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2 "New Trends in Audiovisual Translation" edited by Jorge Diaz Cintas and Anderman Gunilla (2009)
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"Nornes, A. M. (2007). "Subtitling as Cultural Practice." In The Translator's Invisibility, edited by Lawrence Venuti,
171-189. Routledge.
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T Gottlieb, H. (1994). "Subtitling: A New Approach.” In Translation Studies: An Interdisciplinary Approach, edited by
W. Bassnett, 58-67. Routledge.

2 Luyken, G. et al. (1991). Overcoming Language Barriers in Television: Dubbing and Subtitling for the Deaf and Hard
of Hearing. European Commission, 45-67.
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Summary

Audiovisual translation is a crucial means of communication between peoples,
contributing to the transfer of knowledge and cultures through technology. The research
discusses the importance of audiovisual translation, its types like subtitling and dubbing,
and its role in enhancing cultural interaction. The study of the film "The Message"
highlights how cultural and religious messages are conveyed, along with the challenges
faced by translators, such as censorship and the need for accurate translation.

Keywords: Audiovisual translation, Subtitling, Dubbing, Culture, Communication,
Censorship

Résumé

La traduction audiovisuelle est un moyen important de communication entre les peuples,
contribuant au transfert de connaissances et de cultures grace a la technologie. La
recherche aborde I'importance de la traduction audiovisuelle, ses types comme le sous-
titrage et le doublage, et son role dans I'amélioration de l'interaction culturelle. L'étude
du film "La Message" met en lumiére la transmission des messages culturels et religieux,
ainsi que les défis rencontrés par les traducteurs, tels que la censure et les exigences
d'une traduction précise.

Mots-clés: Traduction audiovisuelle, Sous-titrage, Doublage, Culture, Communication,
Censure
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