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' Yves Gambier, la traduction audiovisuelle : un genre en expansion, Meta, les
presses de I'université de Montréal, volume49, n°01, avril, 2004, pO1. «La traduction
audiovisuelle (TAV) releve de la traduction des médias qui inclut aussi les
adaptations ou éditions faites pour les journaux, les magazines, les dépéches des
agences de presse, etc. Elle peut étre pergue également dans la perspective de la
traduction des multimédias qui touche les produits et services en ligne (Internet) et
hors ligne (CD-ROM). Enfin, elle n’est pas sans analogie avec la traduction des BD,
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différents systémes sémiotiques.
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Abstract:

Audio-visual translation is considered to be one of the most
recent forms in the field of translation. However, it has been
spread widely and attracted the interest of many researchers and
theorists from different fields, for the human is constantly in
direct contact with audio-visual products and content as a result
of the technological revolution the world is living such as:
movies, documentaries, series, news and many other products
that are made for wvarious purposes be it educational,
entertainment or inspirational . In consequence, the audience is
opened to as many cultures as possible, and this can never be
achieved without the process of translation. For that,
researchers agreed to divide the screen translation into multiple
types including: scenario translation, source language
subtitling, cinematographic subtitling between languages (open
caption / open caption), direct subtitling, dubbing, voice over,
interpreting, free comment, over subtitling, sight translation,
audio description, and multilingual production. These types of
the audio-visual translation have some common characteristics
that make this field special and unique among which; The
dialogue (it is based on an on-screen communication) and a

variant register (the translator is exposed to many topics and

fields).
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Moreover, and for the translator in his attempt to find the most
suitable translation for the target language and culture, he uses

different techniques which are:

e Adaptation: altering the source text for a more
corresponding result in the target language/ culture.

e Domestication: making a source text conform to the
targeted audience by removing what is considered
unfamiliar or inappropriate.

e Foreignization: consists of retaining the original culture
by preserving its characteristics.

e Localization: adapting games, websites, applications, and
software into the target language.

Still, the screen translator’s job 1s filled with difficulties
regarding the cinematographic domain since it relates both

visual and sonar (audio) components in terms of three factors:

e Linguistic features that are linked to the levels of the
language, its unique characteristics and its different
phenomena.

e Cultural references that deal with all what is specific to
a region, a place or a country.

e Language/culture interrelation that represents the areas
where language ad culture meets.

As far as our research is concerned with, titling 1s also an

essential part of screen translation and it is as important as the
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audio-visual product. In general, It is the very first threshold
that the audience sight. Moreover, it gives them a general idea
about the context and sets their expectations and it is considered
by the scholars as a linear text that is why choosing a suitable
title 1s such a tough task for a writer or a producer. In other
words, the importance of a title relays on the functions it
provides such as: denominating, describing and seducing. Titles
are also important for the product branding. Furthermore, it
holds a considerable cultural significance which takes huge
efforts from the translator in order to transfer the same meaning

into the target language and, by consequence, the same impact.
Titles are divided to many types which are:

e Main titles: also called “real title” and it is the title seen
on the front.

e Fake title: only concerned with the written forms texts
(books) only added in case the original title is damaged.

e Subtitle: comes as a further explanation for the main title
or as subtitles in texts.

e Genre indication: indicated the type of the product:
novel, poems, movie...

e Commercial title: a provocative title used mainly for
newspapers and magazines.

Titles can be Informative, thematic or both depending on the

genre or the theme of the context. However, in creative
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production, which also concerns the creative audio-visual
content, titles can be deriving as they cause the audience to
have many expectations and rises confusion in a sense to

attract them better.

This study also tends to highlight the obstacles that the
translator faces while translating titles in an audio-visual
field as he 1s expected to convey the same message into the
target message in addition to maintaining the redundancy
and aesthetic of the source title all while taking into
consideration the cultural value of the target audience
especially concerning movies, series and children cartoons of

Netflix platform.
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Abstract:

Titles are a linguistic message that delivers many functions. For a
title provides a glance about the context’s topic in addition to attracting
the interest of an audience, especially regarding the audio-visual field
which includes movies, series and children cartoons. Since these latters
carry a cultural significance, the translator is required to transfer the
same impact into the targeted audience through finding the adequate
techniques for a balanced cultural translation.

Key words: Audio-visual translation, titling, cultural significance,
movies, series, children cartoons.

Résumé:

Le titre est un message linguistique qui peut apporter de nombreuses
fonctions. Il présente un apercu a propos du sujet qui le porte et attire
I’attention du public. En particulier dans le domaine audiovisuel qui
comprend des films, des séries et des dessins animés pour enfants.
Comme ces derniers ont une signification culturelle, le traducteur est
tenu de transférer le méme impact dans le public cible en trouvant les
techniques adéquates pour une traduction culturelle équilibrée.

Mots clés : Traduction audiovisuel, titres, signification culturelle,
films, séries, dessins animés d’enfant.



