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! Francisca Gaiba , The Origins of simultaneous interpretation trial , The Trial , University
of Ottawa presse , Canada ,1998,p40.

2 Voir : Jean Marc Lavaur et Adriana Serban : la Traduction Audiovisuelle : Approche
Interdisciplinaire du Sous-titrage : Boeck Université. France .2008.p9

% Voir :Jean Marc Lavaur et Adriana Serban, Ibid., p9

*\oir : Yves Gambier, La Traduction Audiovisuelle : un Genre en Expansion, Meta, vol 49,
numéro 01, Avril 2004, p4-5
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! Voir : Jean Marc Lavaur, La Traduction audiovisuelle, op.cit., p56
2 Jean Marc Lavaur, op.cit. , p9 : * "il ne s’agit plus, alors, d intercaler des textes entre deux
séquences d’image muettes, mais d’ajouter dans 1’image et simultanément au déroulement de

la scéne des textes figurant au bas de I’écran”.
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sV Dl IRy WAL Lol ol o S oo G el Bl s
V) g leddtly Ozl oz gl Saaadl Laslogll Ay (3 Laad O (Sey .. by
SO JSae LisWly mplly Sp0all jaadl) dingy SIS Lagy dbsraas o3 S e

B TR ER N TRV IE RPN

Gk 3 o s il (Jean Marc Lavaur) 9 ¥ )b Ogpnd |21 Lpx ady LS
1 O Apad) Gmandl maldl plyl S0 A aad) dmedl 22 e’ Uik o

Bl Dl pl) LIS Sy Lagdy Lot Y1 oltiy aSomte gy &gyl ana>. 3,500

! Yves Gambier, La Traduction Audiovisuelle : un Genre en Expansion, Meta, vol 49 , 1Avril
2004 , p2 :’Le TAV releve de la traduction des medias qui inclut aussi I’adaptation ou éditions
faites pour les journaux, les magazines , les dépéches des agences de presse , etc. *" Elle peut
étre percue également dans la perspective de la traduction des multimedias qui touche les
produits et services en ligne (internet) et hors ligne (CD-ROM) , elle n’est pas sans analogie
avec la traduction des BD, du théatre , de I’opéra , des livres illustres et de tout autre

document qui méle différents systemes sémiotique .”’
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Misd (Jl) s 3 dheszed) Oldlaally Gl 22 Lod Cdpdd) 2w cile 8 420
TV 05l 225" 3Ly (Snell Hornby ) oiygp Jews Lozl &) 'Ll 2 G)le 14
(Screen translation "Lala) Eu%j' 5Le Ul 1L>)( Delabastita) Lwiwsdud'translation
dozely oS 3ldly Comlstly L) Slils Jo (2m b S Jotis J5555)9 Ogmnle]
"asume)l Bilwgl &' 5Le  Ls(Yves Gambier et Gottlieb )okiss9 s &
By Ll UL 3 WA ppe s el 3 e U S Dl @) Logils 3
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! Jean Marc Lavaur et Adriana Sebran : La Traduction Audiovisuelle ; Approche
interdisciplinaire du Sous-titrage , Boeck Université , France , 2008 lere Ed , p146 :

*¢’La Traduction audiovisuelle ( TAV) : traduction de tout type de programmes telévisees ,
dessins animés , bulletins d’information etc. , mais aussi les traductions réalisées pour des
spectacles d’opéra ou de théatre , ainsi que toute forme de transfert linguistique qui vise a
donner acces aux medias a un public avec un handicap visuel ou auditif.”’

2 Maria Da Conceicao Bravo : Putting the reader in the picture ; screen translation and foreign
languages learning , Universitat Roviraivirgili , Span 2009 , p 23 **’the term screen
translation encompasses all products distributed via screen ( TV, Cinema or computer

screen)"
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e FC @Al ALl 5 e S VGl Ll BY g il 2SR Sl e
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! Voir : Dalia Chiaro, Issues in Audiovisual translation , Routledge Companion to translation
Studies ,ED, Germany Munday , London ;Routledge ,2010,p141 .

2 Jorge Diaz Cintas and Gunilla Anderman, Audiovisual translation: Language transfer on
Screen, Ed by Imperial college, London and Gunilla Anderman, Palgrave Macmillan, 2009,

p2 :*’’the only translation required is that of the name of the programme”’.
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2 Yves Gambier ,la traduction audiovisuelle, op.cit. , p2

% Yves Gambier, op.cit, p2 : **’ces traduction ne sont pas visibles car non éditées “’
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! Yves Gambier, la traduction audiovisuelle op.cit., p 4 :*" ¢’est une fagon d’adapter un
programme a un nouvel auditoire (on explique, on ajoute des donnes, des informations, des
commentaires.”

2 Jorge Diaz Cintas and Gunilla Anderman , Audiovisual translation : language transfer on
screen , Palgrave Macmillan , London , 2009 , p 170 : *”as an enabling service for blind and
partially sighted audiences ...describing clearly , vividly and succinctly what is happening on

screen or theater stage in the silent intervals between programs ".
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! Yves Gambier, la traduction audiovisuelle, op.cit., p 4 : *" la surimposition de la voix de

langue d’arrivée sur celle de la langue de départ."
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! Yves Gambier, la traduction audiovisuelle, op.cit., p4 :*" pour un festival de cinéma, dans
une cinémathéque ; un Film Iranien sous-titre en Francais, peut étre traduit a vue en Finnois a

partir du Francais, langue pivot".
KB o gye, SV 2 ) Bkl e, S et
http//www.Startimes.com.le 07/04/2019 a 18 :00pm
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! Yves Gambier ,la traduction audiovisuelle, op.cit., p03 :*" les sous-titres dans le sous-titrage
en direct sont une interprétation simultanée."

2 Voir :Dalia Chiaro ,Christine Heiss ,Chiara Bwecaria , Between text and image :Updating
research in screen translation , Benjamins translation Library (BTL) ,Amesterdam —
Philadelphia ,2008,p7.

% Jorge Diaz Cintas and Gunilla Anderman, Audiovisual translation, opcit, p 186: *"localizing

a web site is a complicates but necessary task."
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! Jorge Diaz Cintas, New Trends in Audiovisual translation, topics in translation, Bristol,
Buffalo, Toronto, 2009, p11. :*"Fun subbing is the free distribution over the internet of AV

programs with subtitles done by fans."
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! Yves Gambier, Le sous titrage : une traduction sélective, trad., term 13, Univ de Turku,
Finlanda, 2007, p52

. . EPEd - - . - - -.2
5345252009, 1 kacs
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! Bobby Michael, Analysis of Gottlieb's subtitling strategies in trans 7s «<home stay», Ninth
conference on English studies. Center of studies on language and culture, Atma Java Catholic

University of Indonesia.
Visited in: www.academia.edu ,p117
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! Bilal Khalid Khalaf,An Introduction to Subtitling : Challenges and Strategies, Senior
Research, translation studies_University of Anbar, Al Anbar , Iraq,,2016 p128

*"This strategy is applied when an element from the source text is excluded for some
technical, cultural or linguistic constraints. »

2 Vinay, J.pet Darbelnet,J. « Stylistique comparée du francais et de 1’ Anglais, Method de
traduction ».Didier. Paris 1972.p9

* «Procédé qui consiste a introduire dans LA des précisions qui restent implicites dans

LD,mais qui se dégagent du contexte ou de la situation. »
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! Fika Nur Anggita,Asociolinguistic Analysis of taboo words in Bad teacher Movie, English
language and literature study program, Faculty of language and art,2015,page21
*”can be categorized as religious cursing because it usually includes the foul-mouthed use of

what is considered to be sacred”
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Susan Cooper: Pull up my file
Elaine Crocker: Jesus! Not my keyboard with your
pinkeye-infected fingers!

Obscenity audd! ,ulad|(2.8
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*shitaelS Ly 5 fuck’

:Jla

Susan Cooper: where’d you get a suit!
Rick Ford: I fucking made it, didn’t I !

Vulgarity &340 &WiS' (3.8
o) ) B e gl g Al claeW) Jo gif B plad) ol SLISUN 3 e
cnut,dick,tit,ass : jze i jLakl jasall JV5Y pdsiay o g lall a4 oo

: Jls

Rick Ford: oh, fuck my ass!

'Fika Nur Anggita, Opcit.p22
* “refers to expressions that are prohibited from public use since they involve repulsion to the

sense,abhorrent,impolite and detestable of morality”
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! Lederer, Marianne :La traductionAujourdhui,le modéle interprétatif ,Universite Paris ,4°™
édition ,paris ,2001,p :07

* "la théorie interprétative...a établi que le processus consistait & comprendre le texte original,
a deverbaliser sa forme linguistique et a exprimer dans une autre langue les idées comprises et

les sentiments ressentis."
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! Lederer,Marianne : la traduction Aujourd’hui op.cit., p30

*"|e traducteur est un lecteur privilégie appelé a comprendre les arguments d’un texte et a
ressentir les tonalités affectives."

2 Seleskovitch.D & Lederer.M. Interpréter pour traduire, Hachette, paris, 1994 p68

*"pour rendre intelligible le sens original, elle doit, aprés 1’avoir cerné, le séparer
soigneusement de 1’enveloppe verbale premiére pour le recouvrir de 1I’enveloppe appropriée

dans I’autre langue."
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*" Seule une excellente maitrise de la langue d’arrivée permet la réexpression adéquate de ce
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Code of Good Subtitling Practice

Subtitle Spotting and Translation
1) Subtitlers must always work with a (video, DVD, etc.) copy of the
production and if possible, should have a copy of the dialogue list and a
glossary of unusual words, names and special references.

2) It is the subtitle’s job to spot the production and translate and write the
Subtitles in the (foreign) language required.

3) Translation quality must be high with due consideration of all idiomatic
And cultural nuances.

4) Straightforward semantic units must be used.

5 Where compression of dialogue is necessary, the results must be
Coherent.

6) Subtitle text must be distributed from line to line and page to page in
Sense blocks and/or grammatical units.

7) As far as possible, each subtitle should be semantically self-contained.

8) The language register must be appropriate and correspond with the
Spoken word.

9) The language should be (grammatically) “correct"” since subtitles serve
as a model for literacy.

10) AIll important written information in the images (signs, notices, etc.)
should be translated and incorporated wherever possible.

11) Given the fact that many TV viewers are hearing-impaired, «superfluous"
information, such as names, interjections from the off, etc., should also be
subtitled.

12) Songs must be subtitled where relevant.

13) Obvious repetition of names and common comprehensible phrases need
Not always be subtitled.
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14)  The in- and out-times of subtitles must follow the speech rhythm of the
film dialogue, taking cuts and sound bridges into consideration.

15)  Language distribution within and over subtitles must consider cuts and
sound bridges; the subtitles must underline surprise or suspense and in no way
undermine it.

16) The duration of all subtitles within a production must adhere to a regular
Viewer reading rhythm.

17) Spotting must reflect the rhythm of the film.

18) No subtitle should appear for less than one second or, with the exception
of songs, stay on the screen for longer than seven seconds.

19) The number of lines in any subtitle must be limited to two.

20)  Wherever two lines of unequal length are used, the upper line should
preferably be shorter to keep as much of the image free as possible and in left-
justified subtitles in order to reduce unnecessary eye movement

21)  There must be a close correlation between film dialogue and subtitle
content; source language and target language should be synchronized as far as
possible.

22) There must be a close correlation between film dialogue and the
presence of subtitles.

23) Each production should be edited by a reviser/editor.

24)  The (main) subtitler should be acknowledged at the end of the film (or if
the credits are at the beginning, then close to the credit for the script writer).

25) The year of subtitle production and the copyright for the version should
be displayed at the end of the film.

Technical Aspects
1) Subtitles should be highly legible with clear lettering and a font which is
easy to read. The characters should have sharp contours and be stable on
the screen.

2) The position of subtitles should be consistent, e.g.
a) centred for film applications;
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b) left-justified or centred for TV and video applications. (With the
globalization of broadcasting, subtitled television and video programmes are
often shown not only on domestic channels. Many broadcasting stations
worldwide still transmit their programmes with a logo in the lower left-hand
corner, which inevitably covers the first couple of characters of all left-justified
subtitles. Furthermore, at video festivals video productions are usually projected
on large screens. It is easier to read subtitles on large screens if they are centred
rather than left justified.)

c) two-person dialogue in one subtitle should be left-justified or
leftcentred; individual speakers should be indicated by a dash at the beginning of
each line.

3) In video applications, character clarity can be enhanced by a drop shadow or
a semi-transparent or black box behind the subtitles.

4) In laser subtitling, sharp contours and removal of residual emulsion can be
achieved by precise alignment of laser beam focus and accurate adjustment of
power output.

5) In laser subtitling, the base line must be set accurately for the projection
format of the film.

6) The number of characters per line must be compatible with the subtitling
system and visible on any screen.

7) Due to the different viewer reading times and the different length of lines for

TV/video and film subtitles, TV/video subtitles should be adapted for film
application and vice versa.

Endorsed by the European Association for Studies in Screen Translation

in Berlin on 17 October 1998
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A comparison of currently active film rating systems, showing age on the honzontal axis.
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What Everyone Should Know
About The Movie Rating System.
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Résume :

La présente étude s’inscrit dans le cadre d’un travail de recherche sur un genre
de traduction nommeé le sous-titrage, 1’étude se base sur la censure et
précisément les tabous qui dépassent les lignes rouges et tout ce qui est péché
dans la société Arabe.

Les mots clé: les censures dans les films cinématographiques, sous-titrage,
traduction audiovisuelle, les tabous.

Sammury:

This research aimed at revealing the importance of censorship in movies, the
study is mainly based on taboo words and how they are presented in Arabic
world via subtitling, and its role and importance in audiovisual translation.

Key words: censorship in movies, subtitling, audiovisual translation, taboo
words.



