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«La traduction audiovisuelle (TAV) releve de la traduction des médias qui
inclut aussi les adaptations ou éditions faites pour les journaux, les
magazines, les dépéches des agences de presse, etc. Elle peut étre percue
également dans la perspective de la traduction des multimédias qui touche
les produits et services en ligne (Internet) et hors ligne (CD-ROM). Enfin,
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« Thus, the dubbing director may alter the translation to make the final
product more natural, more domestic. To my mind, this type of changes
should be carried out by the translator, who should even be working
towards eliminating any need for changes from the very outset, and
consequently, | consider it essential that translators be given training in this
skill. The translator is the sole link in the dubbing chain that is able to make
such changes and at the same time take into account both the source and
target texts, as he or she, unlike the dialogue writer or the director, is the
only person who is familiar with both languages at stake. The translator’s
errors in creating oral unlabored speech, although indeed undesirable, can

be corrected through the right integral training »*
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Audiovisual Translation, p37
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! Cary Edmond , Comment faut-il traduire. Paris : Press Universitaire Septentrion .1985
« La traduction doit se mouler non seulement sur le sens des mots ; mais sur les
mouvements des lévres que 1’on discerne sur I’écran » P 65
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Mg L) Al conl g3 ALl dalE

Qally JAT padd ) Aas il a5 laany 5 dash leall angiy aagiall old JUlL
Al da gyl e Gaill CanShy

48yl (pa (5S AE1 L) BB oty s siall 8 Al ) 5N A ol g
Ly Al Llal) cllaludl 248, ) L ApeLaa¥) ) 48l ) 2l Jayfsual) s
LA ) A laa) ¢ daubin QLY 06 Laal 4 Al

idee o QS 5 puaal) 388 ) dan i Aaalpey aniall o5 3yl 35laS

C el e il 1)) Laa il Qs ey s dalal

Al yo Als yall 028 400 . Gotll o Bpilie Aeaill axy 6 3l Als sl

adi g 5 oY) Il e aa i) gylind) UK Adee a5 ¢ GV L]

! Christoph Pommier .Doublage et Postsynchronisation. Paris : Dujarric , 1988. « Ce
travail est simplement une transposition littérale d’une langue dans une autre : le traducteur
ne préoccupe pas de chercher un synchronisme entre la prononciation de ses nouvelles
phrases et les mouvements des levres de I’acteur a I’image ni d’adapter éventuellement les
textes pour une meilleure compréhension par un public de culture trés différente de celle
du pays ou a été réalise la version originale ».page 32
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Cigea Jinasd oy gl L (6% (AT laal 8 5 (opfiaal paen iy Lielea
san e Jies S

il dage il (55 13gs

lusal-5

Aalleall Ala ' Liayl lgdde (3lhay 5 ¢ LSl Alaje & Aaball 8 dls e )]
Jaad 1 589 lasalll Alage a Lz 5all 5 2 L) Alage’ "ol
Calpd) a5 Al Ayl 8 Jal e WS 5 ¢ e J DalSie Jeall
- Qigall Gudiga
O] o st s Jaall S saalsidll Clpa¥) UK n pendl dddee s 2 LS|
S Brasall 5 Afgall Glinall IS ae Bls dasell 5 aajiall Hlsadl ey
g2 "Caplain Robert' GallS gy JE 8 5 . 4blal) dsall 8 53gasae il
aayiall Jlsall s dggall jaliell med & Jiad g LSl ddee () "t jagadll

il sl 5 Gabeille s salleAialiall 2ny hsalle 53501 8 Jaasd)

! Robert Caplain .Technique de prise de son .Paris : Techniques et scientifiques francaises
Dunod.1995 pour la 4eme édition. « le mixage : il consiste a mélanger les éléments
sonores : le texte enregistré en direct lors de prise de vue, éventuellement le texte
postsynchronisation, les musiques, éventuellement un commentaire et les bruitage » page
234.
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Cua ¢ dalall Jae Cilghd 5 Glingial d3asie il )y Aias sa "Synchronos'
138 7o+ padidl) Ailise 358 oljin) ge ddlgial Al ) Jeasl A0S i
b Lo lgte S 5 ¢ saamiall alien ) dle gmaliyd)

cpaieall daialy lishl 5 Algu Agals malinall g rddidas dgaly —1

Aaliall saga Claca 8 Lega 1ysd canli A0V L) Al e tdasse olsind =2

Aali A geuny Ol ety 4088 "Synchronos” zeliy Jolin ) 13gd 5«

Aaa gl GV 5 clidel) ey ac Ly

! Synchronos-Logiciel de bande rythmo pour le doublage , la post-synchro et la voix-off ,
Digital Dubbing and Post-synchronization «https://www.synchronos.fr/ »
seen on :Wednesday 18 may ,13:26
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— Wondershare Filmora

- Magix.

- Camstudio.

- Free Audio Dub.
- Audacity.

- ApowerSoft Video Editor.

suiladucad) dabish lga by 3 clullssy) M

(A GG polinl dan i —1

sl 2 g 5 ¢ Cledinal JS 8 Loga lagae 5 Ll Dpuaic 23U s
el Ay yeadl Leedd) JleeY1 danyi DA 5 dale Ll DA i) can
AUy sl e "EB Tylor' sl o ledye 288 ¢ 3amae uldyjes 48EN aas
bl ol 5 ecabeV (RY) (o lal) gl cainall (Adpall Jady s g diaal
Mradiad) o DS i) LSy g AT e
VB Cua GED o gial lapag €I AT 4yt "Samovar & Porter’ L 3

ol Judual) ¢ el ccailsall ¢l cclafinall (3l 5 Adpeall " gl

! Cited in : Sardar Z & Van Loon B, Introducing cultural studies , London, England
:lcon1999 «That complex whole which includes knowledge , belief, art, law, morals,
custom,and any other capabilities and habits acquired by man as a member of society »
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Adailaall baga (gl Jai Joall o) Cladinal) asen oY 138 50y 8 2ass
Nedle Lmylad) 8l aiay sac lall JLadl gy 5 Llils e

O 059 DY) dan i Ay agiy o el o daatiaal) (ge 4ild 13g] G

o)) Ala) ) IS Lok pa i) (oS5 o (s pall g AN GBlandl sl
ol

5 cagpanl paliall 1)) dagadll 4 alll lasgdl e o oSH Jailagl) 3aaetial) 44l
5 Aagddll 5 A all olall BIS (P e aaliall Joun 48l jaliell 8 4ia
o Aaa il (S5 O (Saall e JAT iman e Laad aaial) dee Jaag L 12a

! Samovar L.A& Porter R.E, Intercultural communication :

A reader(10™ed)Belmont,CA:Wadsworth/Thomson learning,2003 «The deposit of
knowledge,experience,beliefs,values,attitudes,meanings,social hierarchies,religion,notions
of time,roles,spatial relationships,concepts of the universe, and material objects and
possessions acquired by a group of people in the course of generations through individual
and group striving » page 08.

2 See : Delabastita,D, Translation and the mass media .In S.Bassnett & A.Lefevere(Eds),
Translation,history and culture . London ,England : Cassell, 1990. Pp97-109.
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Amand) daa il Ol il poa% 1508 08 daa il Jlae (& uaiaall Gl8 13g]
palinll den i P dlagae aagidl e Jeud (AN g dadiall Lualiall 4pall

R 1 PN PP P ISP W |

ilen (dalS danjizjle & 5 'Exact Translation” 4&dal daall  -1-1
S s et o) (el e gl sy Caagdl AR ) L) Ll e byle
S e il (g1 "closer than close” Wil e gdy s

5 Jaa dglia A5,k daagill :"Close Translation' g dll daaydll  —2-1
cobadill o clunadll pan b 058 o oSeall e oK1 ¢ 35kl

Gl 8 il Al jaic e i"Adaptation” cieill —3-1

o ary S0 Lol Calide yad aladiuly (L) el deasi ol gl

) pe il

! Metin Tekin .B-(2019) An assessment of audio-visual translation strategies in dubbing
and subtitling of “Frozen” into Turkish . Rumeli De Journal of Language and Literature
studies 2019.15(june).page 346.
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oaill Jd33gase yall Jeall sy dil) i"Addition’ ALy —5-1
LCaagl Al ) LYl
Go Y Lol paill 8 saalgiall Jeall s :'Deletion” didall  —6-1
Camy S Gl (sl e gl QL) ey b cangd) Al Y Lgian s
@srall o dabiall Lol dald L lgian i ) pagiad) zlisg Yl Jaal)
colidl) Aoy Jaall amy Cads
ae Crall Ga 5 33m0 dlage (A5 anjiall Ledhy Al Clageaall JS ae

Al A8E jualiell SH Jal)

(A8 jpolind) dan -2

Al": o4 "Dictionary of Media and Communication” (<8 8 dal<all

sl Lsaaas sale (35S 5 dame di) e Los o5 il 2

! Dictionary of media and communications, Armonk, N.Y:M.E Sharpe, 2009. «Humor:
state of producing or perceiving something as funny, generally accompanied by laughter ».
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g st S Aal) 3 Capst)

il b Aggraa gl SV ea¥) (gan) (A AalKE jualial) dani
ade Gl Lo ol il Cedl e S JS0 395 LS ¢ Agpad) dmand)
clsa¥) G el Liad 5 *agy4ll ¢ Lulial) Jie "Wordplay' dyyda L

oda dea i Jiad 3¢ L ilaad) 5 LI (el 5 Aupal) Jeall alazii
el Blea 5 Clyaal Hlial jaliall

Y ¢ aill dapla 1 jlieY) e sealic dayl aagiall 230 el ddee P
bl paill 5 Caagl) Gaill (Al I A (e Ciling aISE) s 059)
Al ) aglts 5 o) paill b saalsiall 2alSall jualiel) apes Gunly asid
s (e Aliadl) GBS il jseenld) (e Aplaiul) Gadd (38aS Jajdy ¢ Chagll

:J (s "Chaume” 4 HLal Lo 13 5 jaadl Gaill e Ja) dal)

« The main function of audiovisual translation is to produce a similar effect
on the target culture audience as the source text produced on the source

culture audience ».2

! Victoria Bull, Oxford Learner’s pocket dictionary, fourth edition. Oxford University
Press; «Humour: ability to cause or feel amusement »page 216.

58 Ol 0NV o (e cuf Y1 (S fopiline Cpuine Blall ) A Jaa Levie 1dgysll*
bl el gl ga o1 QW) e han Yl o 8 S L L gaadall

2 Frederic Chaume. Film studies and translation studies: Two disciplines at stake in
audiovisual translation. Meta: Translator’s Journal, 2004. Page 284.
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word-for-" Al 4alS des iy Liad) aie i) Wiy 1 S Ghlsl) —1-2
el AL sas e GllS das yiy an yial) 058 Sus L"'word translation
Aall Wiy 5 Jua) 4all) 8 saalsl) AU AND e Cany o ) e il
Al e Al o Ll . La¥) Gl (3l Slalaie (AVAD) iy Cangl)
Al o3 o) 1l oy« Jeal) 5 ClalSl Guiii Sray Jaaall (il 45l
oY) Ha ALY AL sine 5 K8 e CaiSl daaas

« Designed to reveal as much as possible of the form and content of the

original message»’.

Bsayall i) Biay ¥ KA sl o) Ley 1 Saalial) gt —2-2
Gy o) R+ (Ssalial) sl s ) AalSd) aagie Wl ¢ glall Qlle 8
Dsgend) e Alatial (38a0 Caagn (mally Simall deayi 4l e Saaliall sélsil)

Aal) L sasasall Al uis Juay of - L) seendl AlaiulS )

ydaall dal Al £ 88 il s Saalial) 531Kl (o 1l JB G ALY

« The closest natural equivalent to the source-language message»

' E.Nida, The principles of correspondence . In L.Venuti(ed), The translation studies
reader ( pp 126-140) .London, England : Routledge,2000.
2 E.Nida , Op.Cit . (pp 126-140).
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! Mona Baker .(1992) In other words : a course book on translation. London and New
York: Routledge Taylor and Francis group.e-Library,2001.
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58 LAl Al el Lesad) 8 Copeail 5 3L s Aadill 3gn. Aalanssy dapad
? Bilge Metin Tekin & Korkut Uluc Isisag . International Journal of languages ‘Education
and teaching’, A comparative Analysis of Translation Strategies In The Turkish

Translation of songs in Walt Disney’s Animated Musical Movies: “Hercules” and
“Frozen” .Volume 05 Issue 01.April 2017, page 133.
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' Bilge Metin Tekin & Korkut Uluc Isisag. Op.Cit .page 133.
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14 Asdia, Gl
2 Defining Censorship, Definitions of Censorship. Funk & Wagnalls New World
Encyclopedia. «Supervision and control of the information and ideas that are circulated
among the people within a society. In modern times, censorship refers to the examination
of books, periodicals, plays, films, television and radio programs, news reports, and other
communication media for the purpose of altering or suppressing parts thought to be
objectionable or offensive. »
(https://media.okstate.edu/faculty/jsenat/censorship/defining.htm) seen on: Friday -
20may.12:00.
% Laura Wittern-Keller. Fire : The History of Film Censorship.(
https://www.thefire.org/first-amendment-library/special-collections/timeline/the-history-
of-film-censorship/)
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Edward — )53 Robert — gy Giselle — Japa
Morgan — (£ Narissa — Luyyls Nathaniel — Jwubl
Sam —  slu Pip — «w Nancy — il
Carl - )\ Ethan — Phoebe — 8

! Darwish Ali . Elements of translation : a practical guide for translators .2"™ edition
.Malbourne:writescope pty Itd ,2010. «Transcription consists of representing the

characters of the source language by phonetic system of letters or signs the target language

. it is based on the orthographical conventions of the target language and its alphabet »

page 360.
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Once upon a time, in a magical
kingdom known as Andalisia. There
lived an evil queen, selfish and
cruel. She lived in fear that one day,
her stepson would marry and she
would lose her throne forever.

And so, she did all in her power to
prevent the prince from ever
meeting the one special maiden with
whom he would share true love’s

kiss.
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love.
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whim.

Sweetie, I’'m going to ask

her to marry me.
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| seek a beautiful girl, my
other half, my one
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heart.

No wonder you’re in

love.
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ideas about love.
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usually last?
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you Viper. 30l
That makes you the 1) el cllaay 138 Uil llaay 13a
dansel in distress, huh L@_ﬁ A i bl Cigs b il

2 U dalisl SRy b

handsom?

sl

: "Replacement’ J)agin) 40 aajiall aadin) 400l A6y & -

ALY daal) A8 all das il Aabaal) daal)
Okay, you mookses iliasl) el Lo s o L
move it! e .
So this is the little forest el e a1 ol sUall _a o385
rat . paall .3 yall
Jeez UL LSL‘*
Come here and mess up sy 5l | Ll Jhay L;L
my route. @-J)L ) )
What villainy is this ? ealnndl o3a L Call 138 s e

61




Ggall Gu a8l GalBll G Coagy L) Jlainl) 48 aladiuly s jiall A

LS Ll Qs 5 luain) sad e Jlall S L JsY) JUal) 8 LS 5yseall

A Aan Janudl aa il ylaid A JE WL pueladl 5 Bl

b Loy ) Alall Al gl LAY Y an "Jee’ sile (S

Al Jhey s Sl Bl o) s Jlamadl el @la () &l alll JE

Sy sl Albla Jlany ol a1 € Byseall (8 g ymall 2giall (8 dlia oSS

i 5 il (el

Gob e Weash aagiall W caMaal e 2D M & sls -

lean s ol 431 3 Jia) dall) Z8E] dlefind 20 e Jida 14 5 Aebuall sale)

4djall daa 5l

dalinal 2l

Time is of the essence.

L) (pa il

iy )

Over my dead body.
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Are you at the edge of

your seat?
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This is so

unprofessional.
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It really does bring

out the worst in me.
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This whole Kumbaya up with people

routine.
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It’s not really a dog, Clida WS ol L) | 138 pdad 3yaa Ll
they just call it a e v P S
‘Hotdog’ here.
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Lanjia yuall <)yl Uhan 53
Apple ? faals
No, thank you. JSE Y
It’s good. B30 L)
Oh, okay. s o)
Edward is here. LSRR RSN
Thank you! PSS
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Before two can become one I ?5‘ sags ij LET Jié

There’s something you must do

eendl oliahy Jraa als cllia
a3l 553

el Biaas e dlin
AV Y salan & el

There is something sweeter everybody needs
I’ve been dreaming of a true love’s kiss
And a prince I’'m hoping comes with this

That’s what brings ever-afterings so happy

And that’s the reason we need lips so much glad)h ) zlas 1Al
For lips are the only things that touch oLy Lsley 3Ll
So to spend a life of endless bliss Dlal) aai Cag g
Just find who you love alagd ¥ digs cilia 8

Through true love’s kiss.
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Come my little friends Jeall g0 L i) ol Lae
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As we all sing a happy little working
song

Merry little voices clear and strong
Come and roll your sleeves up so to
speak

And pitch in cleaning crud up in the
Kitchen

As we sing along

Trill a cheery tune in the tube

As you scrub a stubborn mildew
stain

Pluck a hairball from the shower
drain

To that guy refrain

Of a happy working song

We’ll keep singing without fail
Otherwise we’d spoil it

Hosting down the garbage pail

And scrubbing up the toilet

How we all enjoy letting loose
With a little ‘la da dum dum dum’
While we’re emptying the vacu-um
It’s such fun

To hum a happy working song

Ooh a happy working song

Oh how strange a place to be

Till Edward comes for me

My heart is sighing
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Still, as long as lam here

| guess a new experience

Could be worth trying

They keep drying

You can do a lot when you’ve got
Such a happy working tune to hum
While you’re sponging up the soapy
scum

We adore each filthy chore that we
determine

So, friends even though you’re
vermin

We’re a happy working throng
Singing as we fetch the detergent
box

For the smelly shirts and the stinky
socks

Sing along

If you cannot sing then hum along
As we’re finishing our happy

working song.

:03 4wy -
FRAY PRI Galadl et
How does she know you love her olas o s
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How does she know she’s yours
How does she know that you
love her

How do you show her you love
her

How does she know that you
really really truly love her
How does she know that you
love her

How do you show her you love
her

How does she know that you
really really truly love her

It’s not enough to take the one
you love for granted

You must remind her

Or she’ll be inclined to say
How do | know he loves me?
How do I know he’s mine?
Well, does he leave a little note
to tell you

You are in his mind

Send you yellow flowers when
the sky is gray?

Hey, he’ll find a new way to
show you a little bit everyday
That’s how you know

That’s how you know
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He’s your love

You got to show her you need
her

Don’t treat her like a mind
reader

Each day do something to lead
her to believe you love her
Everybody wants to know their
true love is true

How do you know he loves you?
How do you know he’s yours?
Well, does he take you out
dancing just so he can hold you
close?

Dedicate a song with words
meant just for you?

Ooh, he’ll find his own way to
tell you

With the little things he’ll do
That’s how you know

That’s how you know

He’s your love .

That’s how you know he loves
you

That’s how you know it’s true

Because he’ll wear your
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favorite color

Just so he can match your eyes
Plan a private picnic

By the fire’s glow, oh

His heart’ll be yours forever
Something every day will
show

That’s how you know (x6)
He’s your love

That’s how she knows that
you love her

That’s how you show her you
love her

That’s how you know you’ve
got to show her you need her
That’s how you know

He’s your love.

:04 1Y) -

Al ded)

sl daed)

I’ve been dreaming of true love’s
Kiss

And a miss | have begun to miss
Pure and sweet waiting to complete
My love song

Yes, somewhere there’s a maid
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I’ve never met

Who was made..who was made...
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You’re in my arms

And all the world is gone

The music playing on for only two
So close to feeling alive

A life goes by

Romantic dreams must die

So | bid mine goodbye

And never knew

So close was waiting

Waiting here with you

And know forever | know

All that I want is to hold you
So close so close to reaching
That famous happy ending
Almost believing this one is not
pretend

Now you’re beside me

And look how far we’ve come
So far we are so close

If | should lose you now

We’re so close to reaching
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That famous happy ending
Almost believing

This one is not pretend.
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Story book endings

Fairy tales coming true

Deep down inside we wanna
believe they still do

In our secretes heart

It’s our favorite part of the story
Let’s just admit we all want to
make it to

Ever ever after

Ever ever after

Start a new fashion

Wear your heart on your sleeve
Ever after

Sometimes you reach what’s
realest by making believe

By making believe

Unafraid, unashamed

There is joy to reclaim in this
world

You even might wind up
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Being glad to be you

Ever ever after

No wonder your heart feels it’s
flying

Your head feels it’s spinning
Each happy ending’s a brand new
beginning

Let yourself be enchanted

You just might break through
Forever ever after

I’ve been dreaming of a true love’s

kiss.
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Abstract :

In our research, we addressed the role of censorship in dubbing foreign films,
and the most important elements that pose a challenge to the translator in his
translation of audiovisual work. Relying on the comparative analytical
method, we’ve come up with the most important steps and techniques that the
translator relies on while translating scenarios, in addition to how censorship
affects the original text. Finally, it is always possible to achieve successful
dubbing while respecting the needs and culture of the target language
community.

Key words: censorship, dubbing, audiovisual translation, techniques,

comparative analytical method.

Résumé :
Dans notre recherche, nous avons abordé le role de la censure dans le

doublage de films étrangers, et les éléments les plus importants qui posent un
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défi au traducteur dans sa traduction d'une ceuvre audiovisuelle. En nous
appuyant sur la méthode d'analyse comparative, nous avons identifié les
étapes et les techniques les plus importantes sur lesquelles le traducteur
s'appuie lors de la traduction de scénarios, en plus de la maniére dont la
censure affecte le texte original. Enfin, il est toujours possible de réussir un
doublage tout en respectant les besoins et la culture de la communauté
linguistique cible.

Mots-clés : la censure, doublage, traduction audiovisuelle, méthode d’analyse

comparative.
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