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Abstract
This study deals with the search for realistic trend in the literary novelist shapes, in a theoretical survey in the

world’s literary fields, and in the extent of their impact on the Algerian novelist written in French, especially
in Rachid Mimouni’s literary works; including the famous trilogy —“The Converted River” — “Tombéza”- -
“The Tribal Honor”- in a search for literary identity, between the cognitive and ideological presentation, and
for Rachid Mimouni’s intellectual curves in choosing his novels shocking titles, and the manner he
contracted with the receiver reader on the grounds that every work carries aesthetical project, with the
grasping and interpretation of its literary premise. What messages we read within a structural approach since
it is a style of work and method to construct models and perceptions while seeking to preserve the
experimental character of the results and evaluated seizures. With Rachid Mimouni’s insistence on the
relationship between them altogether that is embodied in the intimate and dialectical relationship he exposed
among man, time and space centering his work on the human being and in most cases on the isolated
individual to make him his own world's novelist.

Key words: Realism, Rachid Mimouni, Literary Trilogy, The Converted River, Thombéza, Tribal Honor
Résumé

Cette étude porte sur la recherche de la tendance réaliste dans les écrits littéraires, dans une étude théorique
dans tous les domaines littéraires du monde, et dans I’ampleur de leur impact, dans la littérature algérienne
d’expression frangaise, en particulier dans les ceuvres de Rachid Mimouni; y compris la célebre trilogie - "le
fleuve détourné" - "Tombéza" - - "L'honneur de la tribu" - dans une recherche d'identité littéraire, entre la
présentation cognitive et idéologique, et pour les courbes intellectuelles de Rachid Mimouni dans le choix de
titres choquants de ses romans, et la maniere dont il a contracté avec le lecteur au motif que chaque ceuvre
porte un projet esthétique, et l'interprétation de ses paratexte —€pigraphes- .Quels messages nous lisons dans
une approche structurelle, car elle est un style de travail et une méthode de construction des modeles et des
perceptions tout en cherchant a préserver le caractére expérimental des résultats et des saisies évaluées. Avec
I’insistance de Rachid Mimouni sur la relation entre eux tous qui est incarnée dans la relation intime et
dialectique dont laquelle il a exposé entre 'homme, le temps et 1’espace, centrant son travail sur I'étre humain
et dans la plupart des cas sur l'individu isolé pour faire de lui son propre monde romancier.

Mots-lés :Réalisme, Rachid Mimouni, Trilogie littéraire, Le fleuve détournée, Tombéza, L honneur tribu,
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Introduction

The novel as a world aesthetic narrative and a literary genre, is characterized by its
ability to accommodate all the expressive and linguistic forms and contain the intellectual, social
and political changes, and cognitive and ideological shifts in the communities, such as the
symbolic and realistic fiction and monitoring all forms of development and its impact in the
community, making it the literary genre receptive to multifarious genres. It made it a priority of
critical procedural practice as an act in the research and detection of components and answer

questions posed by the disclosure of relationships that are associated with the novelist work.

In this study, I envisioned to remove dust and lift the veil on Algerian literary figures
writing in French, an attempt to provide a perusal —student researcher- within an academic
study so that the recipient reader and arabised researcher or bilingual can read for the novelist
Rachid Mimouni in a literary, cognitive, political and ideology reading according to modern
contextual approach, and within what Rachid Mimouni’s literary work poses as intellectual
issues and other existential establishing a new public offering within the different readings that
provide from time to time ... And the Arab recipient or bilingual reader or dual language can
reconcile away from ideologies with all that is written in the Algerian literary arena, and the
future is for a new generation who will write in all languages of the world about the Algerian

literature, and then it cannot be classified only within the box world literature.

Rachid Mimouni literary and creative trilogy forms- “Tamboza” and “River Novels” - we
have chosen to study integrally, which represents a literary process within his literary complete
works directed to recipients reader accompanying the novelist in an interpretive reading, a
modernist reading regardless of the tongue of who reads and receives literary works, whether

he is Arabised, francophone or bilingual.

What it is required of all of them —recipient readers- awaiting horizon of their own.
However, this does not prevent us from asking the cognitive fundamental questions about the
process of the difference in the reading procedure and in the reception of Rachid Mimouni

literary works, which receive differentiated aspects of intellectual transformations, among
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reticence, enthusiasm and inhibition, to accept the literary works under study consideration and
that would disclose a new vision - vision of the world- that can change the readings, and

reception disparate literary works with Rachid Mimouni.
But before that it is necessary to ask the following cognitive questions:
- How to read Rachid Mimouni literarily!?
- How do I read Rachid Mimouni cognitively!?
- How do | read Rachid Mimouni ideologically!?

My reading of Rachid Mimouni literary works consists of a pattern of adventure, why

because | am the Arabised reader!

I search for a reading which realizes in joy generated by the thrill of the discovery of the
signs of literary texts that are more capable than others in pushing the reader to approach it.
Why so? Because texts are characterized by the multiplicity of themes and ambiguity in other
times, whether this ambiguity is due to cognitive, existential, or ideological vision or linguistic

formation.

The reading inevitably contributes to the approximation of the distances between the
Arab reader and Rachid Mimouni literary texts, because it is in the context of that particular
monitoring of the forms of human existence it reshapes our consciousness of the environment,

and then it reshapes our presence within the geographic location and the hierarchy of the time.

Away from all opposing practices and behaviours that may draw these introductions in
the reading process, | hurriedly pose the question to what the memory can conjure up and the

situation extract, | would say:

I read Rachid Mimouni, the writer who writes in French, with eagerness to see what his
language stores in terms of the mysteries, which made of Rachid Mimouni a writer who writes

in French language, in the present, and what was in the past.



When | say the mysteries | necessarily refer to what puzzles me in the language and its
people when they think in the Algerian vernacular tongue — Algerian linguistic component - and
write in French creative fanciest globally ... cohabiting with a strange sense as much as | reject it

in one side of my inner.

| find myself attracted to him irresistibly this strange sense leads me to believe, that we
Algerians have a share in this language that mixed up with our language and seeped into our
cultures and beliefs in a way that it is longer possible to eschew- It's really as some of them said

—Booty of war — that every Algerian makes what he wants.

I'am compelled, in many cases, in which | do have no option, the foreign language
described above, is the best of what is available to communicate with the other within the
spaces of acculturation as posed by Azzedine Menacera, it is a case of letters in the communities
which had witnessed the phenomenon of colonialism- they are open texts referring to
multicultural and complex installation, namely multiple cultural background elements but at the
same time they form a unique text- Azzedine Menacera definition of the concept of

acculturation ended within the course of comparative literature.

Since it is time to learn English and its mastery and sailing in the world's rich cultural
surroundings, it is inevitable then to cross through the transit of the French language, its culture

and the use of language media within the kinetic intermediate translation.

| evoke at the moment, a model according to modeling frameworks, the model of the
monolingual Algerian intellectual who lives a horrifying dualism. He is either slushy in another
culture, or alienated from his identity reaching for some the extent of hatred of his cultural
belonging, or either hating the French language a neurotic hatred making him lose his balance

and go far away in his bathos and permitted preconceived judgments.

This evocation motivates me for more interest in French with the intent to master and
training- reading, understanding and writing it- and to be itself only without any increase. This is
about the emotional situation which haunts me when reading in French either for its reading

manners and proceedings, | do not think myself asking the question in this sense and intent; It is
3



the normal way which may- benefit the investigation — | associate with many like me. It is

founded on the following.

Out of common and private reading accumulated experience, including my reading in
French in terms of selection and choice in the reading process. And, of course, this is subject to
the concerns that lead me to reading as an insightful and epistemological process, as well as the
use of linguistic references from dictionaries as knowledge support to the process of reading

and variations.

| believe that the findings of the extracts in this presentation can be a comprehensive
resolution on the reading and receiving levels of Rachid Mimouni’s literature, written in French,

in the academic milieu.

The reading levels of this writer have become a critical uniform in dealing with literary
texts, where readers expressed their tendency value judgments associated with the author’s
personality or the content of literary texts he posed or his ideological tendency. It was therefore
all these provisions insight from literary texts to reflect ideologically trapped in the current

topics and hardly go beyond the historical and social context of these literary works.

This vision has remained -the critical vision- well without modifying or changing in the
run of the time, affecting negatively the understanding of literary writings of Rachid Mimouni.
As well as the limits of communication —communication with his readers- as a result of this
negative image that critical studies conducted on the erroneous perceptions on the Algerian

literature written in French, especially Arabized readers or Arabized elite.

The literary distinction imposed by Rachid Mimouni’s writings and literary works has a
share of the limited reading by the educated class and in the extent of the decline of readability
for this writer as an outstanding elitist. Henceforth, it was supposed that Rachid Mimouni
literary works to receive actually a qualitatively exceeding audience, with questions to render
them text re-constructers and designers instead, so as to experience in depth of writing
dilemma as experienced by Rachid Mimouni. Therein lies an effective interactivity with this

distinctive writing, at least in my own opinion, on the multifarious interpretations calling for the
4



horizon of literary and aesthetic experience alike. There is no need for much understanding of
the art of the words according to Ghdamir who would make the novelist participate in the

creative language.

We can say that the reader and the recipient, the Arabized Rachid Mimouni, went
through several stages in the quest for the completion of his identity and independence, and
this through the transition from oral culture and its Arab shapes into the stereotypical culture
based on ready-made templates to the modern creative culture.... And the emergence of the
receptive reader agents is difficult to determine their desires and tendencies in the absence of
any intellectual and technical profiles that specify the identity of the reader, which is divided
into two categories, according to my opinion. As if you take into account the creative aesthetic
factors only through independent artistic vision alone. The second thing has an ideological
dimension ... and thus controlled by external factors, the margin may play — the novel text
margin- a major role, and can be summed in the community conflicts (Arabized and
Francophone reader), or rather a particular vision of building a project community (reading and
knowledge community) and also according to me, the distribution between the two cultivars is

one of the reasons behind the readability weakness, in general, and on both sides.

Whatever the case would split reading and thus Readability between the Arabized and
francophone reader, you find a group of Algerian novelists who write in Arabic and in French
such as Abdelhamid Ben Hadouga, Tahir wa tar, Mouloud Mammeri, Kateb Yacine, Djilali Khalas,
Habib Sayeh, Amine Zaoui, Quassini Laredj, right down to Rachid Mimouni — subject of our
study- and others have elaborated a speech parallel with the narrative texts on issues of
concern to the community, both of which own guidance ideological issues or with respect to
identity and components or about the educated class dimensions, or the issue of the historical
path and various civilizational heritage and the way to deal with it before the impact of human

values on the technical, social, economic levels and other core issues.

The question of reading and the Arabized reception of Rachid Mimouni’s texts is a

complex and interwoven issue, it is impossible to be decisive about them in the light of this



situation in particular, and they are connected to other more complicated matters, such as
writing system, from the perspective of the following argument: Why? Whom? How? .... It
conjures up questions of the sociology of reading within a determined particular and

harmonious society.

I believe that the literary writings of Rachid Mimouni have reached this level due to the
concern allotted to the realities and issues that are at the heart of Algerian society and its
preoccupations, trying to understand the reality and know the motives were constructed and
the realities of its components, and the practice of its members for their thoughts, because it

paid attention to what is around and opened its eye on what is going on in the world.

There is no doubt that it is a new reality for the bilingual recipient reader, if he was not
answer it, if his soul was not Algerian that stormed the prohibited areas and broached most
subjects that the reader recipient received with mind and chest spaciousness and pondering the
matter in the treatment worthy of the text as literary text conveying the core issues adopted by

humanity.

Establishing on the foregoing, | find that the problem is getting deeper in the absence of
an active and interactive critical dialogue capable of breaking the deadlock of both
infrastructures; the arabized and the francophone cultural structures depending on the

specificity of the common denominators as described by Ouassini Lared;.

Through this presentation, the study is trying to be exposed to the political and
ideological intellectual and cognitive changes put forward by Rachid Mimouni within the literary
trilogy. It is a serious literary project that exposes the Algerian human experience, within the

divisions that we propose an introduction, three chapters and a conclusion.

The first section consists of three chapters, about the realistic tendency and read in the
term and factors of its inception and development in the Arab literary environment alike, by
mentioning its most important aesthetic and intellectual trends then realism as a literary trend
in the Algerian literature written in French and the literary identity issue as cognitive issue

establishing for the Algerian literature written in French, and then concluding the first part with
6



a theoretical concept of structure in the linguistic and conceptual side about their inception and
their scholars and the concept of narration and the relationship between structure and

narration in the literary work.

The second section, an empirical study, consists of three chapters, starting with the titles
- Trilogy titles of Rachid Mimouni’s literary text as textual entrances within textual introductory
exteriors, which fall within the textual threshold system, then the second chapter and deals with
the event structure and its burst in two different times and places, and how to build it within
the events dealt with by Rachid Mimouni, while the third chapter talks about the nature of
literary characters that animated work according to principal categorizations and other

secondary according to aims and roles meant for.

Section three is the final part of the study. It discusses time and types and used time
techniques within the literary work and the importance of the time hierarchy (chronology)
between the time of war, madness and the time of post-independence. The second chapter
talks about the structure of the place, and its importance in the narrative process within
enclosed and open spaces, and about spaces corruption places after independence are exposed

by Rachid Mimouni in the literary trilogy.

As for the conclusion of the study, it encloses the most important findings of the
research that | summarized as much as | tried to answer the core questions raised in the literary
trilogy to the extent that raised the problematic of a new reading with a new generation and
observe what it conveys as new and | apologize in advance for what | missed to achieve and
inability to perceive. | finalize the research with appendices and a list of sources, references and

indexes the subjects.

It is clear that the matter undertaken by the study dictates us the choice of the right and
appropriate approach for the analysis ... “is better for a person to renounce to seek the truth
rather than trying it without approach” in the words of Descartes ...” so that the approach
accounts as basic issues and among its tasks the appropriate guidance with caution and

precision in dealing with the search method from the list of sources and references that founds
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for the literary work. Therefore, it was necessary to be follow in this study, a set of approaches

imposed by the nature of the study subject.

Although this study also relies on the narrative criticism, in my approach to literary texts,
it invests in the same precision approaches (external approaches, internal approaches) in

response to the nature of the analysis of the texts.

This study is based on the contextual approaches and others systemic ... from the
contextual approaches following the historical method in tracking the steps of realism as a
literary trend in terms of inception and development, then for realism as direction and Algerian
literary writing adopted by literary writings in French, and then the follow-up of structuralism in
its relation to the narrative process within the literary work system proposed by Rachid

Mimouni.

The approach, | assure that the title of the research within the literary project posed

Rachid Mimouni, which falls in it, has already set the general methodological framework.

We have cared of adapting these approaches at the applied aspects to fit in with the

demands of the research.

To this end, we have taken structural formalism as a general framework (epistemic
approach) and we dealt with the descriptive as a style to work and an approach to build models
and perceptions, so we always maintained the experimental character of the results of that is
offered and confiscations that we put forward, and we tried as much as possible not to use any

structural concept without a prior preview or knowledge.

However, this study and unsteady attempts, have not escaped the obstacles have not
been spared of them ... in fact, the completion of this research is not difficulty-free in its various
stages and the first one of them the long required to collect of sources and references that are

unavailable special those related to structural formalism approach.

In the construction of literary perceptions about the Algerian literature written in French

and the issue of the collision and literary opposition to receiving literary works in French. And
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the talk about language exile regardless of the ethnic and cultural belonging and the variation in
the use of the term between the two literary terms —the place as Arab concept- the space as a
western concept- in the literary employment way despite the use of some sources and

references that establish for a process of study.

In many cases, | find myself unable to understand and recognize some of the texts and

literary terms, except on my own abilities in the French language diligent as | could.

I have made use of a variety of research sources and references in providing the research
materials in theoretical aspects, the book entitled: “The Algerian Literature in French Tongue its
Inception and Development and Issues” by Mohamed El Menaour, which shares much of the
historical data and facts to the historical period of the Algerian Literature written in French with
Charles Boone and John Diego and other French references. “La Littérature algérienne
d'expression frangaise” by the author Charles Bonn and “L'exile de la langue” by Chaker Nouri
and an important reference by Hacen Bahraoui entitled: “the structure of the novelist- shape
and personal time space”, and other references that have been dealt with according to what the

literary work required.

I have encountered the problem when | adopted a translated novel intervening within
the study of the novel “The Honor of the Tribe” from French into Arabic for the novelist and
translator El Habib Sayeh language within the manifestation of Algiers, capital of Arab culture in
2005 ... The issue was how to invest the texts in accordance with the narrative models and its
congruency with the original text ranging between equivalence and correspondence. In the
same context with Abdelhamid Bouraou who invested an unsupported translated manuscripts

for the novel “The Diverted River”.

The interest in the subject, and from the objectivity viewpoint imposed by the nature of
the work, | have created a relationship whose beginning is fake and later on built the truth
within my interests in literary reading field with the writer Rachid Mimouni, when | met a
literary scientific coincidence within the literary reading in the secondary school, which the

teacher of French used to propose us within the literary circle when the novel of honor was
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issued—“The Honor of the Tribe”- | knew and confirmed that there were Algerian literary names
who write in French and did not know among the names of the Algerian who wrote in Arabic
except for Taher wa Tar as a novelist, Moufdi Zakaria as a poet, Emir Abdelkader resistant and a

man of letters and Abdelhamid Ben Badis reformer within the school curriculum.

My interest in the subject of the Algerian literature written in French graded when |
moved to the university where | perceived that the student should read all that he gets across
and in both languages, besides my cognitive wonder by the literary translation, and the critical
studies, on its dearth, which accompanied the Algerian literary works by study and approach
within what academic works pose either in Algerian universities or within common study circles
in foreign universities... A set of external indexes and internal concerns pushed me to choose a
research project that is at the heart of the Algerian literature regardless of the language, and
also with what these writings expose as audacious topics about the Algerian human
existentiality in the cognitive offering, the power managing and the ideology in post-
Independent Algeria, and about the literary prospective subjects- the proactive prospection-,
and about the challenges within political and intellectual changes that the world is witnessing...
It is according to this perspective that my interests were founded with regard to the research

topic choice which was subjected to a methodological partaker.
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Conclusion

By the end of this study, we would like to emphasize a set of conclusions formulated within

the methodological scheme, which are reached via the literary approach undertaken and put

forward as models to address the issues raised by the research topic.

We don’t pretend that what we found as cognitive and literacy conclusions carry
certainty. Because Humanities (human sciences) generally bear relative values standing at

the limits of the receiving process, and we thought that we have raised of the issues and

- transformations that the study carried, and put forward around opinions and ideas that

deserve to be a new reading and, in many aspects, according to what creative Algerian
literary writings written in French posed.

The knowledge-based realism as a trend, one of the world's largest doctrines which
attracted many pens and writers of different literary nationalities and cultural projects in
all world languages ... given the nature of realistic vision that the human cannot divest
himself from. Thus realism cannot be considered as literary trend, providing a congruent
copy of things, but rather it is to figure out the secrets of the language in which the literary
traces were written, and turned it into a readability act extending across borderless
geography ... it is not the most realistic literary trace which draws reality, but it uses the
world considering its content/warranty as well as that the content is alien to its structure,
i.e., to its entity in the words of Roland Barthes.

The structuralism as a form of procedural requirements, using the researcher’s dealing
with literary texts proposed by Rachid Mimouni; a trilogy which twinned between form
and content, the writing form and the content of all transformations and perceptions thus
establishing the so-called vision of the world according to a new prospect being able to set
up depending on new readability views. It is thus an aesthetic and existential reading able
to provide multiple and diverse critical literary reading trilogy. According to the
peculiarities of the approach, thus does not stop at the borders of the horizon perception
but how to centralize the new expectation horizon to what Rachid Mimouni presented in
his literary works.

The titles included in the literary trilogy represent literary preambles revealing the nature
of the intellectual detour with Rachid Mimouni which falls within the literary writing

strategy even if the issue of ambiguity is posed what drives the passive reader to an
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effective participation in shaping the horizon of expectation, and thus contributing in
comprehending and interpreting literary texts within a holistic reading act ... to this puts
us- extra-textual- exporting threshold of reading necessity seeking relationships within
the text, which is on the verge of providing an intellectual project that should be delivered
and be communicated with the receiving reader by getting him persuaded by his
hypotheses ... Thus Rachid Mimouni puts us within taxonomic problematic of the literary
trilogy, to disclose detect the literary work priorities and reference dimensions, which
poses a reading awareness problem and raises questions relating to its multifarious
components and functions and the names of writers and poets, even if his orientations, in
terms of cultural, religious and ideological background differ suggesting a multi-cultural
awareness on human thought in Rachid Mimouni’s literary trilogy.

The nature of the study — empirical study on models- according to the modeling system-
on events and objective approaches consisted in providing a critical reading of the reality.
So that the models, are the common denominators addressed by Rachid Mimouni within
social contexts in two concomitant different temporalities and spaces relating to the
Algerian social reality in determining Rachid Mimouni’s relationship with his own
reality.

The ideological shifts, raised by Rachid Mimouni’s literary trilogy, have blown up the
structuralism approach of the event, characters, time and space, in determining the overall
perceptions of the Rashid Mimouni’s literary characters, and their relationship to the
event that bursts out in post-independence period within diversity and plurality in the
forms of presentation. And so they were not subject to the logic of creative mutation. But
in my opinion, its understanding depends on the literary experience, within the temporal
process converging and belonging to a unique environment that Rachid Mimouni’s reader
and recipient stand by.

It is true that every work of fiction has its special way in presenting its narrative material
and cognitive and ideological discourse which the written language accomplishes. And
therefore, it accounts as most problematic, which is the breaking down of the French-
language descript Algerian novel into templates and techniques of traditional narration,
including the clarity of the characters, the sequence of events and determination of the
temporality and space property, on the considerations that Rachid Mimouni’s trilogy is

considered as a literary genre free of the restrictions and then the approaches put forward,
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so that it had uncovered and stirred reader's and recipient appetite toward the French-
language descript Algerian literary texts.

The novelist, Rachid Mimouni, and through the overall characterization of geographical
places and their corruption put forward by the literary trilogy is based on the human being
on the individual person, the isolated individual- left to destiny- to make him the core of
his novelist world representing a scathing criticism of the reality and the presence of the
Algerian man left to his destiny... and, therefore, Rachid Mimouni is keen to portray the
corruption of the places in the post-independence period and makes a concomitant
relationship between the time of the revolution, madness and the corruption of the places
in the post-independence period.

I believe that Rachid Mimouni’s literary writings represent a vision when the recipient
reader deals with it cognitively and functionally departing from the consciousness of
literary writing process, and from the existential awareness writing represents itself its
encroachment/transcendence, nevertheless the risk of transcendence on the level of
effectiveness of the communication process. It is framed in terms of their cognitive
contents and methodological procedures within the writing strategy. And the criticism of
the reality in terms of the research and study hypothetical perception and inferred about it
with multifarious issues and ideas put forward by the Algerian literature written in French
under the commitments made by Rachid Mimouni toward the issues of his society; social,
political, cognitive, and ideological reflect his proximity to the environment, which

provoked living with him with a commitment to adopt his ideas.
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~Résumé:

Les limites de la traduction 2 la lumiére de Ia linguistique
textuelle. ' '
] La tradnction est le passage d’un message dans une
langue source vers une langue cible. Par conséquent, elle nous
interpelle, sur la maniére dont —elle- envisage. Le texte
littéraire 4 D’angle de la linguistique textuelle puisque la langue
sous Peffet de la traduction cherche 1’équivalence aux niveaux:
phonologique,' grammatieal, structural, lexical, et textuel. '
‘Mots  Clés:  traduction, traductologie, singe, linguistique,
langue, interprétation.
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