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"La traduction audiovisuelle (TAV) releve de la traduction des médias qui inclut
aussi les adaptations ou editions faites pour les journaux, les magazines, les dépéches
des agences de presse, etc. Elle peut étre percue également dans la perspective de la

traduction des multimédias qui touche les produits et services en ligne (Internet) et
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hors ligne (CD-ROM). Enfin, elle n’est pas sans analogie avec la traduction des BD,
du théatre, de ’opéra, des livres illustrés et de tout autre document qui méle

différents systémes sémiotiques." *
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1 -Yves Gambier: La traduction audiovisuelle : un genre en expansion, Meta, volume 49, NO1,
Montréal, Avril 2004, P0O1.
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"Sound track and image converge to create meaning. Sounds, vocal intonation,
visual signs, gestures, postures, editing techniques all combine to create a message

for the viewer to interpret." !
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Diaz Cinats, Yves Gambier »¢i )k 52 2ie ¢ Ls (sl "translation

1-Zoé Pettit: The Audio-Visual Text: Subtitling and Dubbing Different Genres, Meta, volume
49, NO1, Montreal, April 2004, P26.
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"The earliest form of AVT may have been translation of intertitles in silent films,
but far greater needs for translation arose with the advent of ‘talking movies’ in the

1920s and the necessity of providing films with translations." 2
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2 _Aline Remael: Hard book of translation studies: Audiovisual translation, volume 1,
Amsterdam/Philadelphia, 2010, P: 12.
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"Audiovisual Translation will encompass all translations- or multisemiotic transfer-
for production or postproduction in any media or format, and also the new areas of

media accessibility: subtitling for the deaf and hard of hearing and audio
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description for the blind and the visually impaired." *
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La Traduction Des Scénarios/Scenario :claglsudl daasi.1

Translation
il 1a lgiaud (e eaaly 2 LS "Script Translation’ jai des i Lead iy
dansi JSa o aldl) ol danyedd) Slon dan () caad) gl das i wigs dassill (e
Aadall Glaadnl) (e Baaly yiiatg cdupad
: Yves Gambier o35l L con o

"La traduction de scénarios pour 1’obtention de subventions, en particulier dans le

cas de coproductions. Ces traductions ne sont pas visibles, car non éditées mais elles

1 _Pilar Orero: Topics in Audiovisual Translation, Benjamins Translation Library,
Amsterdam/Philadelphia, 2004, P: viii.
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sont importantes pour mettre en route un projet de réalisation cinématographique ou

télévisuelle." !
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1.Yves Gambier: La traduction audiovisuelle : un genre en expansion, OP.CIT, P02.
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"Dubbing is a process which entails the replacement of the original speech by a
voice track which attempts to follow as closely as possible the timing, phrasing and

lip-movements of the original dialogue."!
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LLuyken G.M & Herbst T: Overcoming language barriers in television: dubbing and subtitling
for the European audience, European Institute for the Media, Manchester, 1991, P:31.
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"Dubbing does not only involve the translation and the later synchronization. but the

dubbing actors and actresses' performances as well." !
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Intralinguistic subtitling
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1 _Ana Isabel Hernandez Bartolomé & Gustavo Mendiluche Cabrera: New trends in audiovisual
translation: the latest challenging modes, A Journal of English and American Studies 31, 2005
p:93.
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1.Yves Gambier: La traduction audiovisuelle : un genre en expansion, IBID, P:02.
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3 -Yves Gambier: La traduction audiovisuelle : un genre en expansion, OP.CIT, P: 02.

20



Ay pal) dpand) dan 31 1JgY) Juadll

S Aense 5855 @A) Bl ) bl aas CauSh daidl e gl s S
il Jaall 830 Cleng of s ¥ ol (alasY)
:'Subtitling bilingual’ 4l 45l A il Lead aa®s Ll YVES awa ol LS

"le sous-titrage bilingue, tel qu'il est pratiqué dans des pays comme la Belgique, la

Finlande, Israél, la Suisse (avec dans ce cas, une ligne par langue)." *
e i (5 G Deagang clilid oSoaly S (il 2D bl g gl 1 nsid
(Liea ) " AL Jaud 420 I
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Le sous-titrage en direct/Direct Subtitling :3dlul) 4a 5l .5

'Le sous—titrage en tempsc Yves lgiag L gf dialjiall da jind) Loadl  ansi
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U8 sse 8300 Lansill 0sS5 of W' il s of OIKaY L LS L dualsl) cililadlls

1_Yves Gambier: La traduction audiovisuelle : un genre en expansion, IBID, P: 02.
2.Yves Gambier: La traduction audiovisuelle : un genre en expansion, IBID, P: 02.
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1998 di i Clinton <5eY) (i)l gl daSladd) o g5l 13gd Jlia 5 5l

"lors de I’audition du Président Clinton, par exemple, accusé de harcelement sexuel
(1998), audition suivie sur la chaine publigue néerlandaise NOS grace a une

alternance de tels sous-titres et d’interprétations simultanées." 2
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19u4 6202()‘\:\41-05‘—‘_):\3} c‘;‘;ﬁ\
2.Yves Gambier: La traduction audiovisuelle : un genre en expansion, OP.CIT, P: 02
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"interpretation is the oral translation of an audio-visual product by only one

speaker. In this type of translation voice and fluency are particularly important as

usually only one voice will be heard for the whole product." !
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"L’interprétation peut s’effectuer de trois facons : consécutive ou abrégée (lors

d’une interview d’un politicien, d’un sportif, d’un chanteur... a la radio), simultanée
(en direct) ou en différé, pour des debats télevises, des présentations comme sur la

chaine Arte, ou encore grace au langage des signes." 2
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B3l g pally laBliall 8 05 Bpaliall o duysdll Aaa il Dle gyl A e

) Cilauag anall 523504 dage (35S5 Cam BLEY1 A3l Liadl Lgiaua 7 )amy

1_Ana Isabel Hernandez Bartolomé & Gustavo Mendiluche Cabrera: New trends in audiovisual
translation: the latest challenging modes, OP.CIT, p:95.
2 _Yves Gambier: La traduction audiovisuelle : un genre en expansion, OP.CIT, P:03.

23



Ay pal) dpand) dan 31 1JgY) Juadll

Demi-doublage/Half-dubbing (Voice over) :4.yall dalat) .7

Lyl Cgpa G5 Clgeal dilia) i o Ble gy Jgeal) Galailly Load oyl
) igaall o Qi el cigeall 05 jsaall e g Ll aaly o (b Lol
dangs A o Aaballd 1 aaeilly dabally dajiud) pe duailad Gans gl 18 S
Taall Gasall dacY) Cus e dn i) pag (31 dal ATl Cigeas Lol gl
Pl aa il Tasas a3l Y 435S el aa 1asly LS

: Al Chiaro lgé e

"Voice-over can be defined as a technique in which a disembodied voice can be
heard over the original soundtrack, which remains audible but indecipherable to

audiences." 2
o e s Gigall glew DA e Sa A & 5V a2 G e 13
sl 1y . lgagh Hsgand) o an (Sl desase JI (sMly ¢ Ll Cigeall Sl

Ataal) ylilly Aoy Al el b sale Janien

s Yves Jg b cla b oy

o dmala cclallly QoY) AIS ¢ fiunle 5580 e Lond) Aiilsl) DY) dalis AMKE) 1 lgand 0!

07:0a 2017 cxlily <,

2 _ Delia Chiaro: The routledge companion to translation studies: Issues in audiovisual
translation: Routledge, London, 1st edition, 2008, P:152.
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"Ce mode sert pour certaines interviews ou la personnalité est présente a 1I’écran,
pour les commentaires de documentaires, etc. Il est d’usage de plus en répandu pour

les vidéos d’entreprise." !
o lidailly 5T o gpials draddl) 056 Cun dine COLlRe b pr3i gl
LSl Ay yal) adaliall & e IS Liad daladi) gy L@l e g Al 2DV
Le commentaire libre/ Free commentary: all 3dail) .8
sedal) Cuan i Ja Alg 43 ey sy dilaall Jlae 8 gl 138 7
: JUllS Lgd e Bartolomé o

"Free commentary is a revoicing technique that does not emphasis the lip movement.

This translation relies mainly on the images and not the soundtrack.
It is mostly used in kids programs, documentaries, humorous videos, film parodies

and corporate videos." ?
i Gle S Yy L) cpaall (B iyl sole) sl s all el (e
g gl sall Galy sl ol IS5 den ) sda adial Cusy oladl)

BLSlaall cdgleal) gundll adalie da@iligll DY) (k) el & callall 8 dalasiiud

1-Yves Gambier: La traduction audiovisuelle : un genre en expansion, OP.CIT, P:03.
2 -Ana Isabel Hernandez Bartolomé & Gustavo Mendiluche Cabrera: New trends in audiovisual
translation: the latest challenging modes, OP.CIT, p:96.
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(Uien ) " lS5all Aalall gl alaliag S ALl
L 1385 ¥l il 8 Basage e Cilaglad cililaty clilia) llia (55K Guay
:algd AYVeS aaay

"c’est une facon d’adapter un programme a un nouvel auditoire (on explicite, on

ajoute des données, des informations, des commentaires)." !
Chaday g ) Gleall (Ko s 2o jsgan e gelipll G Ak L' 2 e

(Lien ) " laidaty Claglaay caliby
lasns Y Banas il Alials win gralipy CaasSl gl 138 ) esall i Jlallyg
Aahiie daly Al jsgen Jsliie 8 alead 285 (oY) palll
Le surtitrage/ Sur-titling :4.3al) 45 i) .9
Aasin) Jof Gy palall 3 (e clislal) dlay & OIS by ges Ay L) e g
ol agse 36 el isiSe el (o Blie A S B bag) yen B OIS L
o) dalie el (A jpasdl (Say S 508 g oo Bl (sSTs

:alg 8 Bartolomé e

1-Yves Gambier: La traduction audiovisuelle : un genre en expansion, OP.CIT, P:03.
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"...though similar to subtitling, it only consists of one non-stop line displayed with
no interruption. this translation can be displayed either above the stage or on the
back of the seats.as opera and theater performances may vary, the display is inserted

in real-time, even though it is prepared in advance." !

Aadalia (g g yee anly Sl (g dah (555 Ll W] e il dais Ll e p ) e
Uagye OEAY Hlaig . aclall el e ol = jueal) dadd (398 L) dansill 028 aje (Kag
oy 5 a4l e aill o el clgll (B el JBa) ah cmsealy 1Y)

-

(1... .‘)._.’)u.] .
ginall danji (A ol gl A8l da ) A Cadagh (e dR) el
LAl (el alai (38 2 Liiall A8 yally dapend) Bysuall o jedas (53 gadd) ) ol

2, L) el il e Aaliia daly il JUss 8y el 55 ¢ SIS e
La traduction a vue/At-sight translation :5) glial) dea 5l 10
0559 Bel) g gannn i () QgiSall paill dan i e 4090l dan i (e Bl A

telly e Ve Yves )5l Gy Lilaiadl cililajgal) 3 sale Janiad . adlipe Cigucan

1 _Ana Isabel Hernandez Bartolomé & Gustavo Mendiluche Cabrera: New trends in audiovisual
translation: the latest challenging modes, OP.CIT, p:95.

cé\&t}”} cﬁ\}n 2\:1)4.13\ dozacd) daa il c‘._?_i)aj\ ‘._?A).MS\ il 2\:1)4.13\ dozand) daa pll T3 sala—2
114 5a 2020Wldi= ¢ dgY1 dandal)
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"Ainsi un film iranien, sous-titré en francais, peut étre traduit a vue en finnois a partir

du francais, langue pivot." !
) Byslie Aam st Aian b oty At il Al 7 fiass ) Al e aialy Wlia 038 )
t AGIS Ly 5 13 Ll LS

"elle se fait a partir d’un script, d’une liste de dialogues ou méme d’un sous-titrage
déja fait dans une autre langue, par exemple, pour un festival de cinéma, dans une

cinémathéque. " 2
laghal & dajie gn ol Chlss Al ) syl o dlaeYl o3 el a1
(Lian ) " Lol Al 3 Slaises Glapgal JEal duer o gl 2ol Jedll
Al 8l an siall ashy Cums Alasasg Algas 525 Ll (30 a2yl Zan gl (g0 gsill 1
Eums Shlee T Ll V) Lot Casgll Aall ) 4sids lgan sy ddins read) dall) (e
Aoyl ey s o ciaglly Ja) el bS8 oS 05 ol Gy aal
Aasghag Algus dipla Jeall S5

L’audio—description/ Audio—-description :gu...d\ a gl 11

1.Yves Gambier: La traduction audiovisuelle : un genre en expansion, OP.CIT, P:03.
2_Yves Gambier: La traduction audiovisuelle : un genre en expansion, IBID, P: 03.
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CpisiSall Lavead dgage A -lldll Ly S L il e gsll 3¢l oels Jf
o el A pall Caiload) aren Chay (g0 Jpw (o Hlie A Cusa L el Cilaiag
- (G

: )l agisys 3 Cabrera g Ana, Bartolomé (. < 251 e 13

"It is translation aimed at blind or partially-sighted people, which consists of
narration concerning the visual element such as costume, facial expression, body

language and action which is relevant to the film plot." !

Gl e 0o Clliy uaid) Claa ) Sl Ciagian daa i Ll 1 e Vg

S Gl G delly denll A gl hust U Jie Gl il
(e )bl

ASdin dfiga je jalic QLS) o Cagiall saliall aelus dual) o3¢8 ¢ Il

bl Glaaly Gliyase goen daglic g

1-Ana I. Hernandez-Bartolomé and Gustavo Mendiluce-Cabrera: Audesc: Translating Images
into Words for Spanish Visually Impaired People, Meta, volume 49, N02, Montréal, June 2004,
P266.
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La production multilingue/ Multilingual : <l saia LY 12
Production:
Lness ) oy aasking A Bany ek oLl 1) 3 i Aan il e s o8
Double version :zgajall z WY e
S ) el Jy Jadd saaly Aaly Gstiadl) alSh Y Ladie gaill 13a Janics
P AU gyl YVes sy

"chaque acteur joue dans sa langue et I’ensemble est doublé, postsynchronisé, en

une seule langue." !
aad ) bl JS gl @ll aey 8 Lo 4zl oys0 Sy Jiae IS o iny 130
Baaly dal (& Jaall 2 W] 2l agalid AS s ae dialyie Basl
Remakes :z ULy salc) o
Camy ¢ Lo alidll g Al 3ylia Cilaal ) Jgemsll dais aud ol 1) 50le) 5o

iall AN Culgall i) e ST eqll 1aa S,

1.Yves Gambier: La traduction audiovisuelle : un genre en expansion, OP.CIT, P:04.
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: S Yves L

"...adaptés, ¢’est-a-dire recontextualisés selon les valeurs, 1’idéologie, les

Conventions narratives de la nouvelle culture visée." !

L sloaally (Al aall ey alall delua salel s lehaSs (o cellly iayg

-

(Liies ) " Adagiesall 5aaall A8LEL Zoa ) Cile Y1

i 1aa Liagy 8 OSTg g yg¥) clalll 3 A5V Jlee¥) 2l salels gaill 1aa Tag

) Lmand) daa i ik 04

Glailialy Gl sae A5 Gl Eusy Bake el Laawdl Lea il a3 Al

o~

Lol DAY (gpn La¥) el laliny A dugalll dllgll Jis e selas
p ) Al S YVES S5 Lo g

"...Elle une traduction sélective avec adaptation, compensation, reformulation et pas
seulement pertes ! Elle est traduction ou tradaptation si celle-ci n’est pas confondue
avec le mot a mot, comme elle 1’est souvent dans les milieux de I’AV, mais définie
comme un ensemble de stratégies (explicitation, condensation, paraphrase, etc.) et

d’activités, incluant révision, mise en forme, etc." 2

1.Yves Gambier: La traduction audiovisuelle : un genre en expansion, IBID, P: 04.
2 _Yves Gambier: La traduction audiovisuelle : un genre en expansion, IBID, P:05.
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Cagaill (CanSl) e AalE Al it A yeanl) Ll daaill ot i 12

Jall 58 LS B yal) dan il (g Lt gadl o ol 3 G o) dan i a9 A2 Luall alely
latl Y] e desana il o lghipan i (Sly  Auyead) Linand) deasill Jlas B Llle
aiall Al ) diLaYl debuall salely ST (ruagll (e IS Glo (ggia

(rear) "elly () Loy Gaatilly yuyaill cdaa]all

-

Tpemd) Lol an il (ki ians 45 sla Lo ) ALYl L) 138 oS3 A (e

P AU L) dazacall das Al bl sy by Caaiead (Sa
:Adaptation causil) i
@J@uua@u&u;@&ﬁd\&um &m&d\w\éﬂsﬁj
(Al A A Lbia o daglle (psSs Lelas dabiaa
: Touhami (e 25 e cuwng

"...il consiste a remplacer la réalité sociale ou culturelle du texte de départ par une
réalité correspondante dans le texte d'arrivée. Cette nouvelle réalité sera plus adaptée

au public du texte d'arrivée." !

&5 srad) (aill GUEN o el adlsl) Jlaiia) e iy CanSal o) e 1ag

1 _Touhami Ouissem: Peut-on traduire le slogan publicitaire, Traduction et Langues, volume 6,
NO1, ORAN, 2007, P:45.
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oall sgand Aesdle ST maal) Al 13 G5 Cumy Cangll paill oA e
(Lo ) a2l

BLE 8 Clge aag Y Levie S mapall s o L) e (gt Nl
Ailariand) dan il (A& (ST a3l e (8 Sl Baw LSy L aagl) ASLED 8 radll
e sale digas dal e Slaal) aa il lgal) lal Guss lgia 3 g s
" Caglla

: Compensation japill.

Uaagaill e:g%itdtfj ucug,m‘u;): S Y Laie logee dugill sdgs dilaiuy) A
. SUlS Peter 44ay

"...Making good in one part of the text something that could not be translated in

another" 2

e (S Y eha il (padaly aaiall asdy (s deaT Jeadl Baga O S 19

37t m 2015 il

2 -Peter Fawcett: Translation and Language, St. Jerome, Manchester, 1997, P: 37.
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(Lians) - al dalua b

:Paraphrase 4&Luall 3als) . &

Ll dibide Ayl o o8 oo onil) o it Ll Cuny daclyy) 4l s3a 33
sl gl Ayl a0 Y Leie

:Explicitation zlay). &

Dl ol ¥l paill 35 ol Cuns deaill  Cileslae dila) slie] (Sag
ey (Al pgdll Jigas (b 20 L Cymy Joa) Gl (8 panin 98 L 23 548 (93
oall 8 3aal) cilested) e agesl

:Condensation caisil| .z

S e e Y Alelally Ll YAl Gidag clallaad) juai e agh
AR Jlaatials s el ) e il e (S5 juafil) 138 Jasy Y (53 aal)

:Deletion Ciial) .~

e L Al sradl paill e e o @lalS s e 3aE) 23 aated
) (sa AN aidll 3855 6 aelos Ll WS (il Lo Lyl aaal ellyg 4y 0a
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Os Al odgy Al M LD jaliall 3 Spadl aawdl angidl jlacay Gy
) il Jas ol

:Substitution Jlay) .&

oAl lalae OsSs o)f 8yg palls g oyt e (mugad sag
s & Mona 4:xi L 13

" this strategy involves replacing a culture-specific item or expression with a Target
language item which does not have the same propositional meaning but is likely to

have a similar impact on the target reader." *
Caagl) Aal yainy BEIL ald just ol peaie Jladia) Geca® el ] sda" G e
sgenll e Jilae L0 Al 05K o Jainall (e (Sl dsgiaal) Ainl) Lt Jena Y (s3)
(Lian 5) " Sagiedl)
: Addition 4iLay) ..
Dgganll Al agd Jageal alams Alglaa & 48l 03] (§yanl) rand) an jial) b

) G Bagase 5t Cilasliay Cilag yd dilials sk Cuny bl

! .Mona Baker: In other words, Routledge, New York, 2001, P: 31.
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ypall macd) Zea il 8 AaSlal bl (e oda o) paliies a1 i
Bl ) rad) Al e pagiall Gaill Jaleil) gaias dal (e pa el gy csien g

ciagiaal) sgandl AVl Ly Al )l Olanly Cangll
1A padl) Lamacdd) daasil) 3 il aaf .05
agie S Auyeadl dunand) Lan sl Glae B lslnd) o) sl el o

: Yves gambier & i) .1

G by wif (ol uih diaa oy dikie 8 1949 Law il 20 3
0l Ly 0S5 .(2014-1973) lailidy oS58 dnalan 8 La52dlly dayopatl) dea il ()0
500 ilS aslalaia) alaes 1".(2010-1995) dnalall Gt (b dsadilly Ay paill Lo il
Aaadial Lgalll Eigailly L yenill Zumad) Zaa il e
A yeailly Lpmanal) dan il chan il il dpelia) clalliadl 8 c)siid 4l Ciy)
Al el (S5 g o) Efinall ayliall (e aell 8 ehls LS il 3 dsl) 4l

& SOl (o el juan La & gac 589 .(2017-2005) deasill aalaty 45

3

1 Center for translation studies - Yves gambier OVERVIEW, https://cetra.blog/over/yves-
gambier/, 22/03/30 at 11:08 AM.

36


https://cetra.blog/over/yves-gambier/
https://cetra.blog/over/yves-gambier/

Ay pal) dpand) dan 31 1JgY) Juadll

' daa il il

La traduction audiovisuelle : un genre en expansion : Ci) clilie jeil ey

.2009 4. Handbook of Translation Studies «i€q 2001 s
:Jorge Diaz-Cintas _uliw jLa A, .2

o deany Ll Loald daals (g0 oA35 Aiskiny 1964 duw Jul 4 & ol
4 pa) darand) daa ) < o)y #iSall ds ya Lgals Filologia Anglogermanica < Balgd
Anpadl e pala IS8 S
dals 8 (CenTraS) dassill cluhy 3S5al Gussall oally das il ciladyo Saad L
o yead) Lmecd) dea i) Jon iSlg alad) dlaely VR (e aaall Callyy o6 L il
585 "New Trends in Translation Studies’ dlulw it Gafh) craie Jady 4 LS
2,42l delia) EU LIND ¢hpd desana (3 guine Liad

The s 2006 4. Audio—visual Translation: Subtiting allel il (yas

.2008 4. Didactics of Audiovisual Translation

1-Aptrad - Yves gambier OVERVIEW, https://aptrad.pt/1stAVTIntConf/speaker-yves-gambier/,
22/03/30 at 11:34 AM.

2 -The journal of specialized translation- Jorge Diaz Cintas Biography,
https://www.jostrans.org/issue30/art_diaz-cintas.php , 22/03/30 at 12:25 PM.
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: Pilar Orero g5l ;5.3

Aaasl) G yieale o dlala. Wb Zae bedld 22kie 3 1959 sl 20
sanial) dSkaalls UMIST daals (e ol)5i€a5 Wilisls Aliieall Aok danla (e
52y dalle oy Ligliy daals 8 Lpead) donand) danjill B dearadia 33l Dl
& Al Lgalaa) Jadiiy daaly 58 gaal o Tilugl) ) Jgeasll AlSi) A Lalle
Lo ccpaipall (e el dalaial) [ Gpalal) Linll) & Bgume a9 cdoyanl] dozacd) dea il
I gaeall il lally ARSAD 5 MediadAll el i
«Granada TV Jie dug3ah <)ol 4 geall e lauill das jieS Liadd Jond 5,851 oda

.TV2 , BBC North (UK

:Aline Remael Jila; olf .4

Aiiag cdgiulill Cilslalll acd 8 Glal) aod Aty AKald) eyl b Baly
lllaa) . THCS Gilad desana ) B a5 1Sl daals (3 Cuedl) Cpes jidll

il ) Jyeasl) AilSa) /[ G yead) dumecdl dan ) 6 o8 st )l Abadl g3 pdkias

! _Francesca Raffi: Pilar Orero- Media for All 9, http://www.fred.fm/uk/pilar-orero-media-for-
all-9/ , 22/03/30 at 13:41 PM.
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-

Jorge s A5 Ll 2006 4a. Audiovisual Translation: Subtitling  : g3l 5.

.Diaz-Cintas

1 _Center for translation studies - Aline Remael OVERVIEW, https://cetra.blog/aline-remael/,
22/03/30 at 15:18 PM.
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LAl CllE 8 i Y S aaly Al b
rdan yillg A3LERY (s ABDaY) .01
@lemall Jolilly dealsill ZoaaY Dyl 4285 ADe Leasilly By D) a3
C2d y cad agilaaadl Cilide dalll clade alaa) A3l sda Jadd oIy . Al
pagaill SEN Jall Jdualdsy cpagall e dea il elade alaal Jadal @lly
dddee Jaa Cargl) Gail) 8l slelye (90 A1 AR e Game i dens o )
G ARl A3 e o aaall e ol e fiall Gy dugraa ST dan sl
Baga (63 dae i da Lgally gie aajiy
talgd 3 Sl daa il e Nida 4 ols Lo e ol
'Differences between cultures may cause severe complications for the translator

than do differences in language."?

! - Eugene Nida: Principles of correspondence, Routledge, London, 4th Edition, 1964, P:130.
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Aalal) a4l BSlae ol Jead Sl (IS 13) Lagh Lalais Yas L jill 3 Capsill Cipe
A Jolall ol Canal IS cagitia (o2 Vi 5 i 318 Bygpmy AV o gl
ST ydly Ja¥) e glal) aliee b axi) Ol ¢ pde elilly e bl Gl Dl
Mol g

e (e dsad Ay (Y abigas dolee 8 anjiall Ladieg ) culsil] (0 CapsSl) ey
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1@”;.9:\#“2\.6350}3@&&]\?&4@ ;BLAL_\.M;
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Byriall ol Basaall
tob Lo palay) Aall Oxford ugald 8 3)5 LS

"Adaptation: the process of changing to suit an alternative purpose, function, or

environment; the alteration of one thing to suit another." 2
casall § A Jlanuy) mlhaae Sl e glay duapll claball ) g

I

Ui Ui gt (i lgie iy ) dan jial) DAY (h de gana 43 o il

¥l atll Jladic] S Cumg haas Lai ey s¢d @l ae oSls Ly afl e ole

aglle et 3 Jal (e @iy L) des il 2 ) Aadl) A8 dapDle SV

/https://www.almaany.com f Pl paaa—?

2 _Oxford dictionary: https://www.oed.com/
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.1958

"A procedure which can be used whenever the context referred to in the original text
does not exist in the culture of the target text, thereby necessitating some form of re-

creation." !
al) Hladl Ghul s Y Laie adadind (Ko elal' 1 canSill o Ja e
By IS8 el Bale) a3l Lae olgal) Joiall Z8EN 3 lasage LaY) (il b

(Loens) "o

AR 4y 2,0 Cdige ) pelliadl 31K dlal 3 Caaall iy slaidl 138 (e
Ja b aaeis o Sadll o OIS G )5l GBaba 1385 clgal] Jsiiad) B (e L)
Jadd daa gl e slacy)
11989 du. i Santoyo J Al cayas B els LSy

"Similarly defines adaptation as a means of naturalizing the play for a new milieu,
the aim being to achieve the same effect that the work originally exercised, but

with an audience from a different cultural background." 2

1 -Mona baker & Gabriela Saldanha: Routledge Encyclopedia of translation studies, Routledge,
London & New York, 2" edition, 2009 p:03.
2 -Mona baker & Gabriela Saldanha: Routledge Encyclopedia of translation studies, IBID, P:04.
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:Ponctuel adaptation géal causill .1
: AUl Bastin 4é)c

"L'adaptation ponctuelle est une tactique de traducteur dans des cas bien précis.

Directement liée a la langue du texte original, qui ne porte que sur certaines parties

du discours d'un texte". !
Cun Llall soame Vs aajiall sadie)’ CaaSall (e ol 138 o ix 14

(Lnansi ) pail) i (e disna ehals Jaid Glatng LY Gaill & )yilae Usliy) Jasi
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! -Georges L. Bastin: La notion d’adaptation en traduction, Meta, volume 38, N03, Montréal,
September 1993, P:478.
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:Global adaptation Jalid) causill .2

:Muna (< 2y Lo s

"Global adaptation determined by factors outside the original text and involves a

more wide-ranging revision.." 2
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2 -Mona baker & Gabriela Saldanha: Routledge Encyclopedia of translation studies, OP.CIT,
p:05.
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2. Mathieu guidére: Introduction a la traductologie - pe.nser la Traduction : hier, aujourd’hui,
demain, de boek, Belgique-Bruxelles, 3e édition, 2016.
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1 -Mona baker & Gabriela Saldanha: Routledge Encyclopedia of translation studies, OP.CIT
p:04.
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"The adapter has to evaluate the extent to which the content of the source text

constitutes new or shared information for the potential audience" 3
Blas o (e jlad) paill (giina Baga (S2 audi 2l anyiall e al ey 2ag

egae Claslaae 2 (gl elldy " Jainall sgeall gislia 5 cilagleall

‘E\A;Jﬂ\ 2\:115 wbj&q EJSAA 62\:1).«4.\]\ 2\:”-""“‘3\ z\m‘)ﬂ\ GA Gc\d.a}” u:\:\sﬂ\ (Bl u\m OL'AAJ—I
70:u4 62016‘0}){9—2\# R JA;‘ E\MB

3 -Mona baker & Gabriela Saldanha: Routledge Encyclopedia of translation studies, OP.CIT,
p:05.
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"The adapter must find an appropriate match in the target language for the discourse

type of the source text and look for coherence of adapting modes." !
oaill Cargll ARl 6 Lubie Ll any o) Sl pagiall e a4l G 13
oas il dolaal) ol dialiteg Ll @l iy Haadl)
rcinglly Ja¥) Gaill e Alidly Aall .3
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1.Mona baker & Gabriela Saldanha: Routledge Encyclopedia of translation studies, 1BID, p:04.
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b)) aill Lalia clall dllig
Pl e b elag

"Some scholars prefer not to use the term adaptation at all, believing that the
concept of translation as such can be stretched to cover all types of transformation

or intervention as long as “the target effect corresponds to the intended target text

functions”." !
(DY) o i) mllaas aladial aie Gsliady cfinll) (st o e 1ay

Jalxll ol Jsaill gl puan Jadd iy o) (e sadll 138 e dan il asete o) aralie

1 -Mona baker & Gabriela Saldanha: Routledge Encyclopedia of translation studies, IBID, p:05.
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"others see it as a betrayal of the original author’s expression." !

ceba¥) Calgall il Bba Cankill b () sliie) 5530
oo eallall Jealsill 5de e CanSill 588 Gand) acs JAY) gl 8 aas Ly
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Crasl Culie mllaia ' Tradaptation' xlhaq 1973 4a. Garneau

u §)3$;\J\ 0da YVes (i .dan pillg casill (yun 48Dl

" La tradaptation permet donc a la fois de dépasser les oppositions dichotomiques
habituelles et permet de prendre davantage en considération les publics ciblés, si
divers dans leurs attentes et bagages socio-culturels et socio-linguistiques, dans leurs
compétences et possibilités de lecture (enfants, personnes agees, sourds et

malentendants, étudiants et cadres, etc.)." 3

! -Mona baker & Gabriela Saldanha: Routledge Encyclopedia of translation studies, IBID, p:04.
2-Mona baker & Gabriela Saldanha: Routledge Encyclopedia of translation studies, 1BID, p:05.
3 _ Pilar Orero: Topics in Audiovisual Translation, Benjamins Translation Library,
Amsterdam/Philadelphia, 2004, P: viii.
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Abstract:

Our study seeks to shed light on adaptation in audio-visual translation. WR
tried to highlight the importance of adaptation in this field, as well pointing to all the
types and techniques adopted in this translation strategy, and how the adapter can
contribute to this process, trying as much as possible to remove ambiguity. In
addition to a descriptive and analytical study of several phrases adapted in the
Algerian movie, which was subtitled into English: " Masquerades *.

k Key words: Audio visual translation, Cultural adaptation, Adapter. /

Résumé:

Le concept de notre étude est d'éclaircir le conditionnement culturel de la
traduction audiovisuelle. Nous avons donc essayé de souligner lI'importance de
I'adaptation dans ce domaine, en soulignant également tous les types et techniques
adoptés dans cette stratégie de traduction, et comment I’adaptateur adapté peut
contribuer a ce processus, en essayant autant que possible de lever I'ambiguité. En
plus d'une étude descriptive et analytique d'un certain nombre de phrases adaptées
dans le film algérien, qui a été sous-titrée en anglais : "Mascarades".

K Mots clés: Traduction audiovisuel, Adaptation culturelle, Adaptateur. /




