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g & 21932 ple "ol 1ag A ae LB 8y Y e s V) sl -
el Ly Js Cydinly 41940 ale "aue il 358 Gl
Aabially da il dalgs s ol G Calaallg dnigall 858 o Al 85l -
(---Rosetta International <Screens)
bl Ayl Aol dsyal diecie Wl lgdes AU AW sl -
Osiall Jsaag cofil) ek e (Gran orandl Jlaal) laagd Al 5yl
sl bk 8 DY) Jaess ablge b 815l
e plaa¥) aatl al dalall e Sy DU Juall Dl da i) Conaal
Lojll lagll D) dalall ciaas L Aual)l Cilaglll sl @lld dga coDladiall Jlas
Aaldy V) e ponsl IS By Lganlis L Bale cdlbusall (Y cdamlally d)sullS
ler b Y sy Sl Loy edludial (e Dogas ST 068 Le sale DY) dalia
Gn Al O LS Ll gl AplatYIS sl Aall i DA cpaaliadl
e i ast daleg zriwe (I Zbad Y dajialld L 50 dadally dajiad) Callss
B (e pty Cigeall G ey Gafiaal) (e 3 () dalad dalal) L gl
alall
ddee o alall Hb " jualy JOU magi cdspeanl) L) Lansill iy S
i Jeinll sealll (AISA e 2aad dauld dea i "ale JSG dojead) dpmaid) daa il
A e s 8 ds s I ahd) e el agn Al ) sl Al
o) (e 3 () Ly daliall dsesiv (s2) LA (SIS & Gl (goalll

84 (o (@l gaall alla e = !

2 _ Tatiana E1-Khoury, le sous-titrage dans le monde arabe: contraintes et créativité, traduction
et media audiovisuel, presse universitaire du septentrion, 2011, p81.

8 _Nathalie Ramiére : La traduction audiovisuelle, un transfert interculturel, édition Payot,

paris, 2011 p19.
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L9 A5t dan il (fy daanaall Bansll & AN diaal Lo oST Cun 21963 A
3554 LS gl o il aa (gal o 23] (e BEY Cilaayal) Ja3 & canas 13)
a8 s caill Ll §f Digiaall Al alfinl e o agll peaidn Y deajill o
LS Casnd Ll Dlee cal e il G e 5505 Alipll alal) i) olpsl)
Llelgad) e 4l dlud Jadl Jsn dulec

Gondll ( aaliil) (i (3lay Aped)l Jail desind daniill ) "eDlasa’ Kgg
e oal Al daaly Bla) @y 238 J o andi NIl aalud LS sl
3. SN Lgliny alalY) Cand A3l ye oSl anjaall

O i e a) peaie g J8 paill sl lgage LgisSe (3Ra AR ddidag o
Founges ALYl ey ¥ 4l (ol . Aa) Gatll Jsls US55 4ng daa il B 8L
loaaan Al ABEIL g el (9 Aaa il

L. George Mounin, Les Problémes Théoriques de la Traduction, Gallimard, paris, 1993, p116.

- Ballard Michel (2005) La traduction, Contact de Langues et de Cultures, Presses de
I’université d’Artois, p92.

3_1Ibid, p 116.
4. Brisset Annie, L’identit¢ culturelle de la traduction: En réponse a Antoine Berman,

PALIMPSETES, N11, Traduire la culture, Universit¢é PARIS III. SORBONNE Nouvelle,
Presse de la Sorbonne Nouvelle, 1998,p34.
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LA N Algmall il e AEN cilayed)l JB digea oo ol gl ciaag
ZA8E slarall oo JSLEAD a ks dea il Gbigra ST () 52550 ¢Lgall Jotidll

(b (il 8 8ysSal) dunall cilagied) 5 ulllly JSYL daleiall adlinlly clalalla
Bals 0% O paiiall o llagilal) danjig agdly cdanill (9 dpilly danaly Cavd

! _ Brisset, Annie (1998) L’identité culturelle de la traduction : En réponse a Antoine Berman,
PALIMPSETES, N11, Traduire la culture, Université PARIS I1I. SORBONNE Nouvelle,
Presse de la Sorbonne Nouvelle, 34.

2 _ Lederer Marianne., La traduction aujourd’hui : le mod¢le interprétatif, Hachette, Paris,
1994, p122.
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dntiall degumga LgisS cgorl Dlae gl Blaan) " g @l Cije 38 Blaial] asghe
Jall Y (pagaia pudl goise 4t VIS clogia ael ¥ Yy aniall ¥ ea
ol b dlain) OlS) Laaaa¥ leginge oS 51 4y clilhe glaall Yy op Lol
P in sl Y leay oIS lillae ¢ Ll

goage Jinld il Gy 4 aniall 5o Gall 3 5] poase o (50 A
Jann 28l Al o dalas Y cdglie Ae dsag ) dos 4 il ) 5ylein]
e Jise Gyl uin€ alakally g ladl da)ll (g cAulydlly S6alS Aime Y
Aglsad) Gelial) (e puind aud "esl dale b laud ey’ Ble 8 D auf ddails
e Sl pailadd) Gam dsns cu gladll dapllh ciaall ) A i)
e Jeaa Lo sag ¢ saall sl Bayball) Gaslly shally BallS Lagia aent (Al dlenal
gal lae g ol dajll Lgilially 2ny) Jadl 5laial

Al i Slae Hlany) ol sl I ol e AT 308 g
Gy Lo Lgllaatin) (IS8 4 dpdiall a6 algdn eleal aey V) il e 3l
lad oyl o Sliel lie Slae Jlall o o "ol L0 et dlend .l
b () Ay alia e g o8 AR ) CalSl) glannld (Jaall (ssivne Slo V) a Y
sl Gailadl) (a8 aniialy 4 4aniiad) G alaadVls AL sledl o Al
A Ay dadially (LAY Caiasll s e "Gl Andiall muay Cuss ¢ Sally cWallS

1k cul.u] Qg cz\:\dad\ | BN c@.ﬂ.\&\j ul:ul\j L;Lau]\ 424l f’}k’ ‘f Cb.a_.)\g\ ‘L;‘fi)a\ ﬂ_\gkaj‘ -1
2164= <2003
(@AY A de 5 reana o —aaall 3 73 (il Gladtaal GLES deguige ogsilgdl) o dena =2
158 ) 61C <1996 (1L cuL\.ﬂ ‘ojﬁu u\.\.ﬂ I\_CSA
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-
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C A add

e mrasiy (wlly Blauy) ded b e ST pdasidl S5 caalls
b Jua¥) uaially cdaihl) Bjpall sasag (Sl Qi) A "laghd L ajgead (g
e Sl (I ad)l 3o by cebatll e Glan (A AoV Aiglly Glacy)
) A S5 Lsguane Jginal) iy 5l ld ¢ Jaly daal ¥y cpo)f lasns L glaiy)
ld (spuy Jlaal) udig cbaleall oS5 ¥l i) dadug (pal) opaiy
Jrsladl oY1

Lil s o dlaall b slall o) alely "algh plaany) " Slaall Cies
Jasinss & cauing (s do ot adl o salgall U clig e goall) puagl) (3 JuaY)
Aua S oY e a4l aling caagll Gl pe 8 jeldll e o) el
A JB Gy e il Al e eled) g lghan B Gy PALIS
Bude i Bude ) BN sl o] Lnaal JB Y 5% ey L) Galals e ol

) Gub e Al piag L lgd aul) Galaidl G tBakdl e gl
dale Jolaall Jladll & gyl b 35l slehe & Geiilly dall) g liasl b gl
A e’ Cieg Y lpall Gulinl G G 8,5 alu] aalgll gl agaiasS
i ojleind 38 (Al g @A) Guindl e A Gd desial 1)) elall o) ! Slasal)

A110= 1984 24 ccgpu el aladl s cpladl ale canall lgagh 8 Lanyall A3 2ol s (o050 — !
29 0= 2007 ¢1da ecg s eus 8l Al duvge Al 1 lasall Al 2 — 2

278 G2 2005 «cigym ¢ 1da gy e onad) QB s ¢ Slas) dVa s Cilgall -

300a ¢l gl = 4

27 cdndi -5
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daals (g Al e LgisS Baall deniie laiul gb il Blaauy) L
Gan Wanagy S gly e daat WS LAl degylly cJlaally cpuall Glaal
G C)S 8 nad) bl g (g (Sa Baniue igea A Jolad) 50 LY g Ll
Ol Sl e LIS i Ay dajiie giee pdage JS (A Ly cpadalse
ol anlsll Guasll e Jias ¢ Al e Bae Baalgl) ddrall (e zAT a cdadll
Ay
Z\f\):da}” dall) Q.A —-Q

3 ol KAl B lgasgie oo IS (opall Sall (8 BLOLY) asgde alian Y
ol oo My "<y s J (The Rule of Metaphor) GbS b ela
Cubgi DA (e ol cdalally dagalll Glivadll (e g9 Bl O ¢ Slsd) gl
dee gb clgd maall Ul i)y e e ANVA Lodusal Ble of ALl
A U8 Le LWle L platis Al Slee disady JB o sl Bakee daclaly dagal
e Adle Lol " sha)l’ Lghiay i Padiag bl o p8lL Lglally cdleal) Bl oo
tdskd dujtally gonil) e alag cAall) 8 (3llaall aSanl

“Metaphor is the greatest form of wording. For this alone cannot
be grasped from anyone else and is a sign of natural gifts, since to use
metaphors well is to have insight into what is alike”.

YV daih ol gl ccnlal€l) adail danyda cuealy paaanll Cglud (il 55l aen !
panbal) dnsall Ao iy gb OIS et (6] Gl e Lgilas aghs bl oSa

278 ) 62005 (g ) 1k (g ) c‘f‘)’i\ u\lﬁ\ J\J ‘Jlacéj\ dj\JJ ‘.;1\;‘)35\ )Am\ e — 1
2 _ Paul Ricoeur, The Rule of Metaphor The Creation of Meaning in Language, tr. Robert

Czerny with Kathleen McLaughlin and John Costello, Routledge Classics, London and New
York, 2003, P. 53.
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Aalill Bie g Gosidl @Dl sa lllein) Gua Dagyd e ol Jlael &g)sall
Padhad) Jlally 4l aagl (agais suadly

G sl ohl e IS (angll g ) & Cual) cugallly i ehl calias ol
Auilly Augall) Ul s (0 e shod el lan¥) Cips ) agadans cand
2 b G ke sy (8 T e Lo Wl slill Lds s

230 oS Y g cBiaal) Llaiy) cilegusgally anleall Clisyad alaes G Lo 138y
il e Lald legis Lsal Dlae Hlau) oa 53 5l galdidl) aseid) oo
") Lplatg A clalliadl aaad Cie 38 Ogeaally bV 4 (ainy DI
Glaa ssal cglul il 5,1y "Dictionary of literary terms and literery theory”
lia Lo (sod) Adadl 33 4y pageadll 4ng o (@il o) Gunl) 4 ey
iglid) aBle (e oy Lilae lgie Luds lolew lgantd (g80 (s 00) akdl
Dbl Blan¥) Hh o Al ol il sl 8 daupally salll
Sl dgladl bl e 46l [l

Fa¥) Clalliadl jasall 350uSs) aned (3 Hlaiul) asgdal Loy andi (gl aaig
4 "ehally o X xS Eua ("The Concise Oxford Dictionary of Literary Terms "
e Gl asii ) Al jseall G Bpeay (Slase (srl il Bl o) e
piladll Gan (V) ae aulim AT s yeals duaa lSEly el Jlaiud
ast ¥ —HlaiVi- el gl ko 3D o) Caias AR el

L ghiall 4503 Len 5

{ Metaphor is the greatest form of wording. For this alone cannot be grasped from anyone
else and is a sign of natural gifts, since to use metaphors well is to have insight into what is
alike}: Aristotle, Poetics, tr. Joe Sachs, Focus Publishing and R. Pullins Company,
Newburyport M.A., 2006, P. 56.

2 . Mary Therese Descamp, Metaphor and Ideology Liber Antiquitatum Biblicarum and
Literary Methods through a Cognitive Lens, Koninklijke Brill NV, Leiden-Boston, 2007, P.
19.

3_J. A. Cuddon, The Penguin Dictionary of Literary Terms and Literary Theory, revised by C.
E. Preston, Penguin Books, 1999, P. 507.
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A bl clad) ol leds) (o Lgaae e Blain) Calylal dgag anadill 13gs daisy
)iy e Olegt dlld e miu8 die Hlatdl) )

Lily bz linl a9 :(Definite Metaphor) dwsyatl slaiuy) °

dal b ol culy Jaill & LS ctenor 4l i) Cadsg cvehicle i)

(ec) dniall Cadad deladll 8 AVl jec Ld 4ud 28 " jec’ 40 dalig ' 25l
dale ) dajadl plall o ey o ddally o(aul) 4 auddl e ads
(s

A il L 7 peas Blainl a5 ((implied metaphor) dsial) laiud)  ©

P el Cusd ol el JBs LS cailsd (e e ol 4l Jayg i) Cadasg

i Y A JS Lo B8] ] Auial) 13)y

@bl gl 4 dpiall Cadsd o AT Hlia (lss () 5l YL La Liall cagad 28
actiall Glo il cpn b ecnil Al U oag YT aa)lst asli 4l e (auY))
2. Jully Dyl oo Lagin duilly ¢(dal)

ol (Gha! de Hlaiul) awdi —1

o AN a1 AT o) Lagiy ASHA dbal el e o8 JET g8 4l
Blaia¥) CDIA ab Plegiy aalall andnll sl jele el Blal) o) Y el A<l
E5iy 20k (gord i€ Al b Fagdl aal Cads sl andd Jall 4 e A

L. Chris Baldick, Oxford Concise Dictionary of Literary Terms, Oxford University Press, Ed.
2,2001, P.153

0= 2019 Sk ccigm cpabl calall lellae ls calall )y ) al) dlsy ¢ Jaiill) Gael) daae = 2
.168-167
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Ay agh cllyy Jaatinwd (agiaally lagia jalhll Ll (sSall LS #)aluly aaas
Ay lgaapiiy WSSE aagidl o W) G5 e el Jgasll ol Jleall
o i’ 4ol )l Lad lpiadls sarae dungie (385 lldg clglilany 1gilisa o il
A linguistic guide to english " "(glasy) =il (gealll Ldall' b€ & "l
ansiall Loy ) Langadl) dabally Clshadll (e desana @llia of ST us 'poetry
Jlasia¥ly Ayall Jlasia) waaty ol AlsyeS o sed alaindll abilaty asspin b
lalies 8 clawinl ally dlain¥) 8)lall A55Sall ehal) Joad DA (e clgd (sl
il al) laline 8 citlig Al GAY) elaY) e (gilall

Gub oo 4 adaly bl §sa ol salefy plinul & Aol dsjall Jiasg
IS dalall clehill s Gld] Al "Ll dues daane Clang #1538l oal il
Dals ) a8l S ey Cimo )bl 5lell dijlaally ddjall coel @l (e
sty Y andll Bl Ga iyl golall Sl g Ll Lailly dba ilaay VY
vehicle "4 4l 5jsn Sy 5¢8 o) sl L ctenor "apial

333 DA 5 4l el UL e dls je ool 5,a¥ls G s ol e
il aag A2 agle B adle mlliay Lo gl 4s dnially dsdiall Gn Jal) ) A8
real ' el adll' N Jgasll ga 4l e e Carglly cground aelall
)iy (e 3yl cmeaning

15022009 1k (¥ cglae cauigilly puall Aualal) Bl )l cauadly Gladl G 2D caly Qi aga — !
Ngaads Anduall it gyl — 2
14902 <2000 24 ¢ Dl Jls (cpaginall cadaa) & Al i bk D) e Glagl se -3
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cgsnally saaall G (e druialgia ca2ell
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& 'less jud' #5k :Literal translation priority approach 4 all des il
bl Bibwdl (e LSS Approaches to translation "des il (8 clbjlae’ 4,lS
Ob 9 Lages 525 (BlaauY) dens Al Lty Gas deasl) Jlae daleia) dileally
e Ay Hlaau) Ji dddee & lgale slae¥) e den i Sliasliindy cullud daa
F YIS Lglg¥) Tane Canny

rdagll Aall) A By guall i ) Bale)

o) Aoty i e slae¥) W L dls 8 aagiall e "dlilesyd Jasidy

oy Gl (Cangll Aad 8 Jolully L) Ay Gui Jaadll dalll L gyeall 06

one saaly Akadl (e LKl Agluall chlaany) el ae dadl i) sda Jlexio

il e las dganag Jali ae e Wadhg ais Lad cword metaphor

LA Alia 2gag B9y Lglls Dilee "ejlagat’ Javy Sl cOmplex metaphors "sagexl)

Aalall CBAY) (e de @l de g . Lgall Algaial) Zallly Lgad Aaiial) Zalll oy
i Ak gall LYY ey daalal] 4Ly reliad) 8 bl o

25



lgian yig Bylaiuy) AL )
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(il N aal e Hlal) JB G oaagall 4l Wl sl SB Lall e
) Aaild KA 5aall sygall (6 o) Aideal) 038 ALy "élylagyt’ Jajidag
Bakeall iyl el Gy e Al ABGY) Geg ccingd) dalll A8lE ae dialatie

tlgae SN Ally dndlaal whlie gl aSa 8ya 4 0sS Le Lle Al

Il faut hurler avec les loups = When in Rome, do as the Romans do
Se fourrer dans la gueule du loup =  Jump into the lions’ mouth

leg' ddadl SN s saalgll Aaalll il Aarad) cllaiay) (ady Lad W
S el Al o) Il d "ilagd yudog <"pied” Al ) des i)
O Ka Bga Jaiul e GllYL @S ceuphemism gl Caukabil)
Lgal didale (AT Bygemy Cangl) A8lEN & ahid) sliad L50A ) Ladla Y Jaad
S bl 138 A8l ae i laie g
taaiall gail) B 4nddll Jual) gaill b Blaiud) deaag .z

daatl i) sda ogy Bl JB (B ansiall aSly 3 GBI LAl ey
(argll paill (b4l Blie iy aad) gaill 85l dasd e Ll
Apmad JB maay () Caagll aill dsilalal) diadll jais Bl 8 Les
&S ) Al il dauds G @llyy (LY paill e Calalgall a5y
b3 4 "Dlagt’ bndy A glan) gl d5jlke GV Cillsal)
Gaki Sy clagasy cangd)l Bl 8 Ala) Bpeall (i o el dilesd)

Batrs ol Aans ClS elow bl ases Ao dal i) s

(e Al Alilas Bjlaialy Ul o) caa Al iy Blaia) daas .o

1 _ Peter Newmark, Approaches to Translation, P 89
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Original metaphorilal s laiay1" ¢l il 13 L Jla 3 W) Jsda
S D) digad die Hiallg dBall (5a3 Bygpia e hg Gl dan anpl
s ol Hlaia¥ ¢ Guaial) (goalll JSAU 138 degda Ikl ad) lalies
Osadie (mad JSE 8 Lo ok G0 (@ileadly Glosleal) J& diage Unpe Ligal
Slae oa Lo Ltk e Ay bae Caad g8 Al GunlaYly Cabalgally
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' -akaidl 3503 deay -Friends, popular American television sitcom that aired on the National

Broadcasting Company (NBC) network from 1994 to 2004. It won six Emmy Awards,
including outstanding comedy series, and from its second season until the end of its run
maintained a top five or better Nielsen rating, hitting number one in its eighth season.

Friends was created by David Crane and Marta Kauffman and is about a group of six young
adults who are either roommates or neighbors in New York City’s Greenwich Village. Much
of the show takes place in the friends’ apartments as they visit one another. The program
revolves around the characters’ individual and collective search for commitment, and
meaning. The friends consist of three men and three women.

As the show progressed, each character became a household name and each cast member a
celebrity; they moved on to careers of varying success in motion pictures and television. The
cast was renowned for its closeness and ensemble approach to their work on the series. The
finale of Friends was watched by more than 52 million people. Joey (2004-06), a spin-off
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"Friends, popular American television sitcom that aired on the National

Broadcasting Company (NBC) network from 1994 to 2004. It won six
Emmy Awards, including outstanding comedy series, and from its second
season until the end of its run maintained a top five or better Nielsen rating,
hitting number one in its eighth season.

Friends was created by David Crane and Marta Kauffman and is about a
group of six young adults who are either roommates or neighbors in New York
City’s Greenwich Village. Much of the show takes place in the friends’
apartments as they visit one another. The program revolves around the
characters’ individual and collective search for commitment, and meaning. The
friends consist of three men and three women.

As the show progressed, each character became a household name and each
cast member a celebrity; they moved on to careers of varying success in motion
pictures and television. The cast was renowned for its closeness and ensemble
approach to their work on the series. The finale of Friends was watched by more
than 52 million people. Joey (2004-06), a spin-off starring LeBlanc, was much
less successful. The Friends theme song, “I’ll Be There for You,” performed by
the Rembrandts, was a minor pop hit in its own right. In 2021 the cast returned

for Friends: The Reunion, a TV special in which they discussed the show."
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starring LeBlanc, was much less successful. The Friends theme song, “I’ll Be There for You,”
performed by the Rembrandts, was a minor pop hit in its own right. In 2021 the cast returned
for Friends: The Reunion, a TV special in which they discussed the show."
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Abstract:

Metaphor, as form and content, as literature, art and creativity, experienced a
remarkable diffusion and qualitative transformation, because the human being
needed to get out of reality and escape from introversion. The speaker's thinking was
very influenced. This intensive use of metaphors has had a role in the cinema, so
that the student can know and understand the structure, the order and the level of
civilization of the society, beyond the usual limits. But the characters and location of
the joke vary from country to country and culture to culture. Translation therefore
plays a role of subtle intermediary and receiver.

Keywords: Audiovisual translation, metaphor, cultural dimension.
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Abstract :

La métaphore, en tant que forme et contenu, comme littérature, art et créativite,
a connu une diffusion et une transformation qualitative remarquables, car 1'étre
humain avait besoin de sortir de la réalit¢ et de se soustraire a l'introversion. La
pensée de l'orateur a été tres influencée. Cet usage intensif des métaphores a eu un
role dans le cinéma, pour que 1'étudiant puisse connaitre et comprendre la structure,
I'ordre et le niveau de civilisation de la société, au-dela des limites habituelles. Mais
les personnages et le lieu de la blague varient d'un pays a l'autre et d'une culture a
l'autre. La traduction joue donc un réle d'intermédiaire subtil et de récepteur.

Mots clés : Traduction audiovisuelle, métaphore, dimension culturelle.




