxford: Osford University
Press, 1977),p,96.

7?7~ CGeorge lukacs, Acsthetics and Politics,(London: Verso Editions,188C)
p,159.



La Cuma would agyree with Lukacs’ praise of Critical Realisn.

3

By investigating the .main foundations of the political regime, La Guma
not only reveals the faisity and absurdity of the system, but also
directs our attention to a system whose existence must be aradicated .
Lukacs adds:

The goai of the realis® novel is to penetrate the laws
governing cohjective reality o uncover the deeper, hidden,
mecdiated not immediately perceptible network of relationships

- R

that go to make up society.”

Thie is only possible through action. It is this strong
motivation to action which characterises his realism; Lukacs pursues
further:

Realist literature reflects human beings in action. The
more vigorously the socia! and individual character of men
finds expression in their deeds, or rather in the mutual
interaction of their external circumstances, their emotions

and their deeds, the greater the scope of realist presentation?

%

If the rcdations between action and character change from A Walk

in the Night to In the Fog of the Seasons’ End it is because the

9
cs,Studies in European Realism, (London: The Merlin Press
1



k aesthetic aspacts are |linked to the political context. Form izs
et e i head : " o . . ;
Getermined by the kind of matter it has to embody and translate. This

development in the liberary form flows from a shift in the writer’s

<

" political attitude. It embodies a r~ew stance in his perception of

2

social reality.

This new mode could also be motivated by another impulse: the
L individual’s seif-assertion. The individua! encounters forces which
| hinder him from gaining assurancz ; nevertheless. He believes in
\
| possibilities of transcendence and freedom, and emphasis is on \
seif~-realisation. His emercence from the anonymous mass, the claims

. . " 2 g _— . A ) ,
ne deres make and the rights he openly asks for,for his own sake and

~ -y Iy - ] 2
own seilf as a hum=n beinn
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rejection of this mass (in which he is invisible)which makeg rgd} bsm
an appropriate mecans of expression here.

Thus if Maturalism emphasiste~ the causality of human tragedy
and underscores pessimistic determinism, it is of no use in this novel
for man has become, in Ceorge Lukacs’ terms,”a responding being”, one
with a choiece . 'lence, emphasis is on his dynamism, his choice and
free will. As socio-economic determinism is counter—-acted by

individual resistance, the balance sways away from determinism to the

)

individual’s power of assertion.

\

.

Nevertheless, the Biacis are still in a state of disarray. They
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do not seem to be aware that their passive resistance is a first step
towards a more active involvement in political struggle. The Goal
is, as a result, uncertaintaarddrrembée. This uncertainty is symbolised
by the ’£0é’ enhancing a lack of assurance at this specific historical
period which s>:acates: the:fogny fivresemtzfrom an efligbtened futore :
@ period whéch represents the very time when the activities of the rebels
are tested and their capacities are tried. For the end the narrator

has#ahﬁ%gficei@yﬁbnenﬁi&teﬂéisraéibbe?tééearrmarwmereé%vé%&ev;éﬁ. A acks

Blacks are stili wrapped in the mists of indifference. Secondary
characters respend to their context diverseiy. There are those who
seeik their new self and these whe refuse involvement. Tommy takes

sheiter in the world of music, retres+iga as far as' he

] G can {rom the

harsh realtity of iife. The Bennette, also, show apathy to the cause.
Arthur Cennett cannot be “rusted; all he can do is volunteer with &
donation of ten shillings for the movement. There is alsc another

character whe disappears quickly from the plot: Beatie with her

simplistic view of life. ¥l an Beukes tells her that injustice prevails
in South Africa all she can sav is””that is life. Isn’t it ? It is

" ' n 30
sc hopeless. Vou on'y aet intc trouble.” *

ta Guma seems to sugges: in this context that 2s long as these

3

characters remain silent, independence remains uncertain. Nevertheless
= :
i0- In the Fog of the Seasons’ End, Op.Eit.,p,11.
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this hedonism and political disengagement is counter-balanced by the

commitment of some others. Th= balance is |ifted up by a van driver,

1 £ . v . . . . . .
Henry April, anc by other mincr characters, in whose contribution hope

lies and thanks %o whom the "fonay’ weather can be cleared un as a

result of their commitment to the resveolution.

in the end though the future is too blurred to make out, the tone ¢:

of the beok ramains optimistic, This is apparent in the style itself;
Even the movement of the narruiive is pettersed in thss sense. I ts
constructed on a shift from darkness to lLight. The first sentence is :
/) 4
P e o . y . Py . . ¢
“They arrested him”“”" but it ends with an aifirmation of hopt expresseq,
partly, by nature. There is a sense of coming light with dawn, hence

the defeat of night and obscurity discernible in t
of the novel:
He ... turned back “o where the children

32

sunlit yaprd,

This is delibarately used by the author to iload th
a feeling of rebirth, as cont: agtaduwithtbheoppana
of these two parallel scenes, whose connotaticna!l

is woirth underliining. Etienrne Jouy pointedly obs

Les premiéres gk -deeniéres pi

p

stratégicue dans la mesure ou s’y déaside

et de disparition du texte. Ces zones
seails senl saturdy J2 siores soceux pu

3%- ibid.,p,1i%1

he concluding paragraph

hed gathered in the

e closirg scene with

-~

ng. The significance
distinction is pertineni

srves that:

rases au rcman occupent une piace

le wode < apparition
iimites ces phrases—: .o}

P -

isgue 8’y 'Scjoncke
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seuils sont saturéds de siignes sociaux puisque s’y déclenche
la résilise fictive at la réalits référentielle, et que s’y

~
<

s }
2 . . 5 3
déclenche un procés de communication,®

Optimism is hzightened. This is typically a Marx$st view of

history. Triumph is on the side of the proletariat, manifested in

the success of the underground movement:

Seukes had already read the reports with astonishment. The
headlines splashed in blakk, astounded letters’ explosions

scatter pamphlets .... Underground movement still active.BQ

The departure of young fiochters for trasining camps outside South

Africa-to destroy forever the country of stone- calls for hope. La Guma

corroborates this hope by using, as an epigraph some !ines from the Juin~

Guinean writer, Conte Saigon Titiany’s Martzrs in which he confidently

holds that the shackles of subordination impused on Atricans by European

E

oppressors wil i

Be shattered like the spider’s web

In the Fog ot the S ssons’ end.

|
After this analysis, one can observe that though the story is rooted

in the political actualigy of South Africa, La Guma’s imagination saves

it from being labelled as a mere piece of propaganda. The revolutionary

3=

34-

Etienne Jouy Roman et Société, Colloque du 6 Novembre 1971, Armand
Colin, 1972,p, 27i1.

In the Fog B8f the Seasons’ End, Op.Cit,.p,144.
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fire which informs this book does not wzaken it aesthetically. La

Guma patterns his experiences fusing characters, landscape and historical

events in a successful way. Though fiction meraes with history, he
finds scope tc create character and situation. The historical context
is delineated hut his fiction is no mere ftistorical repcrting. Despite

its politica! tone and its author’s political commitment, the artistic a1
auality of the work is not spoilt hecause La Cuma “reats imaginatively.
Though deeply enoroased with t'.e political concerns of his country, he

does not disregard the artistic standard by means of which correlation

between fact and art ic achiavag.

5]

Whether this wisty atmosphere will ke Hiown away as Walt Whitman’s
"On the seawh at Night” sugguests:
Weep not child
The ravening clouds shall not be ioing vietorious
35

They shall not lonc possess the sky.

is what we propose to study in the chapter that follows.

re i

di- a poem used by Nuugt ¥

Chi b,

a Thionge’ ho as an eviarsph for Weep Mot

~



=

i L THEETIEMESOF EXPLAT I ON

TiIiME OF THE BUTCHERBIRD

“La violance aui eet faite au négre se trouve de
surcroft gaerantie par ia constante éventualité
d’une violence policiére. ! est donc Lien vrai
que ia lutte constitue son unique recours, et
aue cette lutte armée par tout un svstéme
d'exploitation et contre “out un appareil de
repression n’a aucune chance d’aboutir si elle
n‘est lergement collective. Or comment le
devierdrait-elle sinon par !a prise Jde conscier-
ce ¢ 'un destin commun, ceiui d’un arcupne
d’homires, si cemmcoédnent désignables par le
blanc dans le cadre de la colonisation, 3 titre
de Noirs en tant que’ race inféricure’. La
prise de conscience de |’aliénaticon économique
sec confond ici plus ou wmoins dans ia phacse
actuelle avec une prize de conscience de

i‘’aiiénation raciale.”

Frantz Fanon.




Perbaps the first remark to be made about la Guma’s last novel

is that it is not onc we would expect o come in the wake of In the Fog

of the Seasons’ End. Time of the butcherbird does not seem to Tulfiil
the promise of the nove! considesred in the preceding chapter. The

reader expects to meet characters who are members of Umkhonto We Stzwe,

AMC’s ’'Spear of the Nation’, dedicated to acts of sabotage against

public institutions and government installations. But the protagonist
of this book is, to our surprise, a “delinguent”. He is not employed
in campaigns of political subversion. He does not Toilow in the steps

of Peter, Paul and Michael, the guerilla fighters we saw at the end of

In the Fog of The Seasons’ End . Abcdul Jan .iohamed, the American critic,

cl2ims that this book is ideologically regressive.in spite of- gr ¥adtKer
hecause~ of its’blatant, unceonvincing’ czl! to arms. He ho!ds that

Time of the Dutcherkird

ternus to displace entirziy the more complex meditations and

insights of the previous~ novel. As @ consequence the

{3
~

iceclogical function of Time of the Butcherbird becomes simpler.

it straightforwardi

<

i an armec war.

s

And yet, & thorough study of the book reveals that the issue of

i- ALdul Jan Mohamed, Manichean hesthetics: the Politics of Literature

acvocates and valorises heroic participation

in Colorial! Africa (Amhrest: liniversity of Massachuese‘ts Press, 1983),

p, 288,
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it susteins. Expropriation is met with collective resistance now.

into relief

s

This new form of stnugcle, openly defiant, is brought

precisely as a result of this shift of perspective.

Characterisation is another element of importance. First, the
neasants are not led by their chief, Hlangeni, but by his sister,
Mma-Taw. The emeraence of & remarkably strong-minde: woman character
ought tc be noticed. We shal!l sce how, unlilke the previous novels
women characters were either weak, propelied by fate, teartud, indifferent

or merely absent from the polilical scene, Mma-Taw sows the seeds of
resistance in her peopie’s minds. We shall focus on her characterisation

because it seems to give an interesting clue to its sianificance in the
struggle. it brings to the fore the idea that time has come for women ,

in ta Guma’s literary output to participate in the liberation struggle,

and that their co!laboration

destruction of South African

White protanonists alsc
to convey their decadence and

invoiverd

o

lifz2 of Edgar Stopes
the attitude ot the

Time cf the Butcherbird

One of the hallmarks of

and militancy

colonialism,

nlay a8 role

fearadation.

nd their life stories point to this

also lends i

La Cuma’s styie here i

A
[

is @ prereqguisite to the

in the plot. But they are there
The events in which they-are

Jdeaeneration: the married = .

and Maisie Sarends, the tragedy of Qupa Meulen and

Afrikaners towards the Blacks.

S interpretatiocn.

elt to symbolic

s the effective use of
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images drawn frorm the South African environrment. ts we shall sce
later these have some bearing on the theme itself. We shall also

concentrate on cer:

atn linrguistic features and motifs which recur with

some frequency and explore their rarmifications in depth.

Shillina Muriie is urced tc one act, one ac cniy: avenoing his

brother’s death. This foras the centra! movament of the book. e
know right fron the outset that Murile is gnawed by mental unrest. This

unrest will culminate in tragedy:

“I will go something”, he thoucht and rolied the bitterness

in his wouth .... Death lay at his feet and waited to be

2
aroused.
is mesmeriged by the past. His brother’s violent death, of which

he hes himself been an eyewitness, has bred in him a hatred which

crouched like a leopard ... waitine but alive with the

7
arousing blood of hitter merory.”

We know through flashback how both were tied to fence posts as

untamed heasts. Here zgain, the Whites’ ruthlessness is laid hare:
Shilling Hurile wrecs:led with the flex but Opperman, in his

Zz- Time of the Butcherbird, (London: Heinemann, 1979),p,66.

3~ ibicd,p,76.




race, had been brutally efficient. .... They coul” not move:

movement broucht pain; afterwards there was only & numbness

and muscles and veins and nerves harely {unctioned, as the

&
]

constricting wire restricted the flow of bleoad.”

they spent all nicht in this painful position; they had keen so brutaliy

~
&

treated that by the next morning, Timi” lay like a broken doli” ~

Infuriated by his brother’s death, Murile cut Upperman’s arm with a

broken Hottle:

Upening it to the bone so that he semeamed wiith paim, staring
Demim Lo LB G z
6

at the belching blood

To our surprise, it is Murile who was sentenced to ten vears’

imprisonment whereas his tormentors and his brother’s murderers had only

to pay a fine. THid potitg to the corruption of the judiciary.
18 ‘poiitts

Because racial hatred still holds sway, violence is here aczain the

nain themc ot the book. It Is no abstract violence either. Witness

the climatic bloody execution of Hannes Meulen by Murile:
Hannes Meulen (awed and aghast at what he saw) did not recognise
his own latest model automatic shotgun either, but wondered
for a second why the black man had it because that wasn’t

allowed. Behind him Edoar Stopes saw the look of anger then

4- tbid.,p, 75.
B~ Ibid.,P, 76.

6- ibid.,p, 76.
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the flash, and heard the blast; the next thing was a siither

and @ heavy thump torether with & wet sian across his cheek

which was macde by ore of Hannes Meulen’s ears as his head wase
Hlown off, and +the whitewash of the passage-wall suddeniy
decorated with bicod snd hrains and pieces of Lone and
fracments of teeth like pomecranate pips .

rneuien’s death sands us immediately to the main theme of the book.

A

butcharbird is the centra! thematic metavhor of fihe novel. il

comprehensive understanding of imacery reguires a knowlcdge of the South

Atricen myth and background. The butcherbiry tives in areas where there

ire

ot

farm aninais: cattle and sheep are harassed by small insects tha

suck their blood; and it is these very insects the butcherbird hunts to

free the livestock from these parasites. This purging activity is

ascertained in La Cuma’s following statement:

The titie of the novel comes from #fprican folklore. Une
BT G T - Y . . ,
of the riddles from the oral tradition indicatas that the

butcherbird represents something which did no: oniy cleanse o4

cattle but aiso cle .nses the society. it dees away with the
- wizaras, the sorcerers anJd those people who hlwe a negative
effect on society. it does awsy with the wizards, the

- -

fbid,,p,110
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sorcerers and those people who have-a negative effect on
society. _ What | am trying to say is that conscious reéittqnqe,
of the people heralds the time when +he butcherbird will

cleanse South Africa of racism, oppression and so on.

We can conclude, therefore, that Murile is the butcherbird. The

analogy between this character and the bird is determined by their

singlemindednass.

This likeness is corroborated by their cleansing

activity:

meaning: time has come for

have been accumulating for years.

Yes | know the butcherbird, Murile tells Madonele, that he
is a hunter and smeller out of sorcerers because he impales in
insects.
The title alludes to the central theme of the hook and sums its
white oppressors to pay for the debts they

Hannes Meulens, the representative

8- Alex La Guma, Op.Cit.,p,118.

9-

This is reminiscent of a similar scene in the Moroccan Mohamed

Kheir-Eddine’s Une Odeur de Mantéque, where one of the characters

says: “Dis plitot a tes compatriotes qu’ils sont du méme sang que

toi, qu’il va falloir bientdt étriller le pays et le décharger de ses
faut en finir avec ces insectes qui vous bouffent
| “"Harmattan,

parasites; car il
le sang”. (See Marc Gontard, L& Violence du Texte (Paris:
g .

1981),p,143.
Time of the Butcherbird, Op.Cit.,p, 42.
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of Afrikaner community, is associated with blood-scking parasites. As

a matter of ftact, symbolism is obviously heavy. Conceivina his book

abroad the author relies much on his imagination to create character.

He explains this fact saying:

This

The characters in the novel are more symbolic than the
charactees= in the other novels. | suppose because the
characters in the previous novels are people whom | knew
directly. Bere | portrayed people whom | hoped were -
representative of the South African scene. I collected enough
scenes of South African’Bantustan’, praying tor rain, people

in the desert and then | wrote. | tried to combine symbolism,
character and action.

acsociation we made above is further testified to by a detail

in the second story which deals with the ressetimenc of the Blacks.

It is Meulen who takes the matter of their dispossession in hand before

the authorities, so that Afrikaner businessman can benefit by exploiting

the land.

explains,

It is he who carries out these aggressive plans. As he
speaking of the government:
They will set up the company fifty-two percent held by the
government through them and the other forty=édght-will*be.
offered to the public, I, of course pointed out that you

and | are interested in buping acslbsanhtd b laemnount bfithese

10- Alex

!a Guma, Op.Cit.,p,117.




shares.

Besides the city, the countryside is, as we may notice, a centor

of paralysis. It is not a cosy place but another background for the
drama of crime and punishment. Edgar Stopes !
el chakd--héadkca nerve- tormenting bird-iike shrieking, while his
bowe!s turned helpless .... The sound of the tortured bird
was the only sound he could hear as the next blast killed
him, 12
That it is not his wife whe kills him, we shall see later on, but
Murile i1s one of the ircnies of the book. Though he kills him

inadvertently, his death is necessary for the oppressed to stop
"walking in the Night’. Stopeés tragic end at the hands of Murile
is a dramatic device used to link his fate to that of Meulen. Stope’s
death is aquite relevant to the thematics of the book. For the English
section of the population shares with the Afrikaner in the exploitation
of the black community. Both Meulen and Stopes are parasites, hence
both are hunted by the butcherbird., The English community is blameworthy
too0. it is he!ld responsibic for the plight of the Blacks and has,as
a consequence, to pay for it. This is terseiy reported by La Cuma:

The attitude of the English settier to the Blacks is not

dissimilar to the Afrikaner’s and Stopes’ death is as inevitable

11- Ibia.,p,61.
12- Time of the Butcherbird, Op.Cit.,p,110.
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as Meulen’s if South Africe is to be cleansed of negative

forces.l3
The reader can easily notice the irony of the book. Only when
Meulen and stopes are executed are the Boers’ prayers tor rain fulfilled.
these two characters are offered then as a sacrifice. Their execution

is an operation ot expiation.

La Guma seems to share here, Krapchenko’s views of socialist
realism:

Socialist realism takes part in the struggle against the

survivals of the ‘old worid’, against its noxious influence.

14

It aims at extirpating these influences.

What must also be borne in mind in relation to Murile’s brutality

is that violence proves to be the ultimate ratio. It is not a

pathological symptom or a mere explosion after a loss of control as was
the casc with Michael Adonis. Contrary to the latter’s violence

which was self-inflicted, Murile’s is a constructive one. fie kills

as an act of creation. fHis agressivity frees him. It is therapeutic
in true Fanonian fashion. dnlike the protagonists of the other books,

Murilc shakes off the status quo. He takes the law in his own hands

and his act is an act of justice. And only when he atpikes backddpeshe b

13- Alex La Guma, Op.Cit.,B124
14— Mikhae! ¥hrapchenko La Bersonnalité de |’écrivain et 1’évolution

littéraire (Moscou: Editions du progrés, 1974),p,248. My Translation
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he becomes a ~am . Though he cannot change the worid yet, he is no longer a
a nonentity. Emphasis is on the crecative role of violence. Frantz
Fanon has insisted on this fact. He states that:

At the level of individuals, violence is a cleansing force.

It frees the native from his inferiority complex and from his dosr

15

L e

despair and inaction.

Murile then becomes a rebel, a Robinhood-like figure. He #szalso
reminiscent of the romantic outlaw of the nineteenth century European

literary tradition or bandit d’honneur. Murile’s action is emblematic

of social re-ordering. As we have shown, his brutal behaviour proves
a prereqguisite for the restoration of an order that transcends the
; constraints of Afrikanerdom. it is vividly apparent that only counter-

violence can guarantée such 2 new order.

Yery significaent then is the fact that the white i1s at the

receiving and of deliberate Plack violence. The victim turns now at

the victimiser, This wind of change cannot be better illustrated than

oy Murile’s attitude:
Murilc put the weapon down in his pocket holding the shotgun

16

in his biouse.

15~ The Wretched of the Earth, Cp.Cit.,p,9%4.
L 16-- Time of the Butcherbird, Op.Cit.,pp,13-4.

Muriie’s attitude is reminirsednt-Tofhthat of Hamvdsiche 2an “irkan |
character in lchamed Dib’s Le Métier & Tisser.At the end of the novel,
hhamadouche buys a2 weapon and says 1t could be of some use someday.
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Furthermore Murile’s vengeful behaviour may have far-reaching
implications. it couid stand for the premonition of civil war. For
the three protagonists, Murile, Stopes and Meulen, represent the three
South African commuhiesesHiBehckiEadl shhandd/ Afiikaner. The narrator’s
point is that the situation of the colonised cannot be bettered uniess

they are commitéed to violence action.

The gradual maturation of his central character is evidenced by the
upward movement from the first to the last novel. The main protagonist

of And a Threefold Cord ascribes his people’s oppression to the class

system. More articulate, CGeorge Adams works against the oppressor and i
is consequently detained. in ¥he ! Stone Counbfy:c. o kn tho..Fog of the
Seasons’ End political action is resorted to and in the last book Murile

undertakes a cleansing task. Commitment to the struggle has gone
crescendo. The evolution of the attitude of the main protagonists
parallels the devzlopment of the history of the black resistance in

South Africa. This could coreespond to the post- Soweto ara when the
oppressed became politically meture and deeply persuaded of the necessity

of the armed struggle.

Retribution is carried on symbolically as well. Opperman’s
accidental death gives the narrator an opportunity to revive the myth
of the ancient Zulu culture ( where the impcrtance of the snake is
considerable). Opperman’s supertitious mother affirms that:

A Kaffir knows snakes .... He and the snake, they are friends

i@ w And does the snake not represent the first evil, the



Pevil of the Garden that tempted “other Eve ? Ja, a black i s

“3

: . 1
@ great friend of the snake. 7
_ Opperman’s death has ironical undzrtones., He i1s bitten by a poisonous
. shake. There is a sort of natural communion between the dlack and the
snake. This very union is emphasised by the fact that the snake paid
-
Opperman back. Besides the place where he is hitten-the kloof- is
sacralised by the Africans and symbolises resistance.
.
]
in this novel the author seems to urge the African to go back to
bLis roots. He is preoccupeed with his peoples’ deprivation from their
ancestrel lands, which goes back to 1652. La Gume himself acknowliedges
| that removals strike at the very basis of a people’s life:
:
4 in the other novels, | have shown that there are so many aspects
of Scuth Africen life. if one is to give 2 good picture of
South Africa, one must deal with some of these aspects. !
believe that one of the most serious problems of South Africa
4 " i & ; . . 5
is that of mass remova! of wmillions of African people from
their well-estabiished homes, and the government programme to
:
. . 18
establish.. or reinforce 'Bantustans’.
The countryside is fundamentally affected by capitalist penetration
in its various forms manifested here by land expropriation. Owing %o

. . S

17-Time of the Butcherbird, Op.Cit.,p,98.

i18- Alex La Guma, Op.Cit.,p,115,
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the rapid growth of capitalism and to the Whites’ ruthless chase aftep
.. " . ; 1 A

profits, hapless black peasants are forced off their land. 9 {f in the

preceding boocs urban |ife was the focus of attention where ohettoes

were hotbeds of crime, delingquency prostitution and unemp loyment

7

conditions of existence in rural life are no less harsh. The permutation
of the geographic setting is significant. The antagonism between black an.

and white has widened to encompass the whole country.

However whiie the poor Blacks are deported to arid areas to starve,

plants and flowers are, in contrast, to be removed elsewhere to be

k]

preserved . The dialogue between Meulen and rina, his fiancée, reccives

5

”n

to rescue plants

.

a resolutely ironic treatment as he cromises her

AS
) PR
and flowers from the drought”.”"
Even nature comments on the generai theme of dispossession. i f

in ind a Threefold Cord the Coloured community is threatened by rain

heat and drought are now uscd to symbolise the crueity of the system.
The weather zccentuates hostility of the environment. Its role is

emphatic as it highlights the aridity of the area and recinforces the

[y
2
i

This process is still un_rway and continues unabated. Speaking about
the inhabitants of Mathopestad who are faced with removal, Monique

e iy gy

BTanchet, a journalist, witnesses:”!ls sepoht trainés juscu’aux cars,
laissant derriére eux leurs racines enfouies sous les décombres.

Une combine pour le gouvernement Sud Africain:trois millions et demi
de personnes ont déj& été placées de cette maniére. Deux millions et
demi sont encore menacées”. ( Monique RBlanchet, “lUn Village Menacé”
in Revue Autrement,n®15,Novembre 1985¥p; 122.

20- Time of the Butcherbird,0p.Cit.,p,62.
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harehness of the setting. Heat creates a climate of tension. The
heaviness of the atmosphere and a sweltering heat are set in parallel
with the prevailing violence. However what strikes the reader’s

attention is that the Blacks seem to be at one with nature. This is

testified by the fact that none of them: complains about the heat. This

is not at all the case of the white people who find nature awesome,and
powerful, They cannot bear it and, as a consequence, pray for rain.
To take only a few illustrative examples, Rina observes: “lsn’t this
! friahtful 27 21 .. 4
weat frighttul 7 And Maisie Barerds,
leaned on the balcony wall eleven storeys up in the block of
flats and left the heat, tropic in intensity, like a branding-
22

iron on her skin.

Dust is another pervasive symbol in the novel. It I1s used
throughout and this recurrence is not uncalled for. lts first meaning
may be stated briefly. Jean Chevalier and Alain Cheerbrant explain
that:

secouer la poussieére de ses sandales est une formule qui

symholise |’a2baendon total du passé, une rupture compléte.23
This can be abolied to Muril .. He rejects totally the past, & past
loaded with painful reminiscences. This is well illustrated by his

21« Ibid.,p, 59.
22- tbid..p. 54.
23- Jean Chevalier and Ailain Cheerbrant Dictionnaire des symboles

(Paris: Editions Robert Lafont, Sh, 1969),p, 785.
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interior monologue:”! ~m not long for this place, he thought, no long.”
A
Uust also intensifies the impression of general decay, of sterility!

't is congrucnt with the macabre atmosphere which seems to have swallowed

those who are deported.

There is another symbol drawn from naturc. £ strong determinaticn
on the part of the Blacks 1s likened %o thz growth ot a tfree. fobee,

onz of the peasants, states:
We have been told that we must go from our iand ... but it is
a very difficult thing to do, to uproot an oak of many years.

The roots of such 2 tree arce very deep. Certainly one take an
Y Y

axe and cut down such a trees, that is easy but the roots remain

and are very hard to dig up. You see, the tree really remains.
The tree goes on .26
Cu'tural identity is brought into focus through plant imagery. The
sense of belonging is created through imagery drawn from the leocal
environment., lts relevance is imrediately obvious. The reasants are
intimately bound to tha !and of their ancestors. The tree

i

- Time of the Butcherbird,0p.Cit.,p,14.

| 3%
.rn'n

- This striking recurrence of dust is reminiscent of Gecorge Omgell’s
Nineteen Eighty-Four. Tt 's elcment conveys the atmosphere of general
decay caused by the totaiitarian government under atteck. Here are twc
i tlustrative examples:”¥inston Smith...slippew quickly through the
glass doors to prevent a swirl of....dust from entering along with
hin”.(p,5).Dust is even used in the portrayal of a woman character:”
“One had the impression that there was dust in the creases of her o~z
{ace.”(George Orwell, tlinetecen Eighty-Four (London: Penguin Looks,
1549} ,p,20.

26- Time of the Butcherbird,0p.Cit.,p,12.

]
(%}
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ses their strong bonds with their netive soil

of land hos more than an sccnomic dimension.

snts are emotionallw

:) oot . = o i o | . s dis \ L ¥ = T 2 - .
and psychologically attached to it. kpparentiy the narrater . wants us

Lo

to view the tyec in a

lation to the determination of the

142

tree, with its roots deep undercround, cpitomiscs

L .
1. This imane is

is that bhoth

grow and none stops in i

CC ts
but the latter are always =
e VR 1 PO N - A il d AP S S | SO N
on and flore of 5cuth Africa. his images i1s. exotic
g

3 ! e & 4 - ¥ T4 . i 8 aen
are oppropriate to the 1mmeviate environment and tts own culture

nience we can safely conclude that the novel is both realistic-metonymic

{ < b~ § 1 ey g m b an o
and symhol tc-metaphoric.,

! g ~ H e % : “ 1 & 1 & T 2 = A
Le ‘Gunta”ss other purpose in writing this book was to

o}
ot
(+

deal with the tude of the white communtity to +his issue

of mass removals and to study their attitude to Blacks as a

‘ \!"a’h("!‘?u(47

i 'n contiast ious hooks wher the Whites were referred to as
‘n contirast ous hooks where the Whites were referred tn as
an ttative and werful force, in the present book, they arsa g

p spent for:ce. tho or develops a new sttitude ftowards the exposure

e B TRSRRY [ o A ) oy SN T -
aspects of {their tnner lives are shown but only

La Guiwa, Op.Cit.;p,1156.

LW
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to reveal how mean they are. La Guma brings us closer to white characters .
only to vilify them. ile portrays this segment of society in greater

depth byb-onlyrtofexpioﬁesthaﬁspivitual~poverty dtvtbeir lives.

The author strips the myth of white civilisation from i“s unreality.
de makes it clear to the reader that the civilisation they want to protect
is in serious trouble. First, white characters are alienated and very
superticial. The narrator underscores the vacuity of their lives. They
are not themselves satisfied within society:

There were boys now and then, men in the foyers of cinemas.
Therce would be Tony Curtis but soon the tony Curtis’ hairstyie
became too common.... So after the matinée there would be the

milkbars, the hot-doga counters secret cigarettes, the darinc gin

A"
00]

and lime/

The narrator makes an implicit comment on their empty fives in a
world of collepsing values. Edgar Stopes’ unstability is stressed.
Maisie Barends’ alienation is unmistakable:

the film

= 08
-
(0]
)
L

In between counting money she could sit an
riagazines or jook at the latest fashions in the girls’ clothes.
29

But it could be a bere too.

She even plans to kill her husband to inherit his pensicn.

28- Time of the Butcherwird, Op.Cit.,p,23

XS}

29' ibiﬁarpr32.
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Besides, their feeling of superiority determines their behaviour.

Christopher Meulen, Hannes’ father, who is persuaded that

the Afrikaner dervolk is not the work of man but the work of

GCu “ 30

radically against any political change:

17

(/]

Can we believe in ocurdelves if we also allow ourselves %o be

influenced by the changing way of life in (overseas) countriesd)

However Oupa Meulen, Hannes’ graendfather,idsthe most fascinating
instance of the alienatéed person. The past to which he clings desperately
has impinged upon him in a special way. Mesnerised by past prestige,
he is isolated from the world arcund him. Oupa is utterly carcless about
the present. All he remembers are the old days of glory and prestige.
His deep concern for the past is corroborated by the narrative. We are
told that when his granddaughter celebrates her marriage, his mind goes
back to the dzy of his own marriage. This is one of his wistful and

nostalgic recollections:

The old times, the old man thought painfully; the guests

started arriving soon after sunrise. The carts, wagons drew
up on the werf .... f.s noon draws near, the line of saddles

has extented and the ox-wagons and cape-carts stand under the




trees."

Uupa’s degradation appears through a depiction emphasising his
powerlessness:
Dried out and stingy, Oupa Meulen was a bloodiess and tbugh
as biltong, the jerked meat he hau loved on for most of his
early years and scemed almost stubborn to refuse to leave

33

this earth.

His countenance is cadaverously wan. Oupa shows that those who were
in the heyday of their lives end up despicably. His death is devoid
L 3 : " . @ . _
ot pathos. It epitomiscs the genecral pattern of disintegration. The

author seems to stress the coalescence between Qupa’s death and the

i

fading away of the white South African community. Being too proud of

his origins to make concessions, he turns his back on the present; hence

his downfall.

The attitude of the white protagonists testifies to the fact that
white South Afetca’is .a-putrefying:sore. Their humanity is withering

away. They are trapped in a world of chaos they iiave themselves created.

.

The narrator insists on the fading away of ancient prestige and nobility,

as thevecthswhilessteongocommunity has become moraliy limp. Their "
ol \“‘:;

unscrupulousness i1s only an outward manifestation of an inner moral
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decadence.

too bound to a pest which has lost connection with real

Afp

ikaners +ak

(0]

their superiority for granted.

tnadequation betveen

reality as it manifests and the

Hence the isd. a4}

Colonial capitalist society is breaking down because it is

ity.

tdea they have of

Yhen the Zritish took in 180

Besides in 1825 En

possession of the Cape

uncumbered by laws and taxation.

exclusive language of parliament. Having been faced
the culture of their ancestors, fhey had to subject
leave. They did not migrate Tor ideclogical rezsons
factor motivated them toc. The abolition of slavery
empire in 1332 deprived frontiersmen of chean

the Cape <o become masters in independent free
expansion went unabated till the proclamation of the
Transvaal in 1852 and of Orange Free State in 10%4.

The Boer War.

with the british occupation of the €ape.Therzs were sporadic

.both wanted to

gaimns.Their rivalry worsened with diamond

between the two rivails for supremacy

the second half of the nincteenth century.This cuim
1899-1602. 1t ended by the

the military defecat of the

vhich lasted three years,

Vereeniging with Soers.

labour.The

states.Vheir territerial

3
he worlid. AiT that recalls the past is sacralised, magnfied and
-
venerated. e have some allusions to their ’heroic’ past. As a Marxist
the author bears history in view. His approach to the past is an
1 e " . % 34 o ” 35
! attempt at clarifying the present: the €reat Boer Trekd The Soer Var,
EX : 26 e . . g X . -
dingecn’s bay,”  they ceicli .o eithusizsticel by, Tmis astablishes a
b
q 34- The Great Couer TFrek 1836-1854 is an important historical event.
Several thcusands Afrikaners migrated northwards across the Urange
S River. They left the Cape colony to penetrate deeper into the interior.
3

5, the Boers became
glish became the
with the

to the English or

loss of

onfy. The economic
in the British

Coers fled

independence of

the conflict betwecen the Boers and the English began

confilicts

s

consolidate their

and gold discoveries during

inated in & wer
-
§

reaty of
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; 6 . .
Dingaan’s Day? they celebrate enthusiastically. This establises a
definite historical atmosphere, It is through this excessive bondage

te the pas that the author illustrates the policy which protects an

ocutdated modei of scciety.

sical skills have led to the dying out of traditicnal boer prestige.

The ercsion of moral values, the hollowness of knowledge and

37

it

Dingaans’ Day (15639) is for the Afrikaners the commemoration of the

«en the Trekkers defeated one of the most powertui kingdons.
settlement at Natal, Dingaen, the Zulu king,
besteged the Trekkers.But he failed in his attempt to face the Boers’
expansionist movements; and three thousands Zulus were massacred in
838.1t has since then been celcbrated

by Afrikeners for whom it symbolises the power of the Trekkers. A

phys
36—

gay wi

Fearing the Boerd’

Blood River on December 16th, 1

monument s butlt there as a place of pilarimage.
37~

A discussion of Time of the Lutcherbird invites comparison, on 2

thematic level with #illian Faulkner’s The Sound and the Fury.The

latter, which iz 2 pertinent account of the old South,reflects a =10 i

similar concern with decadence.The mood of the former is akin to thet

“

of the !atter.There is a general resemblance between the two.The % :no

Snopes we meet in The Sound of the Fury are not different from the

Stopes we see in Time of the Butcherbird.We have the same kind of

characters and the same situction.Doth authors present society in

utter decadence.The fall of the house of the Compsons{replaced by

the rise of the Snopes)is the symbol -of the fall of the old,aristo-
cratic order in the Scuth.Faulkner shows that the loss of trrHa ional
principles and morai values has traumatic effects when undergone by a wh
whole family:bheing affected by Horthern, debased ana corrupting vaiues.
The Compsons who wa2re once representative of honor,courage,dignity,
tove and respect tor traditional culture have become inward-locoking
and so sefish that their children suffer from a lack of love.Caddy,

the daughter, is the symbol of social decadence as she leaves home

and becom>s 2 prostitute.Only Cuentin is preserved.lLike Ewi!y in "A
Rose for Emily”,herejects the principles of the new world and its
mechanised civilisation.He bitterly fights in defence of his sister’s
honour.licreover he is cbssessed by time for the latter makes him aware
of the change that occurs.A fact which makes him throw away his watch;
this i1s very significant in relation to the theme as they believe in

the values of the inherited tradition.
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3

This irreparable decline of white civilisation is expressed by a

character in J.h. Coetsee’s Waiting for the Barbarians.Theti:sackcah erpo-

surescomesfiram the pen of a white writer gives it a drametic intensity:

Yhat had made it impossible for us to live in time like fish

in water, like birds in air like children ? it is the fect
of emnire .... One thought above precoccupies the submerged

mind of ewpire: how not the end, how not to die, how to prolong

its era, By day it pursues its enemies; it is cunning and
ruthless; it sends its blood-hounds everywhere, By night

it fceds on images of disaster; the sack of cities, the rape

38

of popuiation, pyramids of bones acres of desolation.

The auther condemns the settler '®s ideology in their fierce
protection of white civiiisation. I a pamphlet “What is Destroying
Civilisation in South Africa ?” tiec historian Arthur Kepple Jones
writes:

Civilisation is not defined by the colour bar, and that unless
non-wvhites cease to be society’s refuse, the verdict of
history on the evanescent European civilisation in South

Africa would be that it was a flame that flickered for only

a few generations and then became a mere historical interlude

e, Yaiting for the Barbarians (Johannesburg: Ravan Press,

b
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between two dark ages.

Besides their commitment to cld-fasliioned ideals, Yhites are tooc
aczquisitive. The destructive power of capitalism is denounced; for
the more wealth they accwire, the poorer they become spiritually.
Christophel Meulen is interested in nothing bhut in the accumulaticn of
wealth, To him the country

is not only a geographic entity, an anthem, cclebrations of
‘Dingaans Day’ ‘the Dry of Blood River’ but & matter of who

owns the flat, dreary red and yellow plains and the low,

undulating hills, the grass and the water.40
The Whites @re bereaved of moral values, Their decadence is «
explained in historical terms. Viewed in this light, Whites are
wickedly unhuman. It is they who form a tribe and remind us of tribalism,

41

as their greed drives them to primitiveness.

The dying out of colonialism is, apparently, at the heart of this

bBook . Indeed we are made to witness the gradual deterioration of
~J

39~ Arthur, Jones Keppel “Vhat is Destroying Civilisatien in South
Africa?” in South African Institute of Race Relations (nd),p,11.

40- Time of tho Butcherbird, Op.Cit.,p,57.

41- Marlow, the narrator of Joseph Conrad’s Heart of Darkness makes an

interesting remark in a similar context:"Thie jealousy of the world
they have wrought with ball bearing and alarm clocks, this metaiiic
wisdem has engineered a mutation in these people themseives.”(Joseph
Conrad , Meart of Darkness (London: J.iH.Dent Sons, 1967),p,0i.
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¢blonsatismuc THerdésire forimaterial aggranﬂszement4 has blinded the

Whites to the immeral implications of their pursuits, The petty-

mindedness of the Heulens and the Stopes alike is ample evidence of

\

their decadence.

At the opposite end of the spectrum, there stands indomipable
Mmag—Taw. Unlike the previous boocks where women had no place in the
strugcle-Beukes tries to indoctrinate some male characters but not his
wife, krs Dennett shuns. politics and sc does BeatiecsAdamereMma=Taw
heads her people in their resistance to easlavement. Her portrayal

deserves a detailed analysis., Physically, she is very strong:

42- This fact evokes also Kurtz, the central character of Heant of Darkness

This novel, which is a document on brutal expioitation, demontrates
the consequences of an irresponsible heart. It records a journey into &
the darkness of self. Kurtz who is a promising agent in the company
which sends ivory from the Conoo te Prussels, becomes the embodiement
of human meanness. Foregrounding this explorer’s encounter with the
primitives, the author reaffirms Kurtz’s alliance with darkness and

[}

radical commitment to savagery. He is so interested in material

wealth that he is turned into a devil, & savage, a barbarian. More, he

riminal., His desire "to exterainate all the brutes’ (p,72) is

)

is a
put into practiee. That he kills some of the natives and puts their
neads on stakes around his house furthers the cliaims of true savagery.
Like La Cuma, Conrad shows how greed, wealth and seifishness destrioy
ethical values. toraliy isolated, Kurtz is a portrait of moral
deterioration. sut only at this deathbed does he realise it: "The

§ §o

horror The horror he shouts. His death is ridiculed. Like QOupe,
he is empty and hollow inside:”He is mmmobile looking iike a winding
sheet”.(p,B85) He is so greedy that this greediness is dramatised by
Marlow:” 1l saw him open his mcuth, it gave him a weirdly vocacious
aspect as though he wanted to swallow all the air, earth, men before

him."(D.— 85)
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i heavy square woman. She looked as if she had been
constructed out of blocks of darkwood of various sizes.43
Even her name is parallel to her strength and intrepidity: the she-lion .
Madonele, the shepherdz, likens her mighty voice to a roaring:
Her roaring wouid frighten everybody into obedience.44
Her physical force seems to mirror her remarkably impressive moral
strength. She is a very determined woman. Very eloguent are the speeche
speeches she makes to shake off the passivity of her people. There are
good clues in her language to support this evaluation. Some segments
of dialogue may help us iilustrate this. She bristles with anger and
indignation:

Hust we obey everything, a2s sheep obey the shears, or a cow

s ?45

at @ mtlker’s hand

She shows no tolerance. She has a strong personzality and this
individualises her. Conscious of the potentialities of the masses she
gives them spiritual sustenance. Perhaps the first point tc note about
her speech is that 1t is authoritative. Some verbs are in the imperative
mood which is an essential clue to the meaning of her speech. The

quite appropriate; Marc Gontard explains its function:

He
47}

imperative

-
o
(2]

morphemes de !’impératif ... demandent au recepteur qu’il ne

43~ Time of the Butcherbird,Op.Cit.,p,45.
44~ 1bid.,p,A7.
45- 1bid.,p,46.
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se borne justement pas a décoder le texte, mais que, guidés

par les injonctions du texte, il passe & |’action, c’est-a-

. . , . . 4
dire qu’il change les données de la situation.”
Our attention is struck by her defiant behaviour. She is firmer
and more articulate than Reukes. She spews out:

rage in the blood, the blood of people and law and guns have

A7
no blood. %

¥ma-Taw symboliscs the spirit of resistance and defiance an. She is a
courageous articuletor of this spirit. Her attitude bears an important
relation to the plot. She opposes vehemently the government’s policy
and rouses admiration by her consistency. She possesses political
wisdom and tries to convert her people to her own vision. Her portrayal
seems indeed to unmask the author’s political stand. For as the

Marxist critic Gugelberger significantly remarks:
Since Marxists hold that the working masses are the true
makers of history, the images of the masses. contained in
literature are crucial signals of a writer’s political standooint.
standnoint.48
ima-Tew shows more manlines than the male characters themselves.

‘er driving force throughout is the need to be free and it is this courage

46

47- Time of the Butcherbird, Qp.Cit.,p,47.

La Vicience du Texte, 0p.€it.,p,39.

48~ J.%. Gugelberger, Warxism and African Literature (New-York:longman,
1985),p,71.
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that impresses them most. She mobilises the black social forces and
her people listen to her exhortations. She iz reminiscent of Arfia, in

D

i‘ohamed Dib’s La Danse du Roi, whec says:

ii fauvt qu’ils se réveillent .... |1l fé8ut ~uand m3me qu’ils
L 49

cuvrent les yeux.
And latér on:

Et moi qui diseis & mes hommes li-bas dans les montagnes:’Que

ce qgui compte, c’est de donner la vie ' De se battre et de veroni

i personne n’accepte de se sacrofier,

w

défendre la révoiution !

50

on y passcere tous,

vlhat is also striking in her description is that she wears man’s
boots. It is reasonable to assume that these boots stand for maen!iness.

it is her masculine aspects which are

P
(v
e o
o
-
l“}
Q
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There is no denying

e

stressed. She is evocative also of Sélirma in Salah Fellah’s les

Barbelés de |’gxistence, whose political awekenina is apparent in her

clothing too:

Sélima la femme stérile, condamnée, jugée était morte.

Sélima ia révolutionnaire venast de naitre et ses vétements

mascul ins, signe de sa resurrection, avaient brisé le lourd

] ] . . 51
carcan dge {a tradition.

It may be argued that boots, which are given special attention in

4G~ Mohamed Dib La Danse du EQL,(Paris: Editions du Seuil, 1968),p,174.

”

75

51- Saleh Fellah, Les Barbelés de |’éxistence (Algiers: SMED, 1967),p, 38.

50- ibid.,p, 1
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this book, are associated with awareness and assurance. It is of
interrest to draw attention to this element which recurs conspicuously
in the story, and is brought out by two protagenists: Mma-Taw and Lurile.
They are associated with wil! and bear cvertones of courage, persuasion
as well as of motivation, The imterpretation given by Jean Chevalier
and flain Cheerbrant acbout shoes is very welcome in this regard as it

casts a clear light on the wmessage hidden by this symbol, suggesting its

richness and profusion:
Le chaussure est symbole d’affirmation sociale et d’autorité
++»« La chaussure est lz signe qu’un homme s’appartient & lui

52

méme, qu’il se suffit 2t qu’il est responsable de ses actes.

e can conjecture that boot here points to the theme of land
reappropriation. Fma-Taw refuses to be removed from the land of her
ancestors, An idea she definitely thrusts in her people’s mincs. Here
again, Jean Chevalier and Alain Cheerbrant expound that:

"ettre le pied sur le champ ou y jeter sa sandale, c’est en

La chaussure devient aussi le droit deg - o«

@
4]
0]
(]
(@]
C
it

prendre

O

(o]

¥

L
G

propriété,

As we heve shown, iima-Taw dominates successfully the action of this

sub~-plot. With regard to her behaviour, it is difficult to gc along

52~ Le Dictionnaire des symboles,Op.Cit.,p,218.

53- lbid.,p,218.
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with David Dorscy when he says:
The chief’s sister articulates little and achieves less and

. . . . . . y A 54
she 1s right but 1mpotent and worse irrsievant.’

Kothing makes her irrelevant. On the contrary, her significant role i1s
undeniablie: it is time for women to take part in the struggle. lLa Guma’s
fifth book is a novel with an unequivocal political message. Mot oniyv

men but women too must participate in thzs resistance struggle against

Apartheid. It is through her that he stresses the importance of women's
invelvement in the struggle, This shift from male to female protagonists

indicates the author’s arowing concern with the issue of revoiution,.
Fanon does not overlook the censiderable position of women in the
political struggle. either. He underiines their support and concrete
assistance as they play their role as co~fighters and co-liberators for

the emancipation of their country. The lflgerian cas: a good

W
[}

il lustretion:
Jusqu’en 1955, le combat est mené exciusivement par les
hommes. lLles caractéristicues révoluticnnaires de ce combat,
la nécéssité d’une clandestinitéd absolue obligent le militant
2 tenir sa femme dans une ignorance ahsolue .... La décision

d’engager les femmes comme éléments actifs dans la Révolution

e

54 - David Dorsey “Time of the Butcherbird” in Books Abroad, Winterl198Q,

p,162.




Algérienne ne fiit pas prise & la légére .... Progressivement

.
I "urgence d’une guerre se fait ressentir .... ia femme doit
répondre avec autant d’esprit, de sacrifices que lecs hommes

| vv.. C'était evidement une attitude totalement révolutionnaire

4
d’assecir la révoluticn en un point cuesiconque sur son activité,

y ? Lieoy g ~ryd 1 : S 55
c’écart une option importante.

I Furthermore the liberation movement is not given shape by men-women

collaboration only. It is also susteined by the different racial

groups of the marginal community: Ulacks and Coloureds must unite. By
this stage, the author’s insight is coherently deveioped. in A Walk
in the Night and And aThreefold Cord we were only concerned wit

Coloured protagonists. So was The Stone Country where the whole emphasis
was laid on George Adams, a Coloured, and oniy a very slight allusion

was made to jefferson, a Blackmen. Zut by the time we come to Lla Gumé&’s
latest two books, we meet Black protagonists. Elias is a Blackman; ased
so are Mma~Taw and Furtle. The scope of involvement widens. The

{ ccemmunai sense is enhanced: men, women, Plack and Coloured are all isvysiue

" tnvoived now.

The geograpghy of this novel is vast and huimaniy varied. As we
‘ have shown befure, we have for the first time a panoraemic view of Scuth
Africe. La Guma'’s characters a2re not iimited o one particular section.
r

55~ Frantz Fanon, L’An Y de la révolution algérienne (Paris: Editions

wasperc, 195¢)},pp,30-1.
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Though cut off from his raw materia » when he wrote this noval, he

does nct seem to fail prey to what Ezekiel Mphahlele ¢

0

ils "The tyranny

cf piace”. f.a Guma has succeeded to bring i{crth = total picture of

lite in 2 class-stratified society¥ lle explains:
I tried to draw pictures of the Coloured pecele in my earlier
books. Having dealt with them to a certsin extent | then
turned to other scenes in our society. { startad in In the
Fog of the Seasons’ End where we not only have Co!oured people -
but the rest of society comes into the picture in the country anz
and their re?}tiong'.as.sé

Contrary then to Alar Paton’s Cry the Beloved Country where the

s is emphasised, La Cuna‘’s characters rafuse to

d e O (1
! P’» ]

4 bt Jooaerr ook Vb ! s Ao D—;t, P ¢ Ao *O ' nat Vo O 3 N once
Cupr: ccael™ Ciicek. waiie Airan J2Ton preaches resignacion anGg patience
to all injustices, La Cuno presents charecters who arec stubbornly

committed to chance. Besides his characters are autonomous. They

Beccive no assistance trom white Liberals as s characters do.
La Guma seems to support Ezekiel Mphahlela’s view that:

You must reject the Liberal because ke does not know that his

souf, his wmind is in chains.

Fma~Taw’s indoctrination of the peasants and the iron will she

56~ Llex La Guma, Op.Cit.,pp,116-7.

- Ezekiel liphahlele, The Wanderers (NewiYork: Lonaman, 1671),p,164.




been exerting on her pecople have borne fruit: they have succeeded {h

driving back the authorities:

A A youth kurled a stone at the sergent ... the clerk panicked
and fled, dropping his file of papers, the official documents,;

skidding across the land .... The clerk was climbing wildy

inte the randrover, as a black bounced from the wire mesh

over the windscreen o... The erowd of villagers advanced

behind the hill of stones tha*t starred windows and gashed

58

[

paintwork.

Hhat further energises these people is nusic. Decause the latter

5

bears elements of defiance, it is a strong counterpeoint to the system.

.

Communal consciousness is expressed through the freedom songs to

strengthen the ELlacks’ will to resist. This illustrates significant!ly
the use of culture for political ends. “ighly political in content,

D

it stirs patriotism in them as its avowed role is consciousness-raisin

This is the reason why the peasans.

:9
, . . : fam N ) 5
commenced to sing again, moving with the rhythm of the song.

When the authorities came to rolocate them. The signficance off such

P

songs is plainliy expressed by La Guma:

Dans la lutte politique, l2 chant et la chanson politique

@)

58-Time of the Butcherbirq, Op.Cit.,p, 111,

56~ lbid.,p,112.




sont en wéme temps protestation et appel, scuvent méme le

: A " . 60

travail difficile peut-8tre mieux maitrisé avec le chant.

Protest then founf fertile ground in rura!l environment too. The
government’s attempt to enforce the law is resisted. That kma-Taw’s
poor and uprooted pecsants drove cway the officers is very ironical on
the part of La Guna. For this success is a poignant answer to the
sergent’s belief in their inability to dc anything against the government:

Yho wouid have thought that these Hloody Kaffirs would start

,61

this

==
®

something |1

The fact that the colonised succeed to shake off the established

~

order calis for deeper attention. This is another feature of the
Socialist Realist doctrine flop according to Frederick Engel’s definition:
n roman & tendance socialiste remplit parfaitement sa mission

'

quand pae une peinture Vidéle des rapports réels, il détruit

9]

les illusicns conventionnelles sur la nature de ces rapports, &0/

ébranlae |’optimisme du monde bourgeois & douter de |’ordre

. . 62
eéxiscant.
60~ ”"Litérature en Lutte”, FEnd tretien avec Alex La Guwa in Newe Dtshe

hantenatur n°2,1983,u, 32, Tpanslated by Mr Attiche El-iiadi.

This point is also emplasised by the artist,ladhlope Phillip, who -
affirms that his songs” 2re part of the armoury of our pcople. They

are marching side by side with them, they are a way of life”.(Quoted

by A.Siemsy’s “Anthem of Freedom”in The Third Word Book Review, Yo .ii
n°s 182, 19g6,,,10v),

61- Time of the Butcherbird, Op.Cit.,p,11

(7% ]

;2= Cucted by Haroche Charles, les Languages du roman {(Faris: Les Fditeurs
Frangais Reunis,1979),n,29.




¥ma-Taw's peopie wouid

expiains to Murile the inef

individuzl freedom
You can be of use
The desire to fin

personnal achieve

<

small thing when

A man with i

your ¢

Accordingly the narrat

4

k9

Ao
v

he firs rson singular,

o

P

Mma-Taw convinces her peopi

™ L . N '] . - & e
Yhat exizsts at the individu
as part of the totality: am

izsire belongs with the pecple.

- 818 -

5

She

not sudceed if they were not united.

ficacy of individual fights, and the way

is bound up with ell members of the oppressed group:

to us. You have hatred, strong hatred.
d Justice. But do not be satistief with your
ment of justice . If you find it, it is a

compared to the people’s need for justice ....
62
of

or uses the first person plurel instead

thereby enhancing stylisticaliliy this theme.

e of the efficiency of soiidarity in action.
al teve! has only meaning once it is perceived

bitions, aspirations, emaoticns have to
’ k;

transcend the individual level for the survival of the individual.
Fanon exprecsses the same icdea:
The practice of violence binds them tcgether as a whole.
Since each individual forms a violent link in the great

chain ’

a part of the great organism of violence which has

surged upward in reaction to the settler’s violence in the hea nn
beginning. The groups recognise each other and the future natic

naticn is alrecady

indivisbhie. The armed struggle mobilises

62~ Time of the Butcherbird

Lplit, 9,50,
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the people. That is to say, it throws them in one way and

64

in one direction.

I'n the end the reader notices a change in Murile’s attitude.
His vision, which was Tirst personal becomes collective as he joins

the masses and supports their efforts to cleanse society and rid it of

i1ts suckers. Yhat bhegan as an individua! concern becomes a communal
one. Hlis personal desire embraces a communal will for a complete
social change. I at the beginning of the third book we were concerned

with the character of Charlie Pauls and with his reaction to the claim

of his family, by the end of the sixth chapter, the author’s central

figure respondsittothose of the communityw This novel presents characters
who strengthen their ranks against their common foe. Oppression then
plays the role of a catalyst in the likeration struggle. It is the

cement which binds them together for it is their wretchedness that

65

unifies them.

64- The Wrectched of the Farth, Op.Cit.,p,98.

65- What is implied here is the Marxist idea that it is a people’s
economic conditions that determine their consciousness.larx observes:
“In the social production which man carry on, there enter definite
relations that are indispensable and independent of their will; these
relations of production correspond to a definite stage of development
of their material powers of production.The gy total of these relations
of production constitutes the economic structure of society, the rea!
foundations on which rise !ecal and nolitical structures to which
correspond definite torms of social consciousness .... !t is not the
consciousness of men that determines their existence, but on the
contrary, their social existence which determines their consciousness”
(Kar!l tarx, A Contribution to the Critique of Political Economy
(London: Penguin Books, 1965),p, 5.
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The resistance movement spreads to the Xaroo hills, The connaction

-

between this uprising and the violent outbursts in the cities is

established by Mma-Taw who came to the country to continue the ~g+i- i+ -
she began in the city. Violence flares up in various parts o £ho
country as a reaction to focal erievances. It has become endevic,

"lhat is called for is the raising of the struggle to a new level of

combining action in town and country. The fermenting burden of

grievances provides material for political agitation says La Gunmao:
In addition of course, it is not only the fact of the
‘bantustand’ but alsc the ettitude of the people and the
resistance that’s been put upon various levels in the rupe!
areas to this policy. When the idea of writing a nove! o¢n

this came to me, | thought it was necessary to comhbine the

effect of "the bantustans’ and the resistance of the pecnie, -
This resistance is not there for its own sake. La Guma not onivy
shows the flaws of capitalist society but aims insistentiy at destroying

A This is another particularity of Socialist Realism. For 1hiol=s
Irele defines this method as
a work whose conscious direction is towards the attainment of
3 social ideal established through the presentation of

exemplary characters and situation. The artist’s role in this

66- Alex La Guwa, Op.Cit.,p,115
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conception becomes that of both witness and reformer.

The revolutionary process does not degenerate in Time of the

Butcherbird. The revolutionary prise de conscience is still present.

If in the first, three books man is crushed by social forczces, now there

1ese forces. Though Hlangenri’s

is an effective counter-force +o ¢t
people are removed to a sterile land, and though the strike geared
towards the right to possess the land was quelled, the oppressed are
resilient still. Mma-Taw’s people wo up the hills to carry forward the
struggle, perhaps also make preparations for a more advanced phase.
heir protest bears their unrestrairable desire to be free. This
attitude corroborates further the Recalist Socialist doctrine. For
as Sholokhov puts it:
Le Réalisme Socialiste porte en lui |’idéec d’une rénovation
de la vie, de sa réorganisation pour le bien de | homme .....
Son originalité réside en ce qu’il exprime une conception du
mende qui n’'admet ni attitude contemplative, ni !’abandon

4 ]

de la réalité, qui appelle au combat pour le progrés de

: : 68

I "humanité ... et qui éclaire les chemins de la lutte.

The Blacks’ attitude is certainly a symptcm of the militant spirit.

tience while La Guma vilifies the Whites and shows their gecadence, he

67- Ibiola Irele, The African Experience in_Literature and ldeology
(London: Heinemann, 1681),p,158.

68- Quoted in “La Personnalité de |’écrivain et |’évolution lité€éraira”,
p,250.
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Re-asserts the dignity of the Blacks. Indeed, the idea of black
regeneration is insistent. First, the shepherd finds water in
the Kloof, the very place where opperman died. And this -
regeneration is artistically illustrated by the. narrative struc-.
ture:the narrator offers us.a structural irony, beginnig with
the whites at the top and ending with their downfall. While time.
of the Butcherbird traces the descent into despair on the part

of the whites, it stresses theupward movement of the Blacks as they

.come little by 1little to occupy the front scene and rise.

It may be somewhat simpliétic to suggest merely that
La Guma adopts Frants Fanon's view for we have no evidence so
far of any indebtness of his. But contrary to the marxist theory
of violance of nineteenth century Europe, whereby the peasantry
was not really developed for any action, here situations and
characters could better be considered from the point of view
of Frants Fanon's thepry of violence; because the latter function
as the framework within which a course of acfion can be pursed

towards the destruction of colonialism .

In his last book, the author moves towards a more
socialist concern; this widened scope seems to explain again this

shift of perspective from critical Realism to Socialist ealism:

"Le réalisme refléte 1les contradictions
trés aigues de la société,ignore les

voies de sa transformation. Ld Réalisme

Socialiste ne se contente pas de montrer

la nécessité de rénover le monde mais

il voit aussi les possibilités et les



moyens de réa'!iser ces changements de la vie méme.,

t is in the people’s resistance and solidarity that hope scems

to lie. A note of confidence is struck by - rain as well as by a bird,
a symuol of freedom. The general! climate of tension created by heat is

(] ®

released as the latter precedes thunder, emblenatic of battie:

it seems that the air, heavy with the heat be

(»]

yins to move.

’

it has weight it moves soundlessly and heavily, gathering

momentum., Something has created a movement of the hotter
air that must find its way down.... The movement of the wind
builds up and carries the stinging dust ... Then the thrust

£
H

of the wind lessens and the difterence in air makes iife

@

possible agzin .... The vellowing afternoon light puts a

golden colour on the land, i flight of birdé’swoop overhead

70

towards a water-polc.

69- Ibicd.,p,251.

e i e

-

70- Time of the Butcherbird, 0p.Cit.,p,119.
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An exhautive reading of La Guma’s novels leads us to the conclusion

that thesc can be divided into two distinct categories. White the

first threz have been concerned with the brutalities and polymorph vicicn

0

viclence inflicted unon the oppressed, thz last two have been dealing

v

/)

with their posestmeatt gaad rsst tthe rrac st cand ceap Lod | Bst copproesson,

lLa Gume does not understate the fact that the colonised have also the

status of Blacks in & white racist society. tie has drawn attention to
the unbearable burden of racisw in the country. He esserts in one of

nis articles

i have been faced by incredulous people who expressed doubts

ahout the shocking truth of racism in South Africe .... No

doult people could have expressed similar increduiity about

h

Mazi Cermany vhen told that soap had bheen manufactured from th

the fat-of victims of concentration camps.

La Guma’s books depict cutstanding features of colonislism, its

b

shattering effects as well as the revolutionary violence which colonialism

generates., They convey the nature of subjugation together with the v
dynamics of gradual rebellion.against Apartheid. The protagonists
develop trom the state of alienation to that of recognition. if the

’ 2

first three novels focus on the experiances of the alienated individual,
the last two concentrate rather on those of the seif-asserted. In atl

his books we witness colonial violence~as examplified by police violence-

1- Alex La Guma, Apartheid, Op.Cit.,p,11.
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which generatecs self-inflicted violence. Being wunable to fight back,

the Blacks fight one another. But from In the Fog of the Seasons’ End

onwards, though colonial violence, i.e, state violence is present, we

witness the emergence of ravolutionary violence. The reader’s attention
is drawn to the image of violence from the perspective of the Black.

In this context, we can observe that the author does not go through the

9 H +he

S . . w2 ie rather
itinerary of the colonised writer as Frantz Fanon put it,

goes straight to tha last phase. All his books bear the burden of peot
protest right from the first cne. His noeels which produce reality

correspond to the subject of his quest as they call to protest.

La Cuma makes it clear that the colonised carnot attain his freedonm
unless he destroys the colontad. order. And the gradually changing

role of his protaconists, from the first to the l!last novel, is not

2- Fancn explains; “In the first phase, the native intellectual gives
proof that he has assimilated the cuiture of the occupying power.His
writings correspond puunt by p0|nu with thcse of his opposite members
in the mother country.lis inspiration is European an we can easily link
up these works with d sfinite trends in the literature of the mother
country .... in the second phase we find the native is disturbed,he
decideg to remember what he is.This period of creative work approximately
corresponds to that immersicn which we have just described.But since
the native i3 not a part of his people, he is content to recall their
life only .... Finally in the third phase, which is called the fighting
phase, the native after having tried to lose himgdl £ vinithe pedpl erand
with the people’s lethargy and honored plece in his esteem, he turns
himself into an awakener of the people.”( The Wretched of the Earth)
Op.Cit.,p,155.




- 224 -~

incidental. This progressively stronger feeling cof self-validity

3

becomes the drama of rcecognition bhetween the individual and society.

it te important to add in relation to this evolution that the
progression of la Guma’'s books reveals the evolution of the writer

hinself, together with that of the South Africen political situation:
from passivity, as evidenced by the ANC’s policy in Albert Luthuli’s

time, tc active resistance, as evidenced by Nelson landela’s and further

to the liberation struggle following the post-Soweto era.

The reader notices easily the way colonial violence, which is

exercised by a white, racist class gives rise to anti-colonial counter-v

violence, which is headed by a black class. A& is clearly shown in the
last books, the coclonisad rise against the coloniser. Peasants and
workers protest agsinst the capitalists. And the very defeat of
capitalism is set in paraliel with the upward movement of both the
peasantey and the lumpenproletariat. This shift is edequately conveved

through some indicators: characters the general themes, as the

34
w
<
(o)

sttuations in which these characters are implicatead.

3- La Guma wants the colonised to recover his dignity. The writer’s role
as @ witness and reformer is patentiy put by Chinua Achebe:”The worst
thing that can happen to any people is the loss of the dianity and
selt-respect. And it is the writer’s duty ... to help them regain it
by showing them in human terms what happened to them. "What they lost.
(Quoted in African Writers on African Writing) Op.Cit.,p,8.

by

"




This evelution from vioience to counter-violence is also perceptible

stylistically. From our analvsis of his books, there aprears an

2 )

interaction between the forms of the novels and their substance The

movenent of fictional, ncvelistic technique from Naturalism bo Critica
= . e N T ’ ;
Realism, and lastiy, to Socialist Realism reflects the movement of

historical change.

The historical aspect of the novels is evident. The writer’s
fiction is cliosely tied to political deveiopment as it depicts the
growth of the political awareness of his protagonists. They trace the

various stages in the develcpment of the revclutionary struggle.

'.~ (\l'?r“,' ot N = 'F ol 2 Al 4~ T4 N ol N al ,r. ! v!\ o ! 4- vt d
L3 vbuma s sTories orms a@ coiterent i1tinerary watcn evotrves simuitaneoustiy

Rl

with the revolutionary praxis, disclosing a progressive intensification
ok £

of the author’s vision. His fiction is husied with a presentation of

colcnisation, providing

ot

the various steps of the Blacks’ strugele agains

the develcopment of the tempo of the revolution. His books present an
overall picture of South African reality . They provide us with an

s ~E 4+ L o S P D STRY R < TP & . el o e 5 e g 7 . e
idea of the diffepegnt pepriodsiof thetSouth Afritanvsituation from-the
fifties onwards. After reading his novels-which emerge 2s a direct
response to specific politicai, historical, social and economic factors-

. ) , . e . T P
the reader acauires a total view of the South African situation and 1s

made aware of the different strains that overwheln the Black.,

La Cuma’s work is imbued with the atmosphere which manifests in

ct

he struggle of the liberation movement; indeed, according to Terry




Eagleton,

To write weil is more than @ matter of ’‘style’; it also mean

; 'S

having at one’s disposal an ideological perspective which can

penctrate to the realities of man’s experience in a certain

TP 8

. . 4
si1tuation.

The ideological function of La Guma’s books is to bring to {ight various

aspects of the colonia! experience. But if the ideological function of
the first set of books is to capture the aliecnation of man, that of the
second focuses on the individual’s coming to consciousness. This

proximity of art and politics testifies to the powerful influence of the

colonia! context on the literature it gives birth to.

it is then in art that La Guma finds the means of voicing his
people’s griczvances. This function is underpinned by Recland Barthes

who expleins that:
L’écriture est une fonction. Elie est le rapport entre

la

création et la sociét

O

; elle est le language littéraire “.anst: -
transformé par sa destination sociale. Elle est la forme saisie

ans son itntention humaine et i{iée ainsi aux grandes crises de

48]

La Guma’s novels are directly related to his country and to its

concerns, He dones rot retreat into a mythica! wuniverse. He situates

4~ Terry Eagleton, Marxism and Literary Criticism,p,8

5- Roland Barthes, Le Deard zéro de |’écriture,0p.Cit.,p,14.
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his stories in South Africa, a country where his formative ex cperience
took place. fnd both place and time are important elements as the

former witnesses the psyciiological evolution of characters in: a

o1}
@

particular place. This is conform to Lukacs’definition of realism
the reproduction of typical characters under typica! circumstances’

La Cuma’s books are records of human experience, an experience which is

given a socto~historical meaning. He presents us in the language of
art the history of the country, hence the human relevance of “his writing.

The Nigerian critic, kalawcie Ogungbesan, affirms that:

The writer is

o)}

member ot society and his senbility is
cenditioned by the social and political happenings around him
for these issues form a part of the substances of life within

which his instinct as a writer must struggle.

Conseguently by concerning himself with probiems created by
colonialism, white settlement and racism, and by exploring his
imacinative potentialis to reflect scme aspects of life, La Guma acts
as a historian.. Hes is among those Luc Bérimont alliudes to when he

Qui donc laissera le témoignage de notre temps ? Qui dira la

bowole, "The Modern Writer-and Commitment,” .a.paper
2 conference 6n Literature and Modern West African:

h
rsityiaf Nbgeria,Ngukka;oSeptemberi 11«15, 1970, pp,5-6.

6- COgungbesan, la
presented at t
e

Gulture;LUnov
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vie, cette chose inc

b

auotidienne,

sa bouche

i
de

the spokesman of hi

Srutus who says:

!

bouche scira la

bouche, ma voix, la

11]e

La Cuma is no mere prose
view that part of the responsib
understand the world in all its

~
£

demonstra must be

c

from developing his full potent
i have tried in ail
people living under
and their spirit of

ftnd by doing so, he works i pa

Rz

royable et~ menacée, cette [éaende

flancs creusés v

gte

aux avec sa langue nors
mande des poétes de sang, on demande

~J

notre angoissc.

s oppressed countrymen, as is Dennis

uche des maiheurecux qui n'ont point de
liberté de celies qui s’affaissent au

writer. He shares Fanon’s and Césaire’s

ilities of a man of culture is to
intricacies, and try to change it. e

ree from ail the forces that hinder him

literary work to convey the life of the

my

tpartheid and racial discriminaticn,

resdstance to national occupation.

e 5

rallel with the liberation movemant. His

art he putseat?theﬂservdceubffkbeflﬁbcrationFstﬂuggiﬁ.mmakﬁshhﬁmtﬁhﬂt

7- Quoted in Les Guetteurs de |’aube, p,135.
8- Quoted by Jacgues Rabemanjero “Le Po&te ncir et son peuple” in Présence
Africaine 1957, Fourth Quarter,p,4d.

Kenneth,
Review, Vol T1 , n°s 1&2, 19

Parker,”La Guma’s W

in The Third YWorld Book

alk to Freedom”

86,p, 8.
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L d !
gadfy’ Socrate specks about:

)

| am that gadfy which God has attached to the state, and all

day long in all places am always fastening upon you, arousing,
persuading and reproaching you. You will not easily find azneix
another like me, and therefore, | would advise you to spare

. 10

From a discussion of his novels so far, we can safely conclude

that lLa Cuima’s revolutionary fervour hzis nct diluted the artistic value

of his work. His invelvement in pelitics does not mar the literariness
of his novels. His imaginative treatment of violence has made his art
part of a historical reality, adapting the form to the political weight
the literary work has to carry. He has been abie to put forth his
political image without impairing the aesthetics of his art. tiis themes

which are deeply human in the presentation of painful subjects, found an

adequate means of expression. e valances well between the requirements
of both art and the political demands of the revoiution. La Guma proves

that form and subject matter are indistingu.shable; and though engrossec

P2

with political and public issues, his commitment is in no way

detrimental to his artistic potentials. Hence his suecess as aw writer

-

s Miosi’s statement—- we referred to 1n the b

thercby decrying Lew

10- Plato,”Apolegy to Socrate’s Defence” in Dialogues of Platc (New York:
J.D.Kaplan, 1950),p,?25.

-~
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MRt FodBeEPSR whPoh BE@GHEd snow dtlssdabiese! ‘Nkosi himself

comparad his writing in some respects to that of Doestoevsky,
which one considers that the Russian writer is one of the
areatest of all time is high praise indeed. But while | agreec
that la Guma is a vastly talented writer, the impact that his
novels had on me was that he had a2 very good mixture of the
genius of a Damon Runyon mixed up with some of the pre-

11

revolutionary policies of Corki.

Part also of La Guwa’s achievement lies in that his literature does
not only reflect his people’s struggle for emancipation, but re-invigorates
them for this very struggle. Unshakably convinced of the triumph of
peace over tyranny, he gave his people @ sustaining image of hope.
Accordingly, his books do not hold defeatism but optimism to transform
an unjust system into a democratic one. Hence what all his novels have
in common is faith in survival brought forth by a note of rebirth at the
end of each. He insistently puts forward hope that the oppressed will
live on. He underpins this vision below:

In the face of tremendous odds, in the face of oressure put
upon ws, we do not fear the future. Confident in the final
emergence ot the true ideals of humanity, cuiture and progress
in our country. Although many of us have been forced into

exile to live as refugees in strange countries, | do not

11- Guoted by an ANC veteran in Sechaba Magazine, January, 1986,p,31.
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believe we have become so demoralised as to doubt the final

s 12
victory,”

e ensures his fellow countrymen at home that there is a way out of
this moral chaos. iiis position is reminiscent of Pushkin’s who
prociaims the optimistic perspective for a better future:

And | will long be dear to my people

For | roused with my lyre good sentiments

For in my cruel time, | praised freedom
13

And brought comfort to the fallen.

La Guma’s hope for a bright future, to which all his books open

a window, is strong. His preoccupation is not limited to past and
present but transcends them +o the future. As a result, he seems to b=

have avoided the problem Clive YWade Raises
ls African literature so absorbed in the present state of
Aftrica that it forgets its future as literature ? ;,:. ls
the present African literature of the present state and
immediate past simply of interest only to the sociologist

14

and historian, or the academic literary historian:

12- Alex La Guma “The Condition of Culture in South Africa” in Présence
Africaine fourth quarter, 1971,p,121.

13- Quoted By Geomge Lhitkass | in ¥ teer canld (B i fo OPQBIC it P ppd 2248,

14- Clive Yade, The ¥Writer in Modern African State, Scandinavian Institute
of African Studies, 1886.




La Guma died in October 1985. He died, ironically, before seeing

the fruit of what he had been ardoously working for:a Democratic South
Africa.  Therefore, he could never say what Ezekiel kiphahlele said, =ft
after his return home, though betore frecedom is won:

| was usually quite mystical. I have a strcng attachment

to my ancestors; and | knew | eventually would have to return

to my birthplace.ls

Nevertheless, his name will certainly live on. For according to
Paul Valéry:
Il reste d’un homme ce que donne & penser son nom et les
ocuvres qui font de ce nom un signe d’admiration, de haine

ou d’indifférence.

15- Quoted by Shreeve David,”A Rebel and his Roots” in The Cuardian,
May 7th,1979,p,12.

16- Quoted by Marcel Manville in Memorial International Frantz Fanon 31

Mars-3 Avril Fort de France, 1982;, p,24.
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