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« La traduction audiovisuelle (TAV) reléve de la traduction des

médias qui inclus aussi les adaptations ou éditions faites pour les

journaux, les magazines, les dépéches des agences de presse, etc.»'
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1 Yves Gambier- La Traduction Audiovisuelle un Genre en Expansion, Meta ; journal des
traducteurs , volume 49 , numérol, Avril 2004, p1.
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“ The term screen translation encompasses all products distributes

via screen (TV, Cinema, computer, screen) and audiovisual ,
meaning film, radio, television and video, highlighting the multi

semiotic dimension is used in this study to refer specifically to TV

and film translation”™
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1Maria Da Conceicao Bravo, Putting The Reader In The Picture; screen translation and
foreign language learning, universitatRoviraiVirgili , Spain2009, p23.
2FotiosKaramitotoglou , Towards A Methodology for The Investigation of Norms in
Audiovisual Translation : the choice between subtitling and revoicing in Greece ,
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Amsterdam-Atlanta ,GA 2000 , PO1.”T prefer ‘Audiovisual translation” because it
emphasizes the audio-visual dimensions of the communicative mode.”

1 RemaelAline, Audiovisual translation, “Audiovisual Translation (AVT), although a
relative newcomer within the field of Translation Studies (TS), has moved from the field’s
periphery to its centre over the past two
decades.”https://benjamins.com/online/hts/articles/aud1?g=audiovisual%?20translation ,
accessed 28/05/22 ,06:34.
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1Ludovic Noél.“Le Doublage: Dipldme Professionnel Son 2éme Année2007- 2008,
Université Enseignement des métiers de la communication, Malakoff, 2007, p 3
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"The first attested showing of a sound film with subtitles was when

the jazz singer (originally released in the US in October 1927)

opened in Paris, on January 26, 1929, with subtitles in French. later

that year, Italy followed suit, and on August 17, 1929, another Al

Jolson film, The singing Fool, opened in Copenhagen, fitted with

Danish subtitles."™®
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1 Julia Morris, An Investigation Into Subtitling In French And Spanish Heritage Cinema,

Master Of Philosophy, Department Of Hispanic Studies School Of Arts And Law The
University Of Birmingham UK, 2009, p 9
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1 Jorge Diaz-Cintas, El subtitulado y los avances tecnologicos, in Merino, R.et al.(eds),
travases culturales : literature,cine,traduccion 4 , Victoria: univesidad del pais Vasco, p163.
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2 Yves Gambier, “The position of audiovisual translation studies” in Carmen Millan and
Francesca Bartrina, The Routledge Handbook of Translation Studies, published online 06
Dec 2012, p.49.,50
https://www.routledgehandbooks.com/doi/10.4324/9780203102893.ch3
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1 Yves Gambier, elleLatraductionaudiovisu,Méta, les presses de UniversitédeMontréal
Avril 2004,49(1) p03 https://doi.org/10.7202/009015ar
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1 Yves Gambier, “The position of audiovisual translation studies” ,op.cit, p50
2 Ibid ,p 50_51
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o Slde V) diady @y 5 il ddee ) ABLLYL (bl e 5 Al
O any Jardl S aball 038 le i, leall Al Aaadd) 405 SN gl
5 edaaly paldll el S paill 48 Aan ) Ge Jgbuall pagiall ¢ Guadd
Ansd) Zialia ge i

5 bilingual subtitling &1 455 dajic agid) e gl 138 enm 225 LS

S AL e el b b (e Gl (L) lsall 24 Rans

oyl e Lé Aa2al) s aat g ¢Jailid ‘_g &}\S\ Y eh*-“:‘ 9 gl Culd

(01 8ypem) S Gl 5 el

bid, p 51
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Pode estar escondido entre os ramos. Disparem para as copas das arvores.

He may be hiding among the branches. Shoot up into the treetops.

(01 35)
dg dgdd daa g (e B)le oy Sighttranslation )shiall e pll ) 4dla)
S clani)l 5 Ailaid) Gl jgal) b axdis 5 LGN o e pall
(') Dubbing daLay =
(Al Taly Al allasals ¢ ) Jeall Lo Chgeall Caday 55
Lalpe ) d8la) ¢ Syall Chgeall 5 oladl) Gl ia Cp Aialie dalaall s3a b
Dlsall 4l 300l ae liaall lsall Al saall canli ) gy Cuac il

asell 5 JULY) maly B Aablall aadiid s gealial glEy el LaY)

- Al bl 5 DY) 5 AS el

! 1bid, p51
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il Al DAY 5 ¢ AaY1 saaidl sl & Harrypotter alé daln o

+ ol Y1 A ) i Leindis 5 By Al
() + Y sl

: freecommentary _all gl =
8l Jaall Ligs a5 revOiCing Cisall ) saley deall ¢ 1sY) aal
s ¢ Gl 5 mamgl) S ¢ Gl ALYl Weanadl jsenl go i
Gl asiy 5 Cageall Gl 5 RS e dimg el peall g Aialiall dilee

C Al DY) 5 ¢ JkY) maly B el
: Interpreting 4y, sil) 4aa ) =
sac 2l 5 Cangdl Al L)) aadll ARl e Ayad Allayl dgad deayi A
— i Aawe 58 32l — consecutiveinterpreting dumli o< % ¢ JIKS]

s ¢ DlE (mesie JLa¥) doatedl Gipa o8 Cua simultaneous Ay )

.signlanguage s)L&y) 4all ey

bid, p 51
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Aol Yl

: VoiceOver (Jgall (gulaill =
Aaligll DY) b el 13 axiiy halfDubbing dgas dal o Liayl Cajeyy
S ina U8 e el G Leais L b Al Aleinadl DY) e e
e gl Gpall S b Gluadd 3aal ddial daliyy Hldl) A4 Jaa

: surtitling 4@edl) da il =

Ll o D) o el BaBa (368 38 ASLE e s Glagiadl (e g
Sl g el DA e S0 (5855 ¢ 2cliddl jeha e pagitima
Aajiall oa d8lia) A aSaty jsgendl e Ll (580 ¢ aajie B (e dajiadl o2
oudi 5 Alplall udiy Oine G535 Y Gminall ) Cafieall Y Qlldg WY apas ¥ b

(1).(01_ y5em) ol

1 Ibid, p51
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I'm close beside you.

da i) 9,.11."4\ duaall /2
tda i) ageda /1

Sous titrage sllaas 4bildy ua s dll Zalll ) s i) <llacae Jual 252y
Apilal) (A giall i) Wi (e ilallias sac Gyl A2l 8 alldy A
el allig 3y5daty) el 4 WL clallad) e laye s cdilail)

L,’Jttns Larousse (w5l L;A 8y da i) CJL..AA Andg ,SUbtltIlng

«Traduction des dialogues d’un film en version originale,qui

apparait sur I’écran au bas de l’image»(l)

1 Le Petit Larousse ,illustre 2014 , France , Dépot légale : juin 2013 , p 1085.
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4yl dand) daa il JY) Jaadll
Al o el o Slaisd) aldll 3 Golaidl LoVl el deas i

s Byl Jiud

Luyken et al 5,al 5 oS Cayla (e A jind) mellacadd Ciyyas Jgl (S a8
: el Al Cije ¢ual (1991:31)

“Condensed written translations of original dialogue which appear
as lines of text, usually positioned towards the foot of the screen.
Subtitles appear and disappear to coincide in time with the
corresponding portion of the original dialogue and are almost

always added to the screen image at a later date as a post-production
activity.”()
lgras iy Lasaley ¢ gl (e haulS el Lo jlsall 48K 43980 Cilaa s
oo i) g3al) ae cansliall cgll & eyl it A i) el L ASLAN Jaud
Lo LLES 3aY ¢y dsyeall ) Giloa eV 6 ag LY sl

(L s ll) oz Lty

1 Jorge Diaz Cintas ,GunillaAnderman, Audiovisual Translation: Language Transfer on
screen , PALGRAVE MACMILLAN, 2009 ,p 21.
https://www.researchgate.net/publication/314263171
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2 o) Fumand) daa i) I Jaadl
Pl e da il Gl oSa LS

«Translation practice that consists of presenting a written text,
generally on the lower part of the screen , that endeavors to recount
the original dialogue of the speakers , as well as the discursive
elements that appear in the image ( letters , inserts , graffiti ,
inscriptions , placards , and the like ) , and the information that is

contained on the soundtrack (songs, voices off ) »®

e ¢ AL Jaud ale S ¢ g el il o ashy ensi Bl 1 e
Slo syl Al pualiall Ji ) d8layl ¢ cfaaiadl Lal) lsal) sl
ALYl cdlld alie 5 ¢ @y ¢ 3 ¢ QLS 5 Glaguy ¢ Bl (e 8)guall
) hmylall a5 o MY Jie dypnatl) gl Lgagiad ) Cilagladl)

(L Laa i)
o seall 5 gl goiaall JUS (goal JB e BHle & Aaindl ddee o))
e e 5 il S Aspla Glgaal 5 sliapa ¢ Skl bl ) den
DU ¢ il 5ol claud ) Al dga o IS Ggiaall 5 ¢ (sl

.(Q):\f:jcdf\\.u)j\c

1 Jorge Diaz Cintas, AlineRemael, audiovisual translation : Subtitling, Routledge , London
and New York , 2014, p8
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SO 5 Rl G e JEN) JY1 eole i Al dlee o ey 138

. — Writtenwsi€all ) Spokengsshaiall (pe — dadaily) o Jly)

: da i) g 1odf /2
(e Jhme (gl Jlma 1 mlae Asad (385 da il ¢ 150 'Cintas’ Ciia il
5 G Al DAV ¢ el Ayl (ady Laadal ¢l ) Ails] 8 las
4l (e
LinguisticParameter : gl jlaall 1/2
saalgl) Aadl) Ja0o Aajis 1 cpess ) s i) Caia 4y galilgaa i)y
Interlingual subtitles 42l z & 4a i ,subtitlesIntralingual
sinall Jiy a3 s:Intralingualsubtitles 3aalgl 4all) Jis daiu o
e B8kt 5 3o 8 5 ¢ L3 Aall LS (ggima ) S53alil) malipll & (58l
5 el L (e S e S sAliGambierciiai 8 des il (ye g 53l

o gl Cilaa 5 alall 24y (aldll Lpa e

1 Jorge DiazCintas,Subtitling : theory, practice and research ,from: The Routledge
Handbook ofTranslation Studies Routledge, 2017 ,
p279https://www.researchgate.net/publication/314278174
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. (01
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C) =X
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b laa (pegd aaid ¢ Aa il jusaanl AU gl ) ylas

s ¢ e i WS g pre-preparedsubtitlestiswe 3asa dajiu e
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@IS 5 3ysall Gaua dajiull (& G gpaill rand) malipdl (e

.1 ... S\ L} e v
zelinl (e o3 Cand ¢ Ayl dajis o sclosedsubtitles ddlie Aaiu e

o Glal Bay Biigia (S5 5y Ladie Lgila) aaliall (Sa dua (gpadl oaaud)
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;) 4830k 42

ST oay g SV 5 5 Wi e ¢ Bypeall ae deagill geal ddlide (Bl aag
G o Gl s AL e dea iz Lo 5pal) Y1 5 Llad

- Ailaidl Clilajeall 3 Akl oda aadius ¢ 405V dal)
: Aa i) Gl 9 a6l JS-GS/Z

e 058 (one block) aaly pai e gl 3 sl ek of Ko

casmll WL e Alasal gl & Al o3 addiudy ¢Sy o bl
Lovies Cpad) () bl (e Aanjial) el Cum ¢ dajiall Lpad ) el 5yalal
shadl Gida g g aaall laull Jlaadl 2l oS o 2y laudl gy
OS5 Aoy Claglrall Gayr pan 138 5 el ) Hhandl Jlaall = LadY (g5led)

U 5618 b dysmn S5

tAa i) ailad /3

5 oot o i JST ani ¢ (el lgiany e L@DS) g8 o LAY G L

@L@J)MMM)@\&QM\MMJM\)GD\}H&\.J)s.fqﬂ\.jx;.ac_\m

p sl Wy, s pailady 5l gd ¢ Appad) Lmand) deayill ¢ 15 3L

! Jorge DiazCintas,Subtitling : theory, practice and research , op.cit,p 279
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(A As,a
: Al )yl Rosa cudlial adl

AL (e gansaly Al ) lelad 5 OIS e Medium : Jasusl) s e

e G gram_ (Sea e Chanel slall s e
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Pade i 1 5 AUS ) Seall e form of signals oLyl <G juas e

Gl ) (ki e o) ddadll) 485kl dalll (e Code Gl & i e

(1), 4, 5€ dugi

s daiad) alisa /4

P)rigly dasindl Glisma cpn o e e’ den ) LIS 8 2)50 s
On AN B gHall 8 i dg Wasas e Y Aeaill lIE of Gy iy
Caliath ¢ jiall 5o Sy gy Jasifi gd lisraall Ll ccargdl Axllly Haadll Al
Sl CYISEY) el ) i) 4 pds 4yma (ssine s DAY ansia e
fmand) daagill anlg Al CYISEYE calee Jlae i (BT o jial) 4slss
8 ALY puaie o 58 35 2l Aeasill aals ) @l 685 3y pea)
Laagill & Gan 8 Cangdl Ballly jaadl) A&l 6 ALY (eS5 Al ) syl
Giny Vs Jualsil) 8 Alad ) rling ) seand dualy DleY) o) and dgpeaill dunadd)
5 e Gl Qi) pas s3] deasil) b Jlad) g8 WS 8,80 oo

Gan il ey Aagiadl 8 I o) Jlae) o 13) cands gl 3 da ) (e

227 Gae Gl gage ¢ B8 5 il dgpadl dpand) daagill (Jla Dlal

2 Carla-Rose Hakkinen, Lost in translation? translating multicultural style in Maxine Hong
kingston’sThe woman Warrior. A pro Gradu Thesis in English by Department of
languages, UNIVERSITY OF JYVASKYLA , 2006, p.56. “ translation problems are
‘objective’, translation difficulties ‘subjective’

34



4 pand) dpzand) daa il JoY) Juadll
o Busle JS o) ang e ds il dpadl dmand) daa Al Gslat WS Jiall
Dy ¥ deda ifiad Al 4 Clsmaa ) iy (soatld 488 5 45l Cilisraa
Glaat dgalse (8 Al aajiall and L Ll Sl g el Jasii esS g

M: e & Jiati ¢ Al (gint 520
:(textlength) saill Jgha

CayntY e calide dae 4ad JSB cclalll o o giSall Gaill Jsla caliag
Oy G Aagid) o U DS Laat JR8 8 1aay o S8 il ay ol el
el sl Leian 5 (sS5 ) hlall Gany eV G pay o angidll e
Jokad. La¥l Glaud) i lelg o ol uds Jiad jeal Jaa e diall aile Liag

Vs oaill (i adde Camy Db agal 53 sanal) Aalisal) Casy an jiall Lass J<iy (jail
c ey Wgenn (alll 3ol aaladl iy s oapell L3S e SN eDigial
dall & el depu Holati Letie ag paill Jsh e daali (Al i dllig
&) Cmengiall (e zali ¢ agdll ey zle sl Al Caniy Las ¢ 2alial) 3¢) 8 dc yu

AL iy sl 08 il Gage ¢ g VT JISEYT 138 g Jalaill Jay s

1Kravariti Alexandra, Subtitling services: five challenges you’ll come across when
translating subtitles, translate plus, November 2017,
https://www.translateplus.com/blog/subtitling-services-five-challenges-youll-come-across-
translating-subtitles/, 23/05/2022 , 11:40 .
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) o pSailly 5y JS Bl g0 Sl ddyray JUI Gaill seda B G
Gbalaal) ae dabeil) ) anjiall Sl Lavie dygmaa el alahs deasill daalig
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 dajid) Jad /5

(1):&4 Lasd
:Transcription qaill &4 . 1

S 9aa ‘_A\ Lf)""m G"""‘J‘ —alall ‘_g ‘_;1}.45\ ng:\;.d\ Ja (:A :\L)AS\ oda  (Jial
i) o el il Jleind S Lo Wle (Gall Gukiyy cdielb e oa

E sl A i 8 AE s gud) lin ) ¢ andd Jielan dana ¢ gan o 831
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:Segmentationahiil) .2

o Aagiall shu Jid syl Jeaa ) BlaY) clsall adaii 3y Alspall 026 b
s Cus o shaibwdlucienMarleau saxs s Ja3)) 5 gl Jalal) Blelya
L6 Gy Y ASLE e Aagindl jlan el iy

:Captioning il (el .3

¢ (s ) Apadl Lmanll adaliall pa gzl Gaill Aidlhe dlajall 28 & S
fill e ey ¢ pandl Galaag aall o alall agd i Jal e el
Appad dradl Glild) ae il Bilad Jexing ozl

:Subtitlingda siwd .4

¢ Aalll Ladd A dainet (pesd () el g Al daliell ciligine dea i Sy Cus

2SS sl G A

Ll Claind ¢ pandl Cilaay aall Laaia a0 Axll) uit 8 dajid) @

cshmasally Gosil) Jia & geall
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S oY) seanll Jal e Aagidl oda Jeaiasy ¢ ST S ol g Aagid) e
¢ skl Jlsall daagi i Cua ¢ SISl el Gn o8 b alil) dalle Jal e
clasd Jie @) de jelay L dang lae cope ddigeall Oy dilill Caay (0

lsally ) e
:Editing / proofreadingasal,all .5

Gl Jia Ailud) L) danle led o ¢ dagidl ddee 8 Alaye AT 2
paadic AT anjie J8 (e Loalll Realyad) 5o agdiall Hsedh g Aajind) Hsels

el ol Jal e (g5

: da i) 2 LBy /6

b poaly IS Gl et Ay peadl Ll daa il e ety ¥ e A6 a0
VY Jead 1 uleilly Jaad) ey Jalials o i) Jslad Lavie ALl 5 4ajild)
@yl orand) Jlaall sagiy (53l apud) kil Y gl D aay e S a0
g el Y s gatiall (gl Sle W) Z LY 585 135 e s il 155 (g

cgpadll rand) Jladd) 3 6 bl 5 Glad (s o Jiy .« ainal) il

1 Scandura Gabriela, Sex, Lies and TV: Censorship and Subtitling : Censorship and
Subtitling. Meta, 2004,p.125.
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e fias pan (e (Y] Ll bl ae Ty gl Leapls e Capmill (e Y

(ATl e Lty Gl
: M\ g.i.AMS‘ d@d\ ‘;&’ :\..113)3‘ '@JU u

Jsal) vie (gyaill rand) Jlae Ao LN agag ¥ o dagl (sl lay S8
s omall dia oshag A8V ye Glelay) 5 2l Ae Y o)l and Cua Ayl
Lsosl st b il (D.1909 e dilannd) 260 dan )l ol o ) .elld e
S ENISOTARES EN I R PPWSF TS P SRCAE JUT RV AT i
slac] ao 4d]pall diad o L) 20 ¢ Aid) Gudd e aed i (e 3000 A5 L Alaiaud)
1926 ole i .agilnly 3 G e 4355 38 ald (ol el Aabdl Ll 5Ly
& gall alall 4 545w 27 324 (la cuirasse Potemking) olé (ae e o
L e o)l Ll (la passion de Jeanne d’Arc) alé (h 33c aalie ada
) A ae Gl Lagadl e Gudad) ¢ Lis) 231931 ale 4 5 2 duw

aalie Cada e L 8 Y (e el o Ll (o d 8 30 cihaial
oy lap s daubw chlieY S ABY e Cudel L leie Alalnl (e aiag

‘spectateur )l culainld ¢ aaliall 4nt o Cua s Lailg Jadd ellhy (s

1 Clarembeaux Michel, les films censureé, édition Archipel, 2002, p.197. « la censure
cinématographique débuta officiellement en 1909 »
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sin—apal) Jsall b Gind) e e Lol Leadlod i) 5 3850 can g
Ges LIS b 5 Span Alaiuly alie Gy Gme aie e 13 Ly

(=16 [ —18) LS, Lipma dypec ulid ¢ Lally 25LEN Jiud aLal)
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1 Cambridge international dictionary of English, 1st ed, Cambridge University, 2001,
p.363. “ The practice of examing books, films, etc. and removing anything considered to

be offensive, morally harmfull, or politically dangerous”.
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1 Gambier Yves, les censures dans la traduction audiovisuelle, in TTR traduction,
terminologie, rédaction, volume 15 N02, 2002, p2-5/10

2Ljung, Magnus, « on mis-translating sexually suggestive element in English-
Chineesesscreen subtitling », in babel vol 44 n°2, 1998, p :97-89.
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G 0S5 L g ol (383 2 ge8e ot Caray Al Ailalliadll (e "Aalsdlf
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'Oxford wordpowerenglish-english-arabic, Oxford University press, Uk ,2004,p 378 The
funny or amusing qualities of somebody or something (1 4ea yill) |

’Emelina Jean, le comique, essai d’interprétation générale, Paris, éditions SEDES,
September 1996, p125 : « On désespére de pouvoir donner a I’humour une définition
satisfaisante (...) et I’on pense en général sue mieux vaut y renoncer, tant la notion parait
fuyante et changeante au gré des pays, des époques et des sujets, tant elle parait impalpable
et difficile a cerner. »
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% Adel A Alharthi, Challenges and Strategies of subtitling Humour:A case study of the
American Sitcom Seinfeld; with Reference to English and Arabic, Salford, UK: University
of Salford, 2016, p 18.
* Ibid , p 20.
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1 Anne .M, Laurian, Humour et traduction au contact des cultures. Meta,
34(1), 5-14, 1989 , p 13. https://doi.org/10.7202/003418ar
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"Newmark peter, A textbook of translation, UK (London), Prentice Hall international, first
edition, 1988, PP 45-46 : “This is often demonstrated as interlinear translation, with The
TL immediately below the SL words. The SL word-order is preserved and the words
translated singly by their most common meanings, out of context. Cultural words are
translated literally.” (W das jill)
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Lo 1aa 0. alia) clansill ST g e gadlisall ailiadll e 4l elli Jolad
AV e Llaal) dsacluds Aadle €1 Al clbadiin) ) aajid) Jeay

claall 358 s YT L) AWKl Cladl) (e alis o pall ds
:Equivalence zé\il) =

S i ) RSl anie Ty el el 3 ddall dan sl T o
aaay g oA el (alll 488 Gilrany e Giagd ALK Glladl) daa il

L) Jgtial) Aall) AElE aa cowlimtl dtiaa 5
) s X

! Landers Clifford, Literary translation : A practical Guide, UK (Clevedon), Multilingual
Matters Ltd, September 2001 ,p109 : ““ There is perhaps no aspect of translation that
simultaneously more frustrating and potentially more rewarding than metalanguage.
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A2l ce Lalas Ailie Sy bl Jilay DA o Chagl Zall b et
1S Sgms e cpn SIS A ) Tl alSal) aagin R ates (. aad)
oial) Al 5 apnny slagY pasiall omassh sy 531 alSH) llaall (558l
Ly Al l) Sl Grgr ) llaal b g Al L gl Al Ll

ity S Cuilia) Laga Lellay) sasal

(it Bl (8 alSall llasl) Lansi (8 Lass e Cud AN 4 )
ARl 5 by agas alaails pagiall arlacay 3 Cus B gina Laladin 4siSal
Copeaill 4y ) e salll ) Jong Lee L Jofiall cilmaasll alilas L) J il

il

v

:Adaptationiusilly Cipail) =

adlaiay 3 Adyal) dea il 2 e dlengi 3 Gl ) aa il Ll
o nli Y B gl adis densi gieast dintin JLal) palll (A ulal 5 Sl

la 4 (LauranceMalingret) (gnilla (uilysl Jofiy leal) Jgiiall dalll AalE

! Viney Jean-paul, Darbelnet jean, Stylistique comparée du frangais et de 1’ Anglais,

France, édition Didier, nouvelle édition revue et corrigée, 1977, p242 : « ce procédé permet
de rendre compte d’une méme situation situation en mettant en ceuvre des mayens
stylistiques et structuraux entierement différentes »
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s dienyi (S Lo Ayl Al fond JS s Yl Sl of maana’ aalall
Aladll) CLESEIE L agings HLS SV ARG e 4 21 das ) ARG s,
Aliall ABQY) (e lgie A3 o Uad¥ly Lgiligaa s loailiad s alll Joa illadlls
2l ga Capsilla 13) (' BISS cn i) Anga 5 Jld il DA (e (S
Al ) Aals alKall ladll dan i 3 s il o) lady ) culysil) aal
Ayl (& Copail) aglee o685 Yy Apdadlll e AN 5 458 e pailad Jesy
Al e Dl 8 a0 bl ) Ll (5305 Laly 18 LIS ljalic o
o VAl 1l sy s 2S5 Cum JlSIL layslaie iy lldy Lgild as 3
SSU & Lty &) LK Jaall (ggind) dumd dyma Blanal) G AL 4Dl
L Sy all ADally clajaally Cilaa s dussall) ¢ LY 8 Jah (0aS, Y Allsll
e 3dkes - el o3 Jial sl iy SV (8 L (a5 i el

G sl e Lda LA Balad) JISET ot Al Jul) plie Calias Sy

"Malingret Laurence, les enjeux de 1’adaptation en traduction, in Ecrire, traduire et
représenter la féte, V111 coloquio de la Asociacion de profesores de FilogiaFrancesa de la
Universidad Espanola, Valencia, Real, E., Jiménez, D., Pujante, D. y Cortijo, A.
(eds.),2001, p791 : « Il est vrai que I'adaptation est avant tout une facon de traduire
I'intraduisible ( littéralement s'entend ). Les exemples les plus flagrants et les plus
fréquents sont probablement ceux qui se référent au langage. Les jeux de mots, le discours
sur la langue, ses particularités, ses difficultés et les erreurs qu'elles impliquent, sont par
excellence propices a solliciter I'imagination et le talent d'écrivain du traducteur »
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b A CQladll daay 8 Leaaia) ASY) @l Copeal) 48 (i aile
Cosbul Cum e Aalll 358 (g ansiall HJa leals L Y dna oSl cdlbual)
Ll e Jaldll jmny Cada ff Z0LalS Wpe s uldlly cilallaiadlly 45U

(Cangl) Aall 8 33 e il e

oe 8 AANKA aajia e Cangy Cum (oan8l) Cand il e sae Y 1 o e
Ga g AU eall) paadi alagl Loy a il dlinaye v LYl LKl all)
Gilihaall d2lia any 5AY) A5 Leibind b (e (Sl Lo ldialy 286 VY

S e i) ae oY) patll il aaa il BIAT Ae )y 4 ga Slaxtins
& palial) aal aal yoed S5yl slelye SIS 5 Aleal) 7y A
LA BV Ji 8 S 5l Ly el

ol aan il Aedle ST S e — odef 5y K0l — oLl oda Yl

LAY pnsiall An g Apngial dalay U e Fone S COLuld 3 alSil

DY) 8lhs e gilae Adhall Lyysean ¢ ladl) sale denyi chansll ple gai ey I
.327,= <1976
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b Capail) 4y e gl ) A yray oalSal Qllaal) dea i Alial) bl i)
AAED e Cansliiy Lo e A alSal) BN Canyy L) Jiaal) Jiid e
LCargll

Ly Lale ol ) A0KEY) O Al ) o e Y)W A,
& Al A&l el sy e glaill giall 8 ad) Uyt Lo e () Gl
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ikl ¢ 5 EAY Jaadl)

:Agaally Ci ) /1

David Crane ;y8 38 z)A) e el gamsS Julua g8 Friends ¢Gauay)
NBC(national K Je 4y o Marta Kauffmanglé S Glas

canlse 10 e 05<05 2004 4an ) <in)s1994 daubroadcastingcompany)

gl Qle) Gpialy Cuncdlpon Ate A Ogduny eliral D Ja maliall 5%
Bl g lly el G gl Leisenl Al Clelall Ciliaay a5

C Sy A

Consil) aaaliie o Bl 388 cdanilge aen 8 Ul lalas Judesdl S5 38

Laalie sile 52 55aY) dalall s0a i G Ciliay Cuncsaling)

https://www.britannica.com/topic/Friends18:03 dclullc 2021 e 22 a5
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(S)M\ ]| dpad i) ]| Jiaal) ) ga
David Schwimmer Ross Giller A& (x5
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Green
Courteney Cox Monica A Siisa
Giller
Lisa Kudrow Phoebe 43 b
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O Leaa lede 75l (e add e ADe Gl O g Bams o) (e Gy
Sl "l ¢ O pl s 381538 ¢ Jand) 8 4Da) 2al pa lacsa L) iy

Djaad aelgy (K13 4Dy aal
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skl 5 3o A Juadl
gl " lala g lund Al julad 4gag madle o gadig allpa (e alia) (oaliid
5 calie) o3 L 3l muman s 5,560

“ T am not asking for me, I’'m not a gay, I’'m not asking you out, ’'m

not a gay ”

(SL)
b SO I e Wha i oS -
(TL)' ore oAl e dl ¥ Ul jmie ¢ pusith JLd o

axna & aaly Jilie 2jiall agd o a2y "apaidy gAY RS aai aagiall G JasdlS
S0y Wiaiin (adil Qi 3 (sl gas "Lusia 3LE" a5 YT Oxford dalll i
ailys eadals DY) Cise o Cua Bl (pal) Ll ddla iVl 34T aa il
Sy oiie) WS ¢ hagl g Jady et Lo As (ouiall 35080 o el ARl
sl JB Y Uagly "t GiheV) sypm b e Al Jsiy 3) ccilynily s Jab (ol "Liald
L Jsiss (80 A1 ccibed) sypms )" Copdllall (g 22T Gpe o a0 G Blall (S

(54 351 cdail sy )."05 5t 505 Al 50 aail 08 ) sl

Oxford wordpowerenglish-english-arabic, Oxford University press, Uk ,2004,p315.
74



ikl ¢ 5 EAY Jaadl)

zles) Hiail 'gay” AdS) dheasi (b Cijeal paagial) Of s s be DA (e
o ol 4y 4dse (ol 8 aagiall (o Jaadl LS Ll Gulall o 8Ll
lalall aaf aaf e Al 28 L 13 g 2SI el Ll oppais dtenys DA
S snall Ji 3 BT e VT gl 8 0sS o a1 @AY
Jad sany e g paalial (e aaadl i (Al o3es 4Kl o3 4ian i G LS
. aalalie Cany "Ciaid 'g8Y" e angi g angiall o (o e peie 5
Y O any SRV Ganlls Lal) o328 (§iald ac ) (I sl GlD Caas aaya
e e salll (ysn " Guinll B (T Cangl) Aall) 8 Alliey S 038 Fansi

. wsi\x “ ‘):K: J)s.db L)-“,-.‘j " .. “ ‘;:_.Mn Ca ¢ AL ji 1 aia"< LS‘)AT

Clemons Steve, Arabic Words for ‘Gay' Need to Be Better than 'Pervert' or 'Deviant', The
Atlantic, August 15, 2012, https://www.theatlantic.com/international/archive/2012/08/arabic-
words-for-gay-need-to-be-better-than-pervert-or-deviant/261183/ , accessed 08/05/2022
,11:35.
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led 385 s Jany (53 Caniall 3 WUa3ROSS (pag)y sl S cdilal) o3a b
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« | have had up to here, neither of you will come to the party » (TL)
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| have had up t0 " 5)le dea s I LalSall agial) a8 syl ()
Jaxiae g e padd (e zlesil) e uall andiid duale e yias g "here

IS ey it ) Gaagl) A D ans Jalacl

ol A ematiad o Cangll Zal 8 Lgd RIS 5)lay i aagiall of Jaadls
o D5 8 Moyt i Sl o ) caluaall upal) aaliall a3 ) ) i3
Sladl ale Jagh i cliad cUasl 4SO Caola Ll g yga b ay SI1 ()
e lE) (e e an L 4 (e alayg o) Jusy agdl alay oS5 ol 4y @lldg zasly el
e g ) g lins 4l ales cled agiima dal (e b caple Cilas Laaldl
£33 3¢ (3hs pen 5o Ul G Cipla Gl 1 Mt ald 8 el agtig Padgum
(77 Y1 a8 55m) e 25 138 J3

LS ¢ gnll oapum g 48 515y dan s b (3058 SIS Aty il (Sl T3
SN et Jiiy ) e Jailad cAaliall gl 8 281K 55lal) Jleninn) (puas]

! Merriam-Webster dictionary , 28/05/2022, 12 :02, https://www.merriam-
webster.com/dictionary/up%20to%20here .
’https://quran.ksu.edu.sa/tafseer/tabary/surall-aya77.html, 05/28/2022, 12:15.
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https://quran.ksu.edu.sa/tafseer/tabary/sura11-aya77.html
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“That’s easy for you to say, I don’t see three kids coming out of your

vagina!” (SL)
t A Cang) Axll) ) L) il aa il a5 -

"1 ik 3l el cod el ey Ug dlle Jeu " (TL
) 2l ]
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QL 3 il el

3 538 Cilallaany opall bl A& HLie V) (e 2a] aagiad) o LDl cadle
o) pay 38 L Ciailh L gl adinal 8 (tAD0O) 5)slandll cilalliadl o s
0o 15 o185 Cangl) Bl ) 5laall J65 (3 assial) it ¢ pad) saLial) za
GAliall Jazh o 53 A Gaall e Bliall 8 (3358 ¢ Jnalls pulual) 5f DAY
oS O (e ) Bl 03 e 4l gapall iaalld cada o) s L
mad My colady) ey e Vs ik 8 Jlill 3 Jeay Y ad) alale leally jeiiy

it AR Y1 Eaaly el Jlald aa gl

Trilingual dictionary English-french-arabic, JeranSabek, 2" edition, France, p1745
20Oxford wordpowerenglish-english-arabic, ,op.cit, p817.
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gl s apadi Lo U5 b Wyl oime 00 (o 5 0 Bl e 35l
oo Dl cilaafind ALY sl o Ly 5 - Aigall Jsb Legas B LS Ll
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slhe) G Y edfiud) Jspendl sa SV (ui Gaad e maaall el B
....“ (Nida &Taber , 1969 ,p.25) o8] Lo s scanliall Al Jlayy Ll
L‘j«ﬂh‘E\ﬁ.ul.».&\ﬂl.bd\qﬂﬁ‘QMJéuu&ng‘g@M\d‘uG
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! Francesca Ervas, On Semantic and Pragmatic Equivalence in Translation , Universita degli
studi di Cagliari , uploaded on 26 April 2021 , p88
https://www.researchgate.net/publication/351097660
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Chandler : well maybe it was God doing me.
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Chandler: well aren't we, Mr “the glass is half empty “
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b sl il it Jead Lg3sS Aapmaa Allad) oda 8 daajiall 35lall o) Jaal
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'peter Newmark , A textbook of Translation , Schanghai Foreign Language Education Press ,
P68 69 .literal translation is correct and must not be avoided, if it secures referential and
pragmatic equivalence to the original”
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1998 c)aiaﬂ L;—’J’J\ ‘szlﬂ\ c@ﬂ\ ULJS\ uﬁ em.::}(\ E_ILR_\“).A.M:\ cJ:)A;J\ e &:d_

.1957 3%k« (1,3))&:) d.fimd ¢ g_QJLa.AS\ J\J c;\;@i\ ¢ u\.@b.ﬁ\ Ls.o\.u AV

: dpia¥ aalsall
_ Clarembeaux Michel, les films censuré, édition Archipel, 2002.
_ Da Conceicao Maria Bravo, putting the reader in the picture; screen
translation and foreign language learning, universitatRoviraiVirgili ,
Spain2009.

_ Diaz Jorge Cintas, El subtitulado y los avances tecnologicos, in
Merino, R.et al.(eds), travases culturales : literature,cine,traduccion 4 ,

Victoria: univesidad del pais Vasco.

_ Diaz Jorge Cintas ,GunillaAnderman, Audiovisual Translation:
Language Transfer on screen , PALGRAVE MACMILLAN, 2009 .

_ Diaz Jorge Cintas, AlineRemael, audiovisual translation : Subtitling,
Routledge , London and New York , 2014.

_ FotiosKaramitotoglou , Towards a methodology for the
investigation of Norms in Audiovisual translation : the choice between

subtitling and revoicing in Greece , Amsterdam-Atlanta ,GA 2000 .

_ Hakkinen Carla-Rose , Lost in translation? translating multicultural
style in Maxine Hong kingston’s The woman Warrior. A pro
GraduThesis in English by Department of languages, UNIVERSITY
OF JYVASKYLA , 2006.
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_Jean Emelina, le comique, essai d’interprétation générale, Paris,

éditions SEDES, September 1996.

_ Landers Clifford, Literary translation : A practical Guide, UK
(Clevedon), Multilingual Matters Ltd, September 2001 .

_ Ludovic Noél.“Le Doublage: Diplome Professionnel Son 2¢me
Année2007- 2008, Université Enseignement des metiers de la

communication, Malakoff, 2007.

_ Malingret Laurence, les enjeux de 1’adaptation en traduction, in
Ecrire, traduire et représenter la féte, V111 coloquio de la Asociacion
de profesores de FilogiaFrancesa de la Universidad Espanola,
Valencia, Real, E., Jiménez, D., Pujante, D. y Cortijo, A. (eds.),2001.

_ Morris Julia, An Investigation Into Subtitling In French And
Spanish Heritage Cinema, Master Of Philosophy, Department Of
Hispanic Studies School Of Arts And Law The University Of
Birmingham UK, 2009.

_ NewmarkPeter , A textbook of Translation , Schanghai Foreign
Language Education Press, Prentice Hall, first published 1988 .
_ Newmark peter, A textbook of translation, UK (London), Prentice

Hall international, first edition, 1988.

_ Scandura Gabriela, Sex, Lies and TV: Censorship and Subtitling :
Censorship and Subtitling. Meta, 2004
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_Viney Jean—paul, Darbelnet jean, Stylistique comparée du francais
et de I’Anglais, France, édition Didier, nouvelle édition revue et

corrigée, 1977.
¢ 4aa il xalyall
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_ Diaz Jorge Cintas,Subtitling:theory, practice and research ,from:
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Abstract :

subtitling has became very popular in the Arab world in recent years, due to the
Arab viewer's interest in foreign television and film works ,We also notice that
comedy TV shows are the closest to the viewer, as they are considered an outlet and
a means of entertainment and reducing tension. However, subtitling humor is not
easy, as it is considered as one of the difficult and complex topics, due to the
cultural and social difference between the source language and the target
language.Therefore, through our research, we try to know more about this topic, as
we analyzed some scenes from the famous sitcom “Friends” focusing on the
techniques that the translator uses to find out where these difficulties lie and how to
overcome them.

Key words : audiovisual translation, subtitling, humour, sitcom ““ Friends”.
Résume :

le sous-titrage est devenu tres populaire dans le monde arabe ces dernieres années
en raison de l’intérét des téléspectateurs arabes pour la télévision et le cinéma
étrangers ,Nous notons également que les séries comiques sont les plus proches du
spectateur car elles sont considérées comme un moyen de respiration,
divertissement et de réduction du stress.Cependant, ’humour n’est pas un travail
facile, c’est un sujet difficile et complexe en raison de la différence culturelle et
sociale entre la langue d’origine et le but. Donc, nous essayons de bien définir ce
sujet, en analysant quelques scénes de la célebre série comique Friends en nous
concentrant sur les techniques que le traducteur utilise pour découvrir ou se situent
ces difficultés et comment les surmonter.

Mots clés: la traduction audiovisuelle, le sous-titrage, I’humour, sitcom «Friends ».




