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lalulll U Lo dla e cilgind Gua Jabe 52e deajill 8 luhll) cdje N,
i Ayl oda b izl B Slialy cppdal) Ol Ly ae gy g
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Cun o ol Wy ) cpdped) Gl alhe pe el Sl bl aey L
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(e &5.1 L@j ‘_,A.c 2\;;)44.\5\ EEPONA| Z.A;j.'\j\”( f.ChaUme)«eﬂ . Wi WS

o8l e Sl Gy L JB Adee (agalll Lagads 2 dessil) ¢l
Sl Jam Al JLaiY) Gl e o
«a semiotic construct comprising several signfiying codes that
operate simultaneously in the production of meaningy
(F.Chaume)
P YIS & peail) Laeid) a5 ( henrikgottlieb) cubise oliyia e
«the translation of transient polysemiotic texts presented on
screen to mass audiencesy
asgenl Ll Je Gy Lilenddl ladll 8adaie LIEY) e gl dea g
B Cilaly( Sieny) - oae
«Any kindof translation is a multi—facted entity, and even the
word translation Cover at least two dimensionsy.
Time. (1
Space. (2
Cpam et "deayd RS g asgY) Bl ol Aeafl e g gl
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gl e
(enr) .eladll o
tdadi Jlaadll 3 el
«Av implies quite a number of signifying codes that Operate
Simultane-ouly in the production of meaning...codified Signs,
articulated in certain way by the direct — tor (framing and
shooting) and the editor. cutting).
b 2y O b daxs ) el (e lase Lpead) Hinadd) Lea il acam
el gy Ay Gsall Gl pansially gLl aghs Cam il Ll
paill) iaally (ageailly bl ) miad)l J8 (e dgee diph lgie
sl uh (A dend Al Zagall Gyl (e waal) e Jaids Lo (oan i
()il g
My :4dsa Ivor Armstrong Richard )L, é_'wmj 9t Zhea Mg
g O el Y1 Dleal) pe Jaleti La Wl 13 oSadll (e 0050
RSTNETY 53 S TEQUA: [ PRYCH: PR JEIVS - [JERFPAL

D A ) Aleald) dan il )l o
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comansially (inldl U8 (e 80 Eiaal 3 &peml) Anacd) dan fll (S o

a3 Al B3 e Guntlanadl glal ae lg Grengiall alaal oy 2
Lopdal) Al il )l yde anlll Gl Al
H(Cdad) O Dy ) sde aulil) Ol lg (e ) rnalall uanl)
« There was no music or dialogue in these movies'y.
& by (s bl o hge e dal DY gas Gy
Culeal) QAL ooy ccliylll ye gl o jled) 8 6l Fialia il yese
g5l aa Jil @ (Cigen laal 93 Dl SASAl sflad) ashy Eun
090 39y Gl Dl e Hle (I el clils ) Jadl (e
Gl Gl "L juin SHLE ! N cpfieal gl ey Cigea
.( sir charcheles spencer chaplin) (Ll
'they were accompanied by other types of elements, Such as
external music a piano, organ or orchestra ."
SIS ) sadl) Dm)al sl e AT el Dgnias S culs
Gugaamn diala Ailei DU ) cojplas 25 o Sang) LS5V 2V

L. https://montero-ls.com/en/history-of-the-main-strategies-in-audiovisual-
translation/?fbclid=IwAR3Pz1408QjZQ7iXPf2xBqdiKRxzBAPKV8dszXTzwBLK6Q_Bf7pjGYB-ujY
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"They started with what we now call Intertitles text, drawn or

printed on paper, filmied and placed be tween sequences of the
film."
Uasaiy intertitles iy das zlob caw Lo dsjal o2a 6 @l
b @l Jlsally SISO lasiag aball il o g Bl (B S
The French'ew L J il A Sy bl
:"André Gaudreault et Germain la class'Bonimenteir
'Le bonimenteur avait ainsi diverses fonctions dont celles
d’expliquer au spectateur le sens des images montrées, de lui
indiquer les relations et le liens entre ces personnages que I’on
voyait certes sur I’écran dont on n’arrivait pas a entendre la
voix'."
ekl guall e daliall 2l Gl @lld b L Liad lilide Jgatiall oS
Lalall e leug) astll li€ey Al ciliadal) o3a g a1l 5 i) 4

Lo lon (o (S ol agilgea | ST

1

https://doi.org/10.7202/1000116ar?fbclid=IwAR3PVBQDQhrKI3Wg9fMfBOWHgFe5eiTQqf7wZ_gH4ANT
atqfkqWsSZrc9fp2o
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" The hucksters had various functions, including these of

explaining to the viewer the meaming of the images shown and
indicating to him the Relationship and the laks between these
characters that we certainly Saw on the screen whose voices
we could not hear ".
Lagrall il e 50liall )8 gl e desie dlga QR G
e Yy A5 e Lol ) ciluad ) G Jals s lidlall macagis
(s " llsal
'Silent cinema might seen slighthy rudimentary, but back in
1900 they were able to make high — quality films that even
today are incredibly prestigious among movie experts'.
A ) el 8 V) e Al a4y gaii L sty daliall Lawddl
Wgare o 5 Lo A Dlle 53gn i3 WO (jgnieay 1531S e aulil
(s "Ll elpal 2l
Chgll g e (1927 (A 1920 ) rapall A JREN e
Lipuad GRamasay Clgeal il @ Sy Fiaba DY) s Linglsill slaig

A Calaly & 25 A (5 sill aa jial) caliaal)
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o Hlhe OIS Al "Il Jaa" e saasS ol - 1) "WarnersBrothers'

Osall Gy Legle G ally a8 shaiall il pally dnelial) Clsal g
giall yeac T lia (hey "part — talkies
Akl DY)y 1930 ple 6:2000 L) 1930 o topiall jas <
slail paen (8 2gslon Lian N aaly @llyg calasy) Al S, L) b
allall
" This Brought up an important question: what were the best
startegies to bring them to other cultures?"
AN ) Lentdl Gilal Bilagl) Jadl ale 1238 J5LEN Jan La 12
P anfilly Aaldl Lea oty SLaal gl 13 (eas) lallly
" France, Italy and Germany dubbed movies while in Portugal,
Holand, Greece or Scandinavian Countries Subtitles were
used'".
Olisally lailsag JUinll Cigad) e oY) daliay Lildlly Wlady L caald

(o) e i

' HISTORY OF THE MAIN STRATEGIES IN AUDIOVISUAL TRANSLATION?, January 2021
Ibid.
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Lyd e ple @ilSy c@liun¥) Ay ae ddlenddl DY) dapall cds
(A g aan Ll IS Landll gilage dadls 4SHan S Jaie
Lecd) eyl 2 6l Ylady Ll @liams <l Al dapad) of abdl) ulad
sl Gag b Laddl Cigl an Gupdall Gl pllias ga guall ol b
Oe adg Al Ll Jols 1922 ale cajrdly 1908 ale Ljsws 1857

1970 2w Sl des z)A)
Digital technology through audiovisual translation offers a new '
opportunity for Arab culture to be available and accessible to

."the outside word'

ilaa 1(2022) 23 3 chiad) Ay seanll - led el - 1Y) LIS B all Al aud - e Losal) Fam ) Y1) s /o
https://hesj.org/ojs/index.php/hesj/article/view/482 Gl il jall 54y o 5l o 5 1all

10


https://hesj.org/ojs/index.php/hesj/issue/view/25
https://hesj.org/ojs/index.php/hesj/issue/view/25
https://hesj.org/ojs/index.php/hesj/issue/view/25

LA R R R WY

AL s duayd D yead) dueald) daa il DA (e daall Lin gl 5SE) a0%

(ens) -allell Lall Joumsll (Karg dalia (<l dujal)
140 ) danalal) dan i) ¢ \gif o
Laaldl Lanjill gl el 8 L gl i€l Tl Linsal 2Dle) Jilasy 3hasy
O Jealfll Ay pall Abauasl) Cinnaly 4 f o el Cun e Lpeaad
e gl 138 Bygpims dmals Opengially Oginld) 8 Cus allal) igas
Gl panil) (Kl ploil 3a) agaidy (Apeail) Liaidl danjill) danjil
@ills e 2] yves Gambierawd s pfialdl dulel U8 (e ade
o s tleg yde Al ) iy o8
"Much of the literature on AVT has been limited to respective
advantages and disadvantage of subtiting and dubbingitis a

narrow vision as the modes of translation are have multiplied

recently we can distinguish 12 modes."

Cie bt Cun daafill (e ol 3¢l A Bylad 3a5 sl dalillly dea il

(o2ens) "esi 12 ma WiSe 3) ¢hAse el
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3G Can el A (S dle g
L fll e gl 1 A 2y c(Scripttranslation) g luidl desy o
clentdl Jaalls diaide g DY) Cillin pusall Lo sy
Oe gl 138 8 2 i(Intralingual subtitles) dalll (udi b dajidd) <
Dlgall i oliney Lpeaall dea il ) Liaeldl Zen ) (g0 JEY) den i)
(aSlly aall HLIY) AR e led) Cbidaly GgiSe pai ) @shail
reidl Gileag aall closed captiondialdll da puadl ciedig
by Y ga) safll QIS diine Jabe p23s lly (Glee 5d)
b gang by g B3 ondll oy G o g0l Hreadd 3l sasy
s Slea B Tyl a3l
5 Cus el A id) e :(Bilingual Subtitling) gt (e dsiid)
O5Sis all) e Al lan IS sy Gplae JSE e AT ) AR
b e bl Cilajin pung Bale) ooy cla Aaly Al (e die LELEN Jiud
Ao s Sl Dl IS5 8L Jadd 4 IS e gpbatd) g Gus e

(53 7,4) (Opencaption) jawis s AY) (e dilis Azl
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"(open caption), y compris le sous-titragebilingue , telqu’il est

pratique dans des pays comme ; la Belgique , la finlande,

israel, la suisse (avec dans ce cas une linge par langue)" .

A 3 ol Al Jie dall) LS daa Al @l 8 La ( zsiaal) £)A)
() O< sl gy VWl o2 (A5 ) Deangay daibuly lailidy [SalS
diea 2 Jai gl clbd e 5le :(live subtitling) jabul) Ao da i) <

S el o ANl cleall B alall e dapadl dans e

Moyl s ... Aasbad) el lalial)

'ou en temps reel comme pour une interview ou lors de
I’audition du president Clinton, par exemple audition suivie sur
la chaine publique néerlandaise NOS grace a une alternance

de tels—sous-titres et d’interprétation simultanées."

A OsnlS Gyl ) e laaY) clads ol el (e Jledl) gl
o3a e sl Jumts NOS duailggll dalell sliall DA (e g i) dlialsae

(hon ) -Aalziall il dan
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:Dubbingdaliil) «»

ol Blebe g aaghl A lsay ka1 ofiad) S el Jlasd Led 2y
sasly daly ity Jieall (S muad cofiadl olad GlSiag Legin lsall Cigan
Ligiefill calality) 3 lassy Aalll el Ogal<sy cpidaniall ) saliad) 3l
Moyt g oo ARG Yy O labusally ATl gl
" qui est synchronie Iabial( quand les lévres sont en gros plan

ou en plan américain) ou synchronie temporelle ( appelé

encore :simple doublage) '
S (St alall dals b A sl 05S Le gl) olad el ag
(enr) " (Lol Aalil Load cawwg) el Gl
:(Intorpetation) 4sadll day i) <%
dany 48 cshie g8 IS Y Qlbadll o Gshidl DS a2
Gy LAY @iy cbilhally cilyaizall 8 asis (gobdl) gsinall e

sl dan iy lanlly dan A ¢duedl) A ) ol
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'peut s’effecteur de trois fagans : consécutive ou abrégee (lors

d’une interview d’un politicien, sportif d’un chanteur .... a la
radio), simultanée (en direct) ou en différé, pour des débats
télévisés, des présentations comme sur la chaine Arte, ou

encore grace au langauge des sings."

S gl o Alaally L) vie) Braine 5l Adliie Bl SO Pla (e o
ase 5 (Ldba) o (g)cdll puii B (sl Lo b o b
Gub oo sl 88 e 5 Lo Jie ZaaBll (mgally cligfll clislial

(ans) LAY 4

:voiceovre Jgall saiuN) <

Ha¥) bpdll G e angial) o il Gigea S A Cus il

claligl) o DRl A an dea i (e gl 12

" En frangais, la surimposition de la voix de la langue d’arrivée
sur celle de la langue de départ. En anglais, la notion

correspond a la seule voix du commentateur invisible

15
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( équivalent a la voix off.). Dans touts les cas, la traduction est
préparee, En synchronie avec les images, elle est lue par des

acteure. (par ex : sur les chaines polonaises russes)
Bpdaty) Aallly Wl cdanial) Aall) o Agla¥) ARl S5 it Apust il
sl G Y] o La¥) Gladl Gisa pe G5 aagiall asghe Gl
Opall aa Ll deajill slae] VA OS 3 goane e LY
" (g My gl gl et Jhall i o) Osliadl dacdsy Ll
(o)
comment : guladl) o
Cilasten dilialy oajw 2 s ol o) (Hly alipl (i Chns Jiny
bl sl ol Cayla (e ElanY) e Ll asle iladas
'c’est une fagons d’adapter un programme a un nouvel

audiotioire (on explicite, on ajoute des données, des

informations, des commentaires)"
(nn) "l
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:surtitling 4:8531) da ild) <

ST 5 el o Al Alaniad) (iagyally Baalell ARl As i) cag
U< o adgdl) danfll et Cus tmlaally LYl 6 Bale aading
Uaydilie LA o lgaye A jaiwe dad (S8 e dlaie 401S

"Il se place au desus d’un scéne ou au dos d’un fauteuil

pour te—dre rue piéce de théatre ou un opéra’.
(2enr) "bas¥) sl Lspuaall oS Cala 5l dimia (368 pinss
:sighttranslation ) gaial) 4aa jil) <
Gohi Cun ) Sae lbd ) Gan deag led g Lssdl) deasil

clilaally dadadl clelallly ol yaigall & Wasis clgll Lui 8 Lt LI

Jayae g Da bl sl Jle';{j\ Cl yiig

'Elle se fait a partir d’un script d’une liste de dialogues ou

.méme d’n sous—titrage déja fait une autre langue"

- N

B e Olyie P Ge S g s 3l ) par DA e W)

(eas) @Al dxbochal 2
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:Audio description _zaldl Caasll %

Spcall Jind s Sgiall N sl i deaill e sl 1n aakiy
oSilly acall el e pgill 138 Cagians goamall ) el Lgils 0
S agd chaid ALl clalin¥) g3y paldl 4 el 4l e JSH

gl GlaaY) Glbjae
'ce concept lancé au début des années 1980, permet de
décrire pour des aveugles et malvoyants, des actions, des

expressions, des gestes, des mouvement corporels, des

couleurs.... "

O sSall Caag (Sadll (0 Jang ¢1980 Ay & mlhaadll 138 3DU) 5
Oy aeall il n g el ly dngll yulats JladY) eadll Cilecag

()
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Subtitling for the Deaf and hard of a<ils aall 5,LaY) daa i &

:hearning

Lgra Oy ol Gl leall ual LAY Ax) axiius gl 1 g
S sl 5 b agiclue DA Ge Jleall s cqladll g law b
cebll) aedl) LSy Cilagleal) (s dilia) il

140 peal) daalad) dan A b

Lgalll yealial) Jis DA e oSa bl Leadl gsil &0 pemil) dan il LS
Cullal) aila o e il DAY g LYl sl lggiag )
: S

oo slBiaVIS Agliie ety lladl) HLaidly s iall agad's (Slagyl) oaulall) -
sans Glaglea (o it ¥ LY L) el b sagasall daadl S
1'CaiSilly Casall e s (e O3S ¢ lsal

daaly sl (O (gl Jlis Lo pdl Bypall 3ol Ubial S0 2 glaially Aan i -

Gl Bygall 3l & 3sase el GY Jualll o anhall aniall Ciing 13gd

) RIS yiuse 5l Ui or a3 5 580 A lpnd) 50 51 23851 Aalis IS (gm0 53 lany !
14022017 93al) Gloadi aldly S gl daala cilalll
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%J,pvinay j, Darbenlet, stylistiaue comprée de I’anglais et du frangais, paris Didier
1966, p46.
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S1921 digsous titre)ilas & clapill sy Y add) e
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Aa i) aladta) Juals gl g0 ey <1 (I'hebdomadaireparisien)ilss

Lo legs Babaay dlgl Alencdl DY) vl Cus cladil 4y b
g sl madivitaphoneiss L 1996 diw 4S5l 7 A8 ciliagid
Cpliiy bt chan 13s lag 8 Lendd) jslag o Slancd) ALl 3 5yscall

el ) Leg Lacdl yen 3 Asicdl Jlasiad b

S 3 e gigall el foalae aal (e Blagically (CONtretypage)isi < yels

2.4 Jad LAY
IS gl w5 ) gl ool gien O Cun Sl sl o2g) OIS oS,
Lo Caped ilSy abiall LAY gl ae Ll (adasy Wlaly @il Glal
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ICf. L, Merleau, les titres.... Un mal mécessaire, Meta m: Journal des traducteurs, vol
27,n °3, 1983, p272.273
2 Jean francias
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Jiano(sous-titrage chimique) Lle lay (gl L cjels A0dl oda 2ay
lesy G Gos Slatdl dldl lyd g ke Slajial) dell

Dl Al A e i she

Lol Aabail 3o saall clleall o aall calil (1903 Liw 3l b

Al Slea e lelesSh

Aallly UL o LY Gl A itdly aalll Giasell B m palall il b
Ll GG laldly callall eladl aien 8 Gl e aall 8 Aijaiy)

LAl bl leali) & Al UYL g il Ll

Michaela Visky : le sous —tirage est une activité diffrérente de la
traduction , car il s’agit de la transformation d’un discours oral
en discours écrit, éliminant tout ce qui est soupes flu a la
compréhension du film. Tout film est oralité, son action se
réduit a série de dialogues , dans différants registres de
langue, qui obligant le sous-titeur a identifier les meilleurs

solutions.

! Jean francais cornu, sous-titrage en france des années 1930 & nos jours, in Jean-Marc
La vaur&Adrana ,Serban, la traduction audiovisselle : Aprocheinterdiscilinaire du
sous-tirage, lere Ed, de boeck, Belgique, 2008, p10 .
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o) 3558 a5 01932 ali 50 A<, ae LAY & il 1 AdY) 854

Ll Ll s iy 1940 ale e @iy Al ane

Aae Lt il (Ll clge) s clglal ot pall Olagl) b dn L ((2021)J05 ek il t
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Aaldlly daa Al A9 GlSps cowtli calpial) g gl Aa e a1 SEY 343

(Subtitling and dubbing international, Screen, Rostter

international).

Al e Doy U Siadl YLA Zea Sl s veal:(Ada Y Biall) AAEY 5y

dagind) cinps I

L) ) dapad) sllas Jaal 3gmy A5 5al) dea A Gmad) Lggae LS 45 i)
mhias lehlad Llady) d:ll 3 Li'sous-titrage’ S (e iyl
& LYl el daag L (la rousse) used iy LS 'Subtitling’

Uygcall Jaad AELEY e jedig ¢ Alancdl ALl

"Subtitlingis one of the oldestmethods of film translation as for a
long time, itwas the only type of audivisual translation available
due to technologicalprogressSubtiting as a way to translate

video and moviesappeared in the 1930 s'"

Ash 554l culS LS DY) dea il @l ax8l (e (Aajicd)) Apell deasill 2

liubov GARACIUC, Subtitles: de fimiton, types PECULIARIT, 77_79
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de & DAV sl adalie denl Al Aapidl cielh oaslgil)

(2251930

Subtitles are textualaccompaniment to avideothat duplicates or
supplements the sound of a film or program. usally the

subtitlesreflect the speech of the characters'

gl gl ol Cipa JeS ol 38 ad phaid Aihall agealll (A den i

(o) lbuaddl) Qlad dapall & Losale

The term "subtitle"Consists of twomorphomemes: the prefix "sub’
thatmeans in latin locatedbelowsomething, or nearsomething,
and the root 'title" thatmeans in latin "inscription, heading, or

label?."

o cle pod Jaad ad Al Al e @A) Cpahaie (e pllaas sSh
iaand sl Olsie o GERT LD AL e W aalls Le s e il

(ear)

liubov GARACIUC, Subtitles: de fimiton, types PECULIARIT, 77_79
%jubov GARACIUC, Subtitles: de fimiton, types PECULIARIT, 77_79
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"Subtitlingconsists in rendering in a differentlanguage of verbal

messages in filmic media in the shape of one or more lines
ofwrittentextpresented on the screen in syncwith the original

messagel.”
Slo Lilannal) Tilsll 8 daide daly doshddl Bl a8 & 45l deayil
pelialiio LS e pagpeall gl paill go ST gl aaly jha JSG

(eny) -Aalal) Al Cale

Subtitles are the trascription of translation of movie or television

dialogue presented simultaneously at the bottom of screen.

b anly iy b lgani b el Jlea o ald deag ol el oo dea il
(Seny) AALEN e (Aiad) iall
Lpdl ey Sy WK ée 'le vocabulaire de cinéma’ useld Ll

2 L) ol dan i lghoa  Slaid) alidll 5500 Jaud eda Y paill b

'Gottleb. H, texts, translation and Subtitling-in thecry and in denmant in: screen
translation. Six studies in Subtitling, dubbed and vocce over center for translation
stud_iesdepartment of English, University....40p

?Le vocabulaire du cinéma. Michel Marie Ed: Armand colin. 2006 _p113«le sous
titre est le texte placé en bas de I'image du film qui traduit les dialogue en langue
originale ".
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2. MENTOURI BROUTHERS University, Costantine 1, BENLAHARACHE,W.L2\
translation.
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vacovoni) 4S8y Wig(Tag questions)dhadl Jisadl cads< LS
(IsY) 54l <2009)
"'omission means dropping a word or words from the SLT wich
translation this procedure can be the outcome of the cultural

clashes that exist between the SL and the TL"

sl 8 jaadl (el e Gl e degens o Al alay) Calall aad
Basagal LN Clalaall damm clelal) ails (& o)) S cdan Al Llae

rda i) Gl Vi
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'Cf jorgediazCintasAlineRemal.Audiovissual Translation Subtitling.Routedje , new
york,2014.p151-154.

*EndangDWiHastuti:AnAnalysison Subtitling startegies of romes and
juliedMovie;vol, 8No, 1,june2015.
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Subtitle Work Shop / Virtual Dub / Subtitle Edit / Subrip /

Aegisub | SubStation Alpha .'

OSarg « Yl auagy gl acny ilia el :SubtitleWork Shop gl |
gl g ¢ DleY) GAGN bang pddiey splall Gasaill g delin o
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Olasali - laly S5 (ol Al S Bales i 8 S 3l 450 ) G565 1) (DY) s s c2en] lle?
25-23 022015 4 ¢ ) )

https:// ar. All 10 soft.com / subtitle-work shop- Windows-10.
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File Edit Find Tools View Video Network Help

DOE «» XOE M@ 23976 v 23976 v [ABCiView ~ | (65001 uti-8 v

Yeah! That's it.
0:00:00  0:00:05 0:00:30  0:00:45  0:00:20  0:00:25  0:00:30  0:00:35  0:00:40  0:00:45  0:00:50 -00:
1 | 1 1 1 L 1 h | EESRPTIPR ESEITRrI [P | P |

> B <« OO0 #MH@ L 2] qi 5 00:00:40.767 (00:01:22.292)
z Show Hide Duration Text
1 00:00:40.000 17:02:48296 1022:08.296 Yeah! Thats it =
2 00:00:40.767 00:00:41.767  00:01.000

2L 0087 Usx AEREEDD
2[:]@@@@0 o 0o 0 Ak

D 00:00:40.000
O 17:02:48.206

Yeah! That's it.

A 1> 4> 1>
mm

< »
16 chars (1 lines) @O.OOV
00:00:40.767>> /3

D 00:00:00.000

Autobackup: 13:18:57

Jisxd cdipcall bl Cids o s 3ukh oo @iy gl 8 ol
apidl s Lad mews ¢ pudll Clile pas s (31 goa ) el

Bplie alidl) pea e

@ VirtualDub 1.9.11 - [Softonic Sample Rey Leon.avi] =

[ Fite Edit view G« ide Aud ptions Tools Help
[

compressed G B/ YCbCr) VMideo codec information
Cédec Gnepak por Radius f N
Cédec Intel IYUV E;‘SR?cm"d lo
Cédec Intel YUV code
fidshow Video Codec Driver name
Microsoft RLE

Microsoft Video 1
Format restrictions

6 20 4o 60 8o 160 130 4 | | |
P I P ey et pow iy —
= | — oK | Cancel |

-
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Abstract

The memorandum is a tesearch paper dealing with the issue of traduction films
( subtiting) among its pages wish is a difficult task for the translator, as the not
come to highlight the importance of subtitling in conveying the content of visual
artworks to peoples of different cultures, and this is through the definition of
subtitling and how to deal with it, and mention the means necessary to work on
it showing the role of the recovered films in transmitting culture and news to the

people and | chose the movie «the five feet a party

As a blog to apply to, this was done by using the descriptive approach that
helped to extrapolate subtitle me chanisms and analyze the content of the blog,
and the historical method through which | worked to stand on the history of

translation in general and subtitling in particular.

At the end of this note, | concluded that the main role of subtitling lies in
conveying ideas and meanings in the frame work of cinematic films, and this is
what | saw in amovie«the five feet a party, where she conveyed the words to

us with honesty and accurancy that made me understand the content of the



film, despite the importance of subtitling, it did not receive its sufficient share of

attention and studies.

Key words
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Résume:

Le mémorandum est une recherche qui traite entre ses pages la question de la
traduction de cinematographiques (sous—titrages), qui est une tache difficile for
the traducteur, car le mémorandum est venu souligner [I'importance
I’importance du sous-titrage dans la transmission du contenu des ceuvres
d’art visuels aux peuples de cultures différents, et cela en définissant le sous-
titrage, comment le faire, et en mentionnant les moyens nécessaires pour y
travailler. Tout en montrant le role des films sous-titrés dans la transmission de
la culture et de I'information aux peuples, j’ai choisi le film «the five feet a
party pour s’y appliquer. C’est pourquoi c’est une approche descriptive utile
qui permet d’extrapoler les mécanismes de sous-titrage et d’analyser le

contenu du blog, et I’approche historique de parcourir le dont nous avons



appris de notre site surl'histoire de la traduction en général, et le casting en
particulier. A la fin de cette note, nous avons conclu que le role principal du
sous-titrage est de transmettre des idées et des significations dans le cadre de
films cinématographiques, et c'est ce que nous avons vu dans le film The Five
Feet a Part, ou il nous a transmis les mots avec une honnéteté et une justesse
qui nous ont fait comprendre le contenu du film. Malgré l'importance du sous-

titrage, il n'a pas pris sa part suffisante d'intérét et d'études.
Mots-clés :

films cinématographiques , Sous-titrage , Traduction



