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10 Most Censored Countries

For Political Reasons

1. Eritrea
2. North Korea
3. Saudi Arabia
4. Ethiopia
5. Azerbaijan
* 6. Vietham
7. Iran

8. China

9. Myanmar

10. Cuba
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2 self-censorshiphttps://www.merriam-webster.com/dictionary/self-censorship,15-06-
2019,17h07, « the act or action of refraining from expressing something (such as a thought, point of
view, or belief) that others could deem objectionable »
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1 Gambie, Yves, Les Censures dans la Traduction Audiovisuelle , in: TTR: traduction,
terminologie, rédaction , vol 15, ,Ed 2 semestre 2002,p :20 { modifie la mise en relief ou
I'accent d'un concept , d'un theme paraphraser , omettre une métaphore, expliciter , filtrer les
éléments marqués culturellement )
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1 VOIR : Yves Gambier , Les Censures dans la Traduction Audiovisuelle,Opcit,p 21
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t Antoine BERMAN, traduction spécialisée et traduction littéraire, in La traduction littéraire
scientifique et technique, actes du colloque international organisé par 1’Organisation
Européenne des Linguistes et des Professeurs de Langues (AELPL), éd La Tilu, 1991, p. 11.
«Traduire une ceuvre c’est traduire une totalité textuelle unique, au sein de laquelle existe une
unité, a chaque fois elle-méme unique, entre la forme et le «contenux, la langue et le dit».

2 \oir :Lucien merleau les sous-titre ,un mal nécessaire, , op cit , page 278
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! ibid,page275

2\oir Ibid : page 276 « La longeur du texte en sous-titre est limitéepar la duré maximale de
I'effort visuel et cérébrale que I'on demande au spectateur pour lire un sous-titre , efforr a
fournir en plus de celui qui lui est imposé par le spectacle méme cette durée maximale est de
6 secondes , temps de déroulement de 144 image »

3 Voir : Lucien merleau les sous-titre ,un mal nécessaire, op cit, page ,275

——

]
a1 |



L'},L’z!\ J..a.éj\
M)

RAW PUNCI SRS AP N W N PSRN . PN PN S PR P F
g dalad) Jobze 3 eenes S Lkl g Loy 5 oY1 kil 0 ol Al i) OY
2V Lz e Wb L ¢ Lslasad e 0

oo e okedl) s b dalalt o T13) Jads b gl Lol pitm 1aJLA ol
el Sloases g b SIS L o 22 55l 5 sl U ) s M g Rl
oS3 550 055 OF (ot BeameadB | s WLl g5 OISTI3B daliad) Adids ennas
Jio 33Lo) oball e A5 09 3l BGAL od O (it s o dand oYl
sysall Loy Lalgall s IS7 dgine Oley 5 0BG ¢ gl b5 ¢ Jraed) Bk | IS~
Dot Jodllpmm d il 3 iy L]k

;43 ol SYI-4-1-2

iadio (3 3L pbay JolSS Ul Shlasl) gl jandl dha b bsdsy (o SBE & O
T e wled bl 231 e AsiV) b e V) ddeS s STy aa i ples
o O dry Lo 5 sl o8y JWl g UL 25 gm ) JleeW) ST 5 ol s
O Gond Beds Ploy fod ) oDT oo oo 88 Jos g e ¢ 2V O b e s
Wl Jos? e Jstedd o2 fld el g g ! o Joall Vs pLall Julgs 3 355
it B T o= L a8l Lo 055 9 adle 5087 5 by b ad 595 O Lo

L Voir : Maria Teresa Musachio, Audiovisuel translation: subtitling the BBC's Documentary "
The Quantum Revolution™, corso di laurea Majistrale in lingue Moderne per la comunicazione
e la cooperazione internazionale«2012/2013, page 32

2 ibid:Lucien merleau les sous-titre ,op cit, page277

% Voir : Henrik GOTTLIEB, Subtitles, Translation & Idioms, PhD thesis, Main Volum,
Center for Translation Studies and Lexicolography, Department of English, University of
Copenaghen, 1997,page 15.
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! Lucien merleau les sous-titre ,un mal nécessaire, op cit, page 277.

2 \oir : Maria Teresa Musachio , Audiovisuel translation ,op cit , page 30. « Watching films
with subtitles also requires more mental effort because a person has the concentrate on both
what is happening on the screen and what is written in

the subtitles. ».

3 voir : Lucien merleau les sous-titre ,un mal nécessaire, op cit, page 279.
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1voir : Jan Pedersen, How is Culture Rendered in Subtitles? , Challenges of Multidimensional
Translation: Conference Proceedings, Stockholm, MuTra 2005 ,page 3.

2 Mona Baker , In other Words , Routledge, “ the source language word express a concept
which is totally unknown in the target culture”, ed 2, 2006,page 33
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1 Mona Baker , In other Words ,op cit ,page 33," there may be a target language word which
has the same propositional meaning as the source language word ,but it may have different
expressive meaning”’

2\/oir: Faris Ghaemi , Janin Benyamin , strategies used in the translation of interlingual
subtitling, Journal of English studies , Islamic Azad University, science & Research Branch,
winter 2010, Ed 1, page 4
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tVoir : Faris Ghaemi , Janin Benyamin , strategies used in the translation of interlingual
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2Voir : Henrik Gottlieb , translation and subtitling , screen translation , university of
Copenhagen , Denmark, Edt by c. Dollerup & Annette Lingaard 1 July 1994 page 18 .
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Code of Good Subtitling Practice

Subtitle Spotting and Translation

1) Subtitlers must always work with a (video, DVD, etc.) copy of the
production and if possible, should have a copy of the dialogue list and a
glossary of unusual words, names and special references.

2) It is the subtitler's job to spot the production and translate and write the
subtitles in the (foreign) language required.

3) Translation quality must be high with due consideration of all
idiomatic

and cultural nuances.

4) Straightforward semantic units must be used.

5) Where compression of dialogue is necessary, the results must be
coherent.

6) Subtitle text must be distributed from line to line and page to page in
sense blocks and/or grammatical units.

7) As far as possible, each subtitle should be semantically self-contained.
8) The language register must be appropriate and correspond with the
spoken word.

9) The language should be (grammatically) "correct” since subtitles serve
as a model for literacy.

10) All important written information in the images (signs, notices, etc.)
should be translated and incorporated wherever possible.

11) Given the fact that many TV viewers are hearing-impaired,
"superfluous™ information, such as names, interjections from the off, etc.,
should also be subtitled.

12) Songs must be subtitled where relevant.

13) Obvious repetition of names and common comprehensible phrases
need

not always be subtitled.
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14) The in- and out-times of subtitles must follow the speech rhythm of
the

film dialogue, taking cuts and sound bridges into consideration.

15) Language distribution within and over subtitles must consider cuts
and

sound bridges; the subtitles must underline surprise or suspense and in no
way undermine it.

16) The duration of all subtitles within a production must adhere to a
regular

viewer reading rhythm.

17) Spotting must reflect the rhythm of the film.

18) No subtitle should appear for less than one second or, with the
exception of songs, stay on the screen for longer than seven seconds.

19) The number of lines in any subtitle must be limited to two.

20) Wherever two lines of unequal length are used, the upper line should
preferably be shorter to keep as much of the image free as possible and in
left-justified subtitles in order to reduce unnecessary eye movement.

21) There must be a close correlation between film dialogue and subtitle
content; source language and target language should be synchronized as
far as possible.

22) There must be a close correlation between film dialogue and the
presence of subtitles.

23) Each production should be edited by a reviser/editor.

24) The (main) subtitler should be acknowledged at the end of the film
(orif

the credits are at the beginning, then close to the credit for the script
writer).

25) The year of subtitle production and the copyright for the version
should

be displayed at the end of the film.
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A comparison of currently active film rating systems. showing age on the horizontal axis.

Notes [
== MPAA ‘
Only MA15+ and R18+ are |
Per=] ACB legslly restricted. |
Aq{one may watch a PG or 124 |
title, but parents are advised |
== BBFC that certain content may be |
unsuitable for children under 8 |
- B !
All ages may watch an M title,
but parents are advised that the |
i OFLCNZ content is more suitable for
mature persons 18 years and ‘
| —— owene
Children under 2 yesrs can |
s = o watch movies rated K-2 to 15+
== FBFC SR 15+ 18+ when scocompanied by an ‘
! = & BC!urlt,r :
. FSK > FSK 16| FSK 18 |
MJ/DEJUS s B 6 | 18 \
® Eirin 5 5 R18+ \
- S lll Only persons sged 18 and ‘
TELA above are permitted to watch
_Category - films._
Protect and Counsel ratings
— GIO & require accompaniment by a
(Protect) tescher or guardian.
S RRiT 7 is not considerered an o’/’ﬁrdslﬂ‘
=] KRRIiT rating. |
Key:

- @ — All Ages.

- — Parents! guidsnos msy be needed .

- — Not recommiended for s younger sudiencs.
- m — Restricted to sn older sudience.

- — Aduits only.

10 Most Censored Countries

For Political Reasons

= 1. Eritrea

* 2. North Korea
= 3. Saudi Arabia
* 4. Ethiopia

* 5. Azerbaijan

* 6. Vietnam

= 7. lran

= 8. China

* 9. Myanmar

* 10. Cuba
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But if you choose not to, youwill carry.both
your sin, and the sin‘of all*Zoroastrians."
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~ The Cave of Hiraa' ~
February, 610 C.E'- Rabi' al-Awwal, 13 B.H
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Read! In the Name of your Lord,
Who has created (all that exists),
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You are a valiant man, Abu Jahl!
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Tcout 03:35:23

03:07:26

le temps de sortie

English Francais s o))
Audiovisual Translation Traduction Ayl Amana) 2 )
Audiovisuelle -

Literal Translation La traduction littéraire 35 L) e
Interpreting L’interpritation Ay, o)) i)
Subtitle Sous-titrage o)
subtitler Sous titreur il
Over subtitling Surtitrage A3sdll i )

Interlingual subtitling Sous-titrage i) o o )
interlinguistique S
Source language Sous-titrage s ae)
- . - Q 4
subtitling intralinguistique o 3
Film genres Les genres de Films oLl @J
Film crew I'équipe du film Sl Ll 3L
The talkies Cinéma sonore b Lol
Tcin 03 :07 :26 Le temps d'entrée i i) gels

03:35:23

Adaptation Adaptation Sl

Simulation Simulation ST
la synchronization la synchronisation C‘“‘M

Censorship La censure 3G

Direct subtitling sous-titrage Direct FRANUEREIN|

Self censorship Auto censure AUl 4G )
Official Equivalent L'équivalent officiel &) ;u_r,\_@
Artistical problems Les problémes artistiques aadl el SYI
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Cultural problems Les problemes culturels 1sLa) el SY)
Technical problems Les problemes i) olal S
techniques )
Psychological problems Les problemes Aoy 5l LS

psychologiques
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— Zabalbeascoa Patrick, the nature of audiovisual text and its parameters,
drafts of the didactics of audiovisual translation (2008): jonh Benjamins,
p24'it is the kind of communication where the text uers user their eyesight
(to look, to watch and to read) and their ears (to listen, to speak and other

sounds) throughout the viewing of the audiovisual text".

- Pilar Orero, Le format des sous-titres : les mille et une possibilités, in :
Jean-Marc LAVAUR & Adriana Serban, La traduction audiovisuelle
approche interdisciplinaire du sous-titrage, 1re Ed. De Boeck, Belgique,

2008, P 56.

- lucien Merleau, les sous titres .... Un mal nécessaire,opcit , p 272 ,273.
~Antoine BERMAN, traduction spécialisée et traduction littéraire, in La

traduction littéraire scientifique et technique, actes du colloque
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international organisé par I’Organisation Européenne des Linguistes et des
Professeurs de Langues (AELPL), éd La Tilu, 1991, p. 11. «Traduire une
ceuvre c’est traduire une totalité textuelle unique, au sein de laquelle existe
une unité, a chaque fois elle-méme unique, entre la forme et le «contenuy,
la langue et le dity.

-Ibid : page 276 « La longeur du texte en sous-titre est limitéepar la duré
maximale de l'effort visuel et cérébrale que l'on demande au spectateur
pour lire un sous-titre , efforr a fournir en plus de celui qui lui est imposé

)

par le spectacle méme cette durée maximale est de 6 secondes , temps de
déroulement de 144 image ».

- Maria Teresa Musachio, Audiovisuel translation: subtitling the BBC's
Documentary " The Quantum Revolution", corso di laurea Majistrale in
lingue Moderme per la comunicazione e la  cooperazione
internazionale2012/2013, page 32.

“Jan Pedersen, How is Culture Rendered in Subtitles? , Challenges of
Multidimensional Translation: Conference Proceedings, Stockholm,
MuTra 2005 ,page 3 .

- Mona Baker , In other Words , Routledge, “ the source language word

express a concept which is totally unknown in the target culture”, ed 2,

2006,page 33.

)

- Faris Ghaemi , Janin Benyamin , strategies used in the translation of

)

interlingual subtitling, Journal of English studies , Islamic Azad University,

science & Research Branch, winter 2010, Ed 1, page 4.

::\a?.'j\l\ 8\}\

Bed) ST tab (oS (1Yl Ogadlly Bl gbogll el (g all bgll (3 Lzl (OLST) Ol —
Tizmio (1990-1923
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- Yves Gambier, la traduction audiovisuelle : un genre en expansion, Meta,
les presses de 'universit¢ de Montréal, volume49, n°01, avril, 2004, p0O1
« La traduction audiovisuelle (TAV) reléve de la traduction des médias qui
inclut aussi les adaptations ou éditions faites pour les journaux, les
magazines, les dépéchesdes agences de presse, etc. Elle peut étre percue
¢galement dans la perspective de la traduction des multimédias qui touche
les produits et services en ligne (Internet) et hors ligne (CD-ROM). Enfin,
elle n’est pas sans analogie avec la traduction des BD, du théatre, de 'opéra,
des livres illustrés et de tout autre document qui méle diftérentssystémes

sémiotiques.

- Jean marc Lavaur et Adrian Serban, la traduction audiauvisuelle :

approche interdiciplinaire  du  sous-titrage, Boeck  Universite,

Feance,2008,Ed 1,p9.
- Yves Gambier, la traduction audiovisuelle,opcit , p03.

- Bernd Benecke

sequencing, Murta 2007, Isp translation scenarois : conference proceedings,

audio-description : phenomena of information

’

p01« audio description is the technique used for marketing tv programmes

accessible to blind and visually impaired people an additional narration
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describes the action, body language, facial expressions, scenery and

costumes ».

- Loumheim sylfest ,the writting on the screen ,subtitling : a case study
from norwegian broadcasting(NRK),0sl0,1999  p190 «<so what 1is
subtitling ? »( ...) we muste describe subtitling as a linguistic phenomenon
encompassing three basic prespectives : °the relationship between the
spoken and written language °then relationship between the foreign
language and the target languages (TL)° the relationship between the

complete and partial transaltion.

- Andrea Mujagic, audiovisual translation : subtitling the bbc’s
documentary « the quantum revolution », 2012-2013, pp 69 a 73, cité par
Diaz Cintas & Ramael, 2006, p161.

- Gottlieb, H.. Texts, translation and subtitling: In theory, and in
Denmark. In H. Gottlieb (Ed.), Screen translation: Eight studies in
subtitling, dubbing, and voice-over(2005). (pp. 1-40). Copenhagen:
Copenhagen University.

- Gilles Deleuze, le monde et 'image, problemes économiques et sociaux
,n°604, mars 1989, page 58.

— Elizabeth Verrall , film production who does what ?, vol 12, Toronto ,
1994 | page 4.

- Jean Francois Cornu, le doublage et le sous-titrage, histoire et esthétique

, presse universitaires , Rennes, " le spectaculaire” n°75, 2014 | page 22.

- Lucien Merleau, les sous titres..... Un mal nécessaire, Meta, les presses de

I'Université de Montréal, volume 27, n°03, septembre 1982, pp 272.

- Henrik Gottlieb , translation and subtitling , screen translation , university
of Copenhagen , Denmark, Edt by c. Dollerup & Annette Lingaard 1 July
1994 page 18.

4 . .
~Ardo, zsuzsanna, Emotions Taboos and Profane Language, in

Translation journal , vol 5, n 2 | April 2001 | p36 .
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-Gambie, Yves, Les Censures dans la Traduction Audiovisuelle | in: TTR:
traduction, terminologie, rédaction , vol 15, [Ed 2 semestre 2002,p :20 {
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Résume

Le sous titrage est le genre le plus important de la traduction
audiovisuelle car celui-ci a connu un grand succeés mondial , a cause de
tous les différents bénéfices , c'est un outil de communication entre les
différentes cultures , spécialement en production des films qui
contiennent des aspects culturels, Notre travail est basé sur le role et
I'efficacité du sous-titrage sur le spectateur curieux en culture étrangere
, en taclent aussi tous les cotes de ce processus de traduction .

Mot clé : TAV traduction audiovisuelle, sous-titrage, outil de
communication, aspects culturels, cultures étrangeres, processus.

Abstract

Subtitling is probably the most Researched type of audiovisual
translation, because it is used worldwide, also with all the benefits that
subtitling provides, from helping the viewers understand the movies to
spreading the culture all over making less differences between the
foreigners viewers . We tried to tackle all the aspects of this technique
linguistic, technical basically how this translation process works.

Key words: audiovisual translation, subtitling, communication tool, The
documentary, communication function.
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